
Cat Videos 
and Cable TV’s 
Content Race 

What’S behind Comcast’s 
$200M deal with BuzzFeed 
By Michael Wolff 


HOLLYWOOD’S 
TOP DOCTORS 


• 469 best M.D.s (and their patients) 
• How to turn 100 and still work 
► Nancy Snyderman: My Ebola crisis 
Are you a narcissist? Take the quiz! 


Pissed Off 


KURT SUTTER first became famous (and made enemies) 
during his reign of terror writing FX’s smash Sons of Anarchy. 
Now, with a second ultraviolent series about to hit, 
the Hollywood hothead has cooled down and 
opens up about his troubled childhood (he was 400 pounds) 
and why he no longer tweets the C-word 
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THE BEST WAY TO NEW YORK, 

FLAT OUT. 

Delta offers flat-bed seats on every flight from LAX to New York-JFK in Delta One™ And with up to 
nine flights a day, you can get there when you want, the way you want. See all the ways Delta is setting 
a new standard at LAX. 

LAXTOLUX.COM 
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Delta One is available on all flights between JFK and LAX, JFK and SFO, and all long-haul international flights lasting 6.5+ hours. 
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MacFarlane and Dr. Shawn 
Nasseri, who helps maintain 
the actor’s golden vocal 
cords, were photographed 
July 31 at Nasseri’s office 
in Beverly Hills. ■ 




FEATU RES 

O/i ‘I’m a Dark 

Motherf— er’ 

As Kurt Sutter readies his next 
bloodbath, medieval drama The 
Bastard Executioner, the Sons of 
Anarchy creator remains one of the 
most controversial (and coveted) 
figures in town as he unloads on 
his troubled past (“His is worse 
than yours,” says FX chief John 
Landgraf), frequent use of the 
C-word, that constant Emmy snub 
and why he’s “a person desperately 
in need of filters.” By Lacey Rose 

yj Hollywood’s Top 
Doctors 2015 

The town’s big names share 
the often dramatic stories behind 
who saved their voice (Seth 
MacFarlane), grandkid (Nigel 
Lythgoe), shoulders (Charlie 
Sheen) and more for this second 
annual list of L.A.’s best medical 
practitioners. Plus: How to live to 
be 100 (and still work), an “Are 
You a Holl 3 rwood Narcissist.?” quiz 
and Dr. Nancy Snyderman breaks 
her silence. Edited by Jeanie Pyun 

Emmys: Who Will Win 
vs. Who Should Win 

It’s the final showdown before 
the voting ends as THR awards 
analyst Scott Feinberg and chief 
TV critic Tim Goodman actually 
find some common ground (hint: 
Jon Hamm, it’s your moment). 
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“We’re 

not bad people, 
but we did 
a bad thing.” 
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Digital Media Play 5 

BuzzFeed and Vox investments 
give Brian Roberts and Steve 
Burke more than just cool-kids 


clout. By Michael Wolff 
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Whos making what from the 
musical megabit. 

7 Days of Deals 12 
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The Red Carpet 16 

At the premieres of Shes Funny 
That Way and American Ultra 
and the Imagen Awards. 

Rambling Reporter 18 


Jane Iredale 
Corrective Colors 
($24) help hide the 
bruising that 
follows face-lifts. 


STYLE 

Hollywood’s New Faster, 
Multitasking Face-Lift 

Even on days the Dow doesn’t 
plummet, jowls always do. 

So in this booming economy, full 
face-lifts are on the rise again 
as targeted lipo, bone paste and 
shorter recovery times are still 
the ultimate fix beyond Botox 
and fillers. 

When the Derm is Done... 

Use these post-treatment 
products designed to help skin 
quickly bounce back. 



THE BUSINESS 

Executive Suite: Brian Oliver 
& Tyler Thompson 22 

With three fall films debuting 
within three weeks, the Cross 
Creek financier-producers 
talk Johnny Depps awards plan 
for Black Mass, Everest’s 
budget and why “ridiculous” 

Relativity failed. 

Awards Season 

stalemate 26 

Early deadlines threaten to cause 
more Se/ma-like problems for 
studios seeking Oscars. 

NEXT GEN 

TV’s New Discoveries: 

10 Hot Stars to Watch 28 

With more than 400 original 
scripted series in production, 
breaking out is no easy feat. But 
as the industry heads into its 
busiest season, these up-and- 
comers, 35 and under, are 
poised to cut through the clutter. 


REVIEWS 

Theater 62 

Hamlet By Leslie Felperin 

Film 63 

We Are Your Friends 

By Jon Frosch 


BACKLOT 

8 Decades of 

The Hollywood Reporter 64 



ON THE COVER 
Kurt Sutter was 
photographed July 10 
at Dragon Studios 
in Bridgend, Wales. 
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CHILDREN'S 

HOSPITALS 


Our reputation for Top Docs 
keeps growing and growing. 


At Children's Hospital Los Angeles, our reputation is growing os fast 
as the kids we treat. From being the only hospital in California ranked 
"Best"among children's hospitals on U.S. News & World Report's 
Honor Roll, to having more than 30 of our pediatric doctors recognized 
as Top Docs, we keep reaching new heights. So for exceptional 
pediatric care in over 350 specialty programs and services, look 
to CH LA. Because a grown-up hospital is no place for a kid™ 


Find out more at CHLA.org/Just4Kids 
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Comcast and Cat Videos: 
Cable TV’s Digital Power Play 

NBCUniversal’s $200 million bets on BuzzFeed and Vox hope to blur the distinction between television 
and web media as execs Brian Roberts and Steve Burke expand their sphere of influence By Michael woiff 



C omcast, the $i4o billion cable operator, 
Internet service provider, broadband back- 
bone company and NBCUniversal parent, has 
endured two humiliating setbacks this year: 
the FCC s vote in favor of net neutrality and the Justice 
Department’s scuttling of its $45 billion deal to buy 
Time Warner Cable. 

Both of these events make 
it more difficult for Comcast 
to use its broadband infra- 
structure to expand its 
central business from cable 
television into the domi- 
nant force in Internet video 
delivery. Still, if the road 
is tougher for Comcast, the 
company yet remains 
the primary link between 
Internet video — occupy- 
ing fully 70 percent of 
U.S. broadband use — and 
you. That’s a business 
opportunity that it remains 
determined to exploit — 
getting around regulatory 
obstacles is standard 
operating procedure for a 
cable company. 

Equally, the mighty 
digital platforms, 
which see much of their 
future in the delivery of 
Internet video, are deter- 
mined to blunt Comcast’s 
advantages and weaken 
its leverage. The digital 
industry’s lobbying efforts 
and claims of a moral 
high ground, echoed by 
the online press and social 
media (in turn repeated 
in traditional media — i.e., HBO’s John Oliver), were 
primary factors in the regulatory setbacks for Comcast 
— setbacks that Comcast, secure in its D.C. -centric 
influence, didn’t see coming. 

Still, if it’s check, it’s hardly checkmate for Comcast. 

The true nature of net neutrality rules will be determined 
through a long path of legal and lobbying battles, which 
in the end may well ensnare the digital world in regulatory 
issues as much as Comcast. As for Time Warner Cable, 


likely now to be bought by John Malone’s Charter, well, 
acquisitions in the cable business are a very long game. 

Meanwhile, in recent days NBCUniversal has 
announced that it is making $200 million investments in 
both BuzzFeed and Vox Media, two of the three lead- 
ing digital journalism outlets (the third. The Huffington 

Post, recently was acquired 
by Comcast competitor 
Verizon with its own digital 
video interests). 

The Comcast investment 
(via NBCU) in digital 
media almost universally 
has been interpreted as 
an example of old media 
looking for guidance 
from new players such as 
BuzzFeed’s Jonah Peretti or 
Vox CEO Jim Bankoff. It’s 
part of a continuing digital 
narrative: Comcast may 
be one of the largest and 
most profitable media 
companies — and also 
among the largest Internet 
companies — but it needs 
help from true native digi- 
tal enterprises. 

Still, notably, Comcast 
didn’t outright buy either 
or both companies. So 
what does it get for its 
money.? There doesn’t 
seem to be a clear busi- 
ness relationship that 
Comcast otherwise could 
not have had with either 
company, or access to pro- 
prietary technology, or 
to distribution channels, 
or to advertising savvy. 
Nor does this seem like a strategic acquisition hedge. 
There are too many prior big- foot investors in these 
companies for Comcast to have gotten itself any first- 
dibs buying advantage in the future. 

The media interpretation has been that BuzzFeed, 
known for its “shareable” quizzes and videos of cats and 
such, and Vox, home to several consumer media verti- 
cals, represent some sort of future about which, for its 
minority investment, Comcast might get some valuable 



KEN HOWARD 

The SAG-AFTRA president 
wins a fourth two-year term, but 
his narrow 54 percent of the 
vote over Patricia Richardson 
suggests his moderate 
stance might be losing favor. 



GREG MALINS 

The showrunner exits Fox’s 
Rob Lowe comedy The Grinder 
before it premieres in 
another example of behind-the- 
scenes drama on several 
network shows this season. 


JEREMY ZIMMER 

The UTA chief brings 
in Jeffrey Ubben, founder of 
San Francisco’s ValueAct 
Capital, as a minority investor 
with money to back purchases 
like the Aug. 20 deal for music 
power The Agency Group. 



CRIS CARTER 

The ESPN football analyst 
apologizes amid outcry over 
footage showing him advising 
NFL rookies to designate a 
“fall guy” to take blame should 
they get into legal trouble. 


SHOWBIZ STOCKS 


O $1.26 (+1%) 

CUMULUS MEDIA (cmls) 

A rare winner in a brutal week 
for media stocks is the owner of 
460 U.S. radio stations. 


0$24.38 (- 14 %) 
TWITTER (TWTR) 

The stock slides below its IPO 
price for the first time as 
the firm still seeks a permanent 
CEO to replace Dick Costolo. 

Aug. 18-25 
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Hollywood Investments in Digital Players 

Since early 2014, traditional media has been on a spending spree 



ACQUISITIONS 


tutoring. But, as everybody knows — including most surely Comcast’s 
no-illusion dealmakers, CEO Brian Roberts and NBCU CEO Steve Burke 
— the people who should be interested in learning at the established 
company are never that interested, and the people who should be teach- 
ing are not that interested in sharing. 

So possibly it’s just PR. The cool factor. But then why invest in two simi- 
lar companies.? For double the cool.? 

And yet there is a certain obvious strategic coup de grace here — rather 
in front of everybody’s nose. The Internet speaks about matters that 
effect itself with quite a lockstep voice. It responds as largely a dependent 
and interconnected set of businesses. The major platforms dominate 
the universe, with everybody else’s success not only dependent on them 
but on relationships with a set of shared investors — investment bank 
Andreessen Horowitz, for instance, a major BuzzFeed backer, is an inves- 
tor in Eacebook, Twitter, Groupon, Airbnb and much more. 

The digital narrative sees Comcast as hapless old media. But 
in fact, Comcast, behind only Google, Amazon and Eacebook, 
is one of the largest digital platforms, but the one most at odds 
with the others — the only one not part of Silicon Valley. Indeed, 
an industry adversary. Comcast wants to be able to use its distribu- 
tion control to exert more leverage on content providers. Google, 
Eacebook and Netflix, moving vast amount of content down 
Comcast pipes, need to fight that leverage. 

The digital narrative is about transformation and innovation 
— new versus old. But if you drill down in that narrative, it’s also 
about an old-fashioned kind of competition, one specifically about mat- 
ters relating to who will dominate the future of television distribution. 

BuzzFeed and two key Vox sites. The Verge and Re/code, have been 
reliable drum beaters and key social media seeders in the net neutrality 
debate and in the anti-cable consolidation campaign — that is, the com- 
petitive war against Comcast. (Net neutrality is a position specifically 


Verizon 

AOL 

$4.4 BILLION 

(May) 

The telecom giant 
paid a premium for AOL’s ad 
technology and content 
network {Huffington Post). 

Disney 

MAKER STUDIOS 
$500 MILLION 

(March 2014) 

The YouTube network gives 
Disney access to online stars. 

Otter Media 

FULLSCREEN 

(September 2014) 

The Chernin Group and AT&T 
joint venture bought a majority 
stake in the YouTube network 
for an undisclosed price. 


INVESTORS 


NBCUniversal 
VOX MEDIA 
$200 MILLION 

(August) 

BUZZFEED 
$200 MILLION 

(August) 


A+E Television Networks 

VICE MEDIA 
$250 MILLION 

(August 2014) 

After negotiations with 
Time Warner hit a snag, 
A+E swooped into 
take a 10 percent share of 
the millennial media 
company (which previously 
sold a small stake 
to 21st Century Fox). 



CO-INVESTORS 


Scripps Networks 

REFINERY29 
$50 MILLION 

(April) 

The owner of HGTV 
and Food Network 
co-led the investment in the 
fashion and lifestyle 
publisher with ad giant WPP. 

21st Century Fox 

DRAFTKINGS 
$300 MILLION 

(July) 

The Murdochs’ Fox Sports 
unit led a group investment in 
the fantasy sports website, 
paying a reported $150 million 
for 11 percent of DraftKings. 

— NATALIE JARVEY 



designed to exclude Comcast from the discussion; i.e., it isn’t neutral — as 
though major digital platforms are.) 

As Comcast long has understood in the cable sphere, where it main- 
tains one of the biggest lobbying forces, infiuence is a key business tool. 
(Owning NBC helps in that effort.) It is not just that BuzzFeed and 
Vox, with Comcast’s money, will find it difficult to campaign against the 
interests of their largest minority shareholder (and a potential ultimate 
buyer), but these two investments help bring Comcast into the larger 
digital club — the digital chattering class, if you will. Indeed, Comcast 
is now aligned in its BuzzFeed investment with Marc Andreessen, among 
the most influential digital voices, who notably has maintained a careful 
middle-ground position on net neutrality. Comcast, with these invest- 
ments, expands its sphere of infiuence, part of the process of blurring the 
distinction between television and digital and equalizing the battlefield (as 
the hard distinction between broadcast and cable once was blurred). 

Digital journalism is a young concept, a pawn in support of a larger 
game about evolving digital power, and is now an extremely strategic 
and savvy part of Comcast’s long-game portfolio. EiZZO 


STAR WARS: EPISODE Vll SET TO AWAKEN IMAX BUSINESS 

Disney’s reboot will take over large-format screens for a full month, knocking out all would-be competitors By Gregg Kilday 


F or star wars: the force awakens, imax 
is going big — really big. For the first four weeks 
of its run, set to begin Dec. 18, J.J. Abrams’ 
sequel will have all of Imax’s large-format screens in 
North America and most of its foreign screens to 
itself. Imax reserving all of its screens for a single 
movie for a month is not unprecedented, but it is 
unusual. The company had a similar deal for the three 
Hobbit movies, but it struck that pact four years 
ago and hasn’t made that type of commitment since. 

In June, Imax broke its own opening- weekend 
record when Jurassic World leapfrogged over Iron 
Man 3’s $28.8 million to grab $44.2 million world- 
wide — $21 million from 363 domestic screens and 
$23.2 million from 443 screens abroad. But Disney’s 
Star Wars could topple that number. It is expected 
to open on 375 to 400 screens domestically and 
more than 400 abroad — there’s no exact count yet 
because Imax tends to install and open theaters 
in the fall. Domestically, Force will play in the com- 
mercial chains such as Regal, AMC and Cinemark 
that house Imax screens as well as most museums 
and other sites with Imax theaters (which have 



played space-related Hollywood fare including 
Grawty and Interstellar). Although he declines 
to discuss specifics, Imax Entertainment 
CEO Greg Foster expresses his confidence 
in the film, saying, ''Star Wars: Episode Vll is 
the ultimate crossover movie — it crosses over 
to everyone.” A further factor: Abrams, a fan of 
the format, has filmed a sequence with Imax cameras 
to take advantage of the oversized screen. 

Rival distributors have resigned themselves to 
Force taking over Imax screens — and their premium 


ticket prices — during the holidays. November 

releases such as Sony’s Spectre and Lionsgate’s 
The Hunger Games: Mockingj'ay — Part 2, 
which have Imax dates, will wind down 
by Dec. 18. Warner Bros.’ In the Heart of the 
Sea, set to open Dec. 11, will get only one 
week in Imax. Fox’s The Revenant, set to go 
wide Jan. 8, might get a crack at Imax screens by 
the Jan. 15 weekend. But if moviegoers really are feel- 
ing the force, then Star l/l/ars could dominate Imax 
screens even beyond that. 



I 
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REPORT 


Fear and Gloating 
as AMC Takes 
Zombies Overseas 

TV’s biggest day-and-date global series ■ 
debut serves as a test of the company’s 
international growth strategy 'V 

By Scott Roxborough 

■ 

C OUNTING ON ZOMBIES TO PROTECT YOU , 
from a global financial apocalypse might 
seem an odd strategy, but AMC is betting its 
walkers can save the company as the stock 
market teeters. Fear the Walking Dead, the companion 
series to AMC’s horror hit, premiered Aug. 23 on 
the U.S. channel to more than 10 million same-day 
viewers and, within 24 hours, had aired in 125 coun- 
tries. It was the largest day-and-date broadcast for 
a drama series and the biggest test yet of whether 
AMC can take its brand global. 

“Its success is critical [for AMC] given current con- 
cerns around the TV bundle and the sustainability of 
AMC Networks’ outsized growth/content cycle,” wrote 
analysts Amy Yong and Andrew DeGasperi of Macquarie 
Research in a recent investors note. International 
returns for Fear could be particularly lucrative for 
AMC, wrote Macquarie, citing the rapid global 
growth of The Walking Dead, which saw ratings for 
season five jump 65 percent across Europe, Latin 
America and Asia. International SVOD rights alone 
could plow $12 million to AMC, they estimate. 

AMC has signed big SVOD deals for Fear, including 
one with Amazon for German- speaking Europe. 

AMC’s ambitions go well beyond 
those of a typical U.S. network, 
as seen in its $1 billion purchase in 
2013 of Liberty Global’s interna- 
tional channels unit Chellomedia 
— since rebranded AMC Networks 
International — and its $200 mil- 
lion deal for 49-9 percent of BBC 
America in 2014. 

The Chellomedia deal gave AMC 




an overseas network of channels it has remade in the 
image of its U.S. flagship. Over time, says AMC COO 
Ed Carroll, the global outlets, including a UK. channel 
set to launch Aug. 28, “will mirror AMC U.S. pretty 
closely. ... It’s important that we establish AMC as 
a TV brand worldwide that stands for a certain 
quality, a certain style.” Fear^ performance will be key 
to that effort because the network has received little 
credit outside the U.S. for such hits as Breaking Bad 
and Mad Men because they are owned and sold by 
Sony and Lionsgate, respectively. 

Now, with a stake in BBC America, AMC has bought 
access to such high-end British dramas as Doetor 
Who, Luther and Orphan Blaek. AMC and BBC America 
have cooperated on the Emmy- 
nominated miniseries The 
Honorable Woman, which was co- 
produced by the AMC -owned 
SundanceTV. Says analyst Tuna 
Amobi, “The BBC America and 
Chellomedia transactions could 
provide the company with poten- 
tially significant upside over the 
coming year.” 


The Movie 
Trailer Report 

POWERED BY 


THR’s weekly look 
at the most popular 
trailers on YouTube 



TOP FILM TRAILERS 

WEEKLY 

VIEWS* 

RANK 

LAST WEEK 

LIFETIME 

VIEWS 

RELEASE 

DATE 


^ 1. The Martian 

1^ FOX, TRAILER 1, RELEASED JUNE 9 

5M 

21 

29M Oct. 2 

2. Ride Along 2 | 

UNIVERSAL, TRAILER!, RELEASED AUG. 13 1 

3 

10M 

Jan. 15 

3. Victor Frankenstein 

FOX, TRAILER 1, RELEASED AUG. 18 

4M 

New 

4M 

Nov. 25 

4. Deadpool 1 3 8M g 

FOX, RED BAND TRAILER!, RELEASED AUG. 4 ( ^ 

34M 

Feb. 12 

5. Deadpool 

FOX, TRAILER 1, RELEASED AUG. 4 

3.3M 

4 

21 M 

Feb. 12 


ARfS NEW 
INVESTMENT 
FUND SEEKS 
STARTUPS 

A RI EMANUEL’S 

kingdom isn’t quite 
big enough. The 
WME co-CEO and partner 
Patrick Whitesell are 
launching a venture capital 
fund, sources tell JHR, 
and hiring a full-time 
manager to run it. The 
move to raise what a 
source pegs at about 
$150 million would allow 
WME and its majority 
owner, private-equity 
fund Silver Lake (which 
together gobbled up 
sports and fashion behe- 
moth IMG for $2.3 billion in 
early 2014), to formalize their 
startup- backing strategy. 
Investments during the past 
few years include Uber, res- 
ervations app Reserve, valet 
parking company Luxe and 
live broadcasting app 
Meerkat. A WME rep declined 
comment about the new 
fund. During recent years, tal- 
ent agencies have placed 
an emphasis on investing to 
diversify their portfolios. 

CAA Ventures, CAA’s invest- 
ment arm run by Michael 
Yanover, has backed startups 
including dating app Hinge 
and social network Whisper. 
And UTA hired Robyn Ward 
in 2013 to lead its new media 
ventures arm, which has 
put money into digital media 
firm Woven and discovery 
app Tapiture. WME predeces- 
sor William Morris Agency 
also was keen on the startup 
space, partnering with 
AT&T and Silicon Valley VCs 
Accel Partners and Venrock 
in 2008 to create The Mail 
Room Fund. But that effort 
was shut down after only 
a handful of investments. 

— NATALIE JARVEY 
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Sometimes 
the whole 
really is greater 
than the sum 
of its parts. 
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Weekend Numbers 



DOMESTIC 

1 NT’L 

TOTAL 


Gross I Cume I Gross I Cume 


1. Straight Outta Compton universal 
26.4 I 150K^ 197K , 111.3 


2. Mission: Impossible 5 paramount 
n.5 157.5"^ I 25.6^^ , 281.3 I 438.8 


Rogue Nation stayed 
No. 2 in the U.S. and lost 
the top international spot 
to fellow Paramount 
and Skydance project 
Terminator: Genisys, 
which had a strong 
$27 million bow in China. 



3. Sinister 2 focus 

10.5 10.5« I 3"^ 3 i 13.5 

I ! 


4. Hitman: Agent 47 fox 
8.3 8.3 ^ I 8.8 ^" 8.8 I 17.1 


5. The Man From U.N.C.L.E. warners 

7.3 26.5^^^ I 8 ^^ 26 | 52.5 


6. American Ultra 

5-5 I 1 



LIONSGATE 



All three new R-rated U.S. 

releases fell flat. The 
Stoner comedy, reuniting 
Adventureland co-stars 
Jesse Eisenbergand 
Kristen Stewart, opened 
to even less than 
that film’s $5.7 million. 


7. The Gift STX ENTERTAINMENT 

4.3 31» I N/A 3.5 ] 34.5 


8. Ant-Man disney 

4.1 164.5® I 2.9 ^^ 196.5 | 361 


9. Minions universal 


3.8 320.1®^ I 9.6 670.2 i 990.3 


The Despicable 
Me prequel now trails 
only Disney’s 
Frozen ($1.27 billion 
worldwide) and 
Toy Story 3 ($1.06 billion) 
all time among 
animated titles. 



10. Fantastic Four fox 
3.7 49.7®) I 15.3^4 80 129.7 


11. Vacation warner bros. 

3.02 52.2®) [ 6.9^^ 15.5 ; 67.7 


12. Ricki and the Flash sony 

2.98 20.2®) I N/A ; N/A | 20.2 


13. Trainwreck universal 
2.5 102.4® I 3.5 19.8 122.2 


14. Pixels SONY 

2.1 68.6®) 1 7.7^2 I 105.3 I 173.9 


15. Inside Out disney 
1.6 1 342.4^ 10.7 “ 347.5 j 689.9 


Source: Rentrak; box-office estimates in $ millions 
( ) Weekends in release; * Territories 


Compton’s 

Warners 

Windfall 

Despite passing on Universal’s 
N.W.A hit, WB still could 
make millions (with Ice Cube 
and Dr. Dre) thanks to 
its backend By Stephen Galloway 

W ARNER BROS. MIGHT 
have put Straight 
Outta Compton into 
turnaround and 

lost it to Universal, but there’s a 
silver lining: Sources say Warners 
will earn $5 million — and possi- 
bly millions more — from its share 
of the movie. 

The studio’s New Line division 
is one of several net-profit par- 
ticipants — including producers 
Ice Cube and Dr. Dre, who also 
stand to make millions after for- 
going their upfront fees. (There 
are no “first dollar” or “gross” 
participants.) How net profits 
are defined, of course, is crucial. 
Insiders believe Warners (and 
the talent) will get its money at 
“cash-break zero” — when pro- 
duction and marketing costs are 
covered — without factoring 
in Universal’s 10 to 12 percent 
distribution fee. 




Assuming Compton crosses 
$300 million worldwide (it had 
grossed $111.3 million by Aug. 24, 
with a foreign rollout to come), 
about half of that — $150 million 
— would go back to Universal in 
“rentals.” The studio then would 
peel off $29 million in production 
costs, plus an estimated $60 mil- 
lion for marketing, leaving a net 
profit of about $61 million. With 
about 5 percent of the pie, Warners 
would earn more than $3 million 
in theatrical revenue. 

But that’s not all: The studio 
gets a cut of home entertain- 
ment, pay and broadcast TV, which 
could double or triple its take. 
(Historically, theatrical profit was 
estimated to account for a third of 
a film’s total earnings; recently 
that figure has inched up to nearly 
half) That means Warners could 
make another $3 million to $6 mil- 
lion, or more if Compton continues 


to surge. That’s nowhere near the 
amount Universal and co-financier 
Legendary Pictures will make, 
but it’s not bad for a film in which 
New Line chief Toby Emmerich had 
no risk. 

Compton famously took more 
than a decade to develop. Universal 
finally gave a green light in early 
2014, only for everything to crash 
again during preproduction. With 
a budget in the mid-$30 million 
range, the studio halted work until 
the 145-page screenplay could be 
trimmed to reduce costs. “We were 
at an impasse with Universal,” 
says producer Matt Alvarez. “We all 
agreed to shut down preproduc- 
tion and worked on the script to 
get it to a place where we were able 
to find a happy medium.” 

Part of that compromise 
involved Cube and Dre agree- 
ing to advance some of their own 
money and lose their upfront 
fees. “They technically did write 
Universal a check for account- 
ing purposes,” says a person 
familiar with the deal. “But after 
opening weekend, they were 
reimbursed immediately.” ££02 


AWARDS SEASON’S NYC SCREENING-ROOM CRISIS 


A S OSCAR SEASON BEGINS, THERE IS PANIC 

within the awards community about a lack of 
screening rooms in New York, where many voters 
and tastemakers are based. A rash of closures and list- 
ings has made the shortage worse than at any other time 
in recent memory, say insiders. The Broadway Screening 
Room, which operated out of Midtown’s Brill Building, closed 
in 2013. The Varick Room, operated by Tribeca Cinemas since 
2003, shuttered in July. And Sony is moving out of its Madison 
Avenue high-rise in early 2016, leaving 
behind its seventh-floor screening 
room. (Paramount, Universal and 
Warner Bros, also have Midtown facili- 
ties, buttheyare used sparingly and 
are not for rent.) Even the Academy 
has been affected: Lighthouse 
International, which had leased the 
organization its 220-seat basement 


theater on 59th Street since 2002, recently announced 
it is relocating, forcing the Academy to pack its bags. 

(The DGA’s theater in Midtown is said to be on the market 
— the DGA denies this — and some think the Academy 
will make a play for it.) Options remain, of course. Theaters 
at Lincoln Center, The Museum of Modern Art and The 
TimesCenter are available, but at a steep price. Another 
posh venue, the Ziegfeld Theatre, has been a subject of 
constant sales rumors. Salvation could come from two 
venues being built in Midtown — the 
SAG Foundation Actors Center and a 
sister Crosby Street Hotel — but they 
won’t be ready before the Oscars. Says 
publicist Julie Tustin, "This dire lack 
of inventory in New York of high-quality 
screening rooms will create a new 
side race this awards season to secure 
event space.” — scott feinberg 



The Varick, a SoHo screening room often used 
for awards-season events, closed in July. 
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REPORT 


7 DAYS OF DEALS 


/ KA-CHING! 


I WHO’S INKING* 
ON THE DOTTED LINE 




THIS WEEK 


A 



CHRISTOPHER GUEST 
RECRUITS SOME (NOT 
ALL) OF HIS FAVORITES 


a decade after his last 

“mockumentary” film- 
making outing in 
For Your Consideration, 
Christopher Guest is 
getting the gang back together again 
— well, most of them, anyway. 

Netfiix said Aug. 11 that it had 
signed Guest, 67, to write and 
direct Mascots, which will premiere 
in 2016 on the streaming service. 
What Netfiix wouldn’t divulge is 
which of Guest’s usual reper- 
tory of regular actors would return 
to the fold. But sources tell THR 
that Jane Lynch, Parker Posey, John 
Michael Higgins, Jennifer Coolidge and 
Bob Balaban are in various stages 
of negotiations to headline Mascots, 
set in and around the world of sports 
mascots. All of these actors were 
featured in Guest’s past three films 
— 2006’s Consideration, 2003’s A 
Mighty Wind and 2000’s Best in Show 


— with Posey and Balaban going all 
the way back to the writer-director’s 
1996 community theater sendup 
Waitingfor Guffman. 

Two longtime familiar faces, how- 
ever, are not due to return, according 
to insiders: Eugene Levy, who also 
CO -wrote the four previous Guest 
satires, and frequent scene-stealer 
Catherine O’Hara. It’s unclear why 
neither will be making a fifth Guest 
appearance, though scheduling 
could have something to do with it — 
both are starring on the Canadian 
television comedy Schitt’s Creek, 
which Levy co-created with his son 



Daniel Levy (the series, which airs 
on the Pop network in the U.S., has 
been picked up for a second season). 
Mascots is due to start shooting in 
November in Los Angeles. 

Levy and O’Hara might be no- 
shows, but sources tell THR that 
Chris O’ Dowd, the Irish IT Crowd 
actor who broke out stateside 
in Bridesmaids and has appeared 
in St. Vincent and HBO’s Girls, is 
in talks to join the cast. The experi- 
enced comedian should be a good 
fit for Guest’s improv-heavy ensem- 
ble, which this time around will be 
riffing on the off-kilter world of mas- 
cots — specifically, “The 8th World 
Mascot Association Championships, 
where a group of ‘unusual’ men 
and women, with big heads and 
furry suits, compete to win the 
prestigious gold fiufiy award and be 
crowned best mascot in the world,” 
according to a teaser poster that 
Netfiix released. 

Guest (UTA) never has been 
a big box-office draw as a director 
(Best in Show is his highest-gross- 
ing effort at $20.8 million), but his 
style of filmmaking has influ- 
enced everything from The Office 
to Modern Family. — borys kit 


Rights Available! 

Hot new books with Hollywood appeal 

BY ANDY LEWIS 

The Eternal World 

(William Morrow) 

BY Christopher Farnsworth 
AGENCY ICM Partners 
The novelist’s latest, about 
Spanish conquistadors 
whose 500-year-old lives 
are threatened when the 
Fountain of Youth they discovered in 
Florida in 1527 dries up, has been com- 
pared to Michael Crichton’s best work. 

A Window Opens (Simon & Schuster) 

BY Elisabeth Egan 
AGENCY CAA 

Glamours, books editor finally has penned 
her own debut novel, about a mother of 
three who struggles to have it all when she 
jumps from journalism to working at an 
Amazon-like company. It already has gener- 
ated lots of heat thanks to positive reviews 
and a glowing profile in The New York Times. 


YAs Hot Topics: 
Death and Disease 

FORGET DYSTOPIA - YA ADAPTATIONS ARE 
getting real. Since Fox’s teen cancer drama The Fault 
in Our Stars earned $307.2 million worldwide last sum- 
mer, studios and producers have been clamoring for 
young-adult books about sickness, death, loss and love. 
Sources say MGM has scooped up the latest: Nicola 
Yoon’s debut novel. Everything Everything, out Sept. 1 via 
Random House’s Delacorte. The tale follows a teen 
with a rare disease that makes her allergic to practically 
everything. After 17 years in hiding, she falls in love 
with the boy next door. J. Mills Goodloe (UTA, Goodloe Law), 
who wrote Blake Lively starrer The Age ofAdaline and 
Fox’s upcoming plane crash survivor tale The Mountain 
Between Us, will adapt and Les Morgenstein and Elysa 
Dutton of Alloy Entertainment 
Features (Alloy repped the book 
in the film deal) will produce. 

Meanwhile, Lionsgate is adapt- 
ing R.J. Palacio’s best-seller 
Wonder, about a kid with a facial 
deformity, and Elle Fanning is 
attached to star in All the Bright 
Places as a girl who befriends a 
morbid teen. — rebecca ford 




<^FILM 

Christian Bale (WME, Bloom 
Hergott) is in talks to star 
in Michael Mann’s biopic of the 
founder of Ferrari. 

Miles Teller (CAA, Stone 
Meyer) is in talks to star 
in DreamWorks’ PTSD drama 
Thank You for Your Sen/ice. 

Jurassic World’s Derek 
Connolly (Verve, 

Ginsburg Daniels) will 
rewrite Universal’s Kong: 

Skull Island. 


China’s Huayi Brothers has 
received $560 million from 
Alibaba, Tencent and other 
investors and has signed a 
$4.7 billion deal with Ping An 
Bank for theme parks, 
film and online content. 

*«^TELEVISION 

Anne Hathaway (CAA, 
Management 360, 

Sloane Offer) will star in and 
produce Mark Gordon and 
Entertainment One’s limited 
series adaptation of the 
novel The Ambassador’s Wife. 


Star Wars: The Force Awakens’ 

John Boyega (WME, the U.K.’s 
Identity, Hansen Jacobson) 

will join Tom Hanks and 
Emma Watson in the tech 
drama The Circle. 

Warner Bros, will 
adapt Deliverance author 
James Dickey’s novel 
To the White Sea, with Roy 
Lee producing. 

Mission: Impossible — Rogue 
Nation’s Rebecca Ferguson 
(ICM, the U.K.’s Tavistock 
Wood, Finland’s Actors in 
Scandinavia) will join Emily 
Blunt and Haley Bennett 
in DreamWorks’ The Girl on 
the Train. 

Clive Owen (CAA, Hirsch 
Wallerstein) will join 
Cara Delevingne and Dane 
DeHaan in Luc Besson’s 
sci-fi adaptation Valerian. 

Daniel Bruhl (WME, the 
U.K.’s Tavistock Wood, 
Germany’s Players Agentur) 
will join Jessica Chastain in 
the nonfiction adaptation The 
Zookeeper’s Wife for Focus. 

Tom Holland (WME, the 
U.K.’s Curtis Brown), the next 
Spider-Man, will join Charlie 
Hunnam in The Lost City ofz. 

Freddie Highmore (UTA, 
the U.K.’s ARG, Felker 
Toczek) and Haley Joel 
Osment (APA, MGMT, 
Edelstein Laird) will star in 
the drama Holding Patterns. 


Katherine Heigl (WME, 
Nancy Heigl, Silver Lining) 

will star in CBS’ legal drama 
pilot Doubt, replacing KaDee 
Strickland. 

Howard Gordon (WME, 
Gendler& Kelly) and Bones’ 
Nkechi Carroll (WME) will 
develop a Fox drama about 
doctors from Compton, Calif. 
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The Big Number 


UnwersaVs record for the highest 
international gross in a year of any 
studio, besting Fox’s $3.73B in 2014. 


'3.78B 



Simon Heiberg (UTA, 
Brillstein, Myman Greenspan) 
and wife Jocelyn Towne 
(UTA) have signed a 
two-year development deal 
with Warner Bros. TV. 

Shondaland and Trophy 
Wife’s Emily Halpern and 
Sarah Haskins (UTA, Mosaic) 

will develop the divorce 
comedy SpHtsville for ABC. 

Jill Scott (CAA, Morris 
Yorn) and The Game’s Lauren 
London (WME, 3 Arts) have 
joined John Singleton’s drug 
drama pilot Snowfall for FX. 

CBS will develop a social media 
comedy, Navy SEAL memoir 
adaptation The Red Circle with 
Mark Harmon and a CIA drama 
with Mythbusters’ Adam Savage 
and Jamie Hyneman. ... NBC 
will develop the legal drama 
Miranda’s Rights. ... ABC has 
ordered a pilot centered on the 
Agents of SHIELD characters 
Mockingbird and Lance Hunter. 


... TBS will produce the tech 
competition series Amer/ca’s 
Greatest Makers with Mark 
Burnett and Intel. ... IFC has 
renewed Documentary Now! 
for two seasons. 

*+DIGITAL 

Nicole Holofcener (UTA, 
Jackoway Tyerman) will direct 
Tig Notaro’s Amazon comedy, 
with Diablo Cody writing and 
Louis C.K. producing. 

Hulu has ordered the sci-fi 
comedy pilot Future Man from 
Seth Rogen and Evan Goldberg. 

Alfre Woodard (ICM, Circle 
of Confusion) has joined 
Marvel’s Luke Cage for Netflix, 
which will partner with SoftBank 
on original Japanese content. 

•*REAL ESTATE 

Kathleen Kennedy and 
Frank Marshall (Coldwell 
Banker) have bought the 
late Bea Arthur’s home in 
Brentwood for $14.9 million. 



REP SHEET 



▲ The Black Keys 
(above), Muse, Nickelback, 
Paramore and Guns N’ 
Roses now are UTA clients 
after the company acquired 
The Agency Group. 

Rob Schneider now is 
repped by ICM Partners 
in all areas. The agency 
also has signed comedian 

Rickey Smiley. 

YouTuber and Snapchat 
star Casey Neistat 
has signed with WME. 

Marriage-equality 
activist Jim Obergefell 
has signed with APA. 


NEXT BIG THING 



Name 

Toby Kebbell 

Reps 

CAA, the U.K.’s 
Independent 
Why He Matters 
The actor, 33, nearly was 
unrecognizable playing 
an ape in Dawn of the Planet 
of the Apes and Dr. Doom 
in the Fantastic Four reboot. 
That likely will change 
in his upcoming films, 
including Warcraft', MGM 
and Paramount’s Ben-Hur 
remake; Gold, opposite 
Matthew McConaughey; 
and Universal’s Kong: 
Skull Island, opposite 
Tom Hiddleston. 
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YES, I 
DID SAY 
THAT! 

A look at who’s saying 
what in entertainment 

Compiled by Andy Lewis 


“Don’t be 
a pretentious 
f— face.” 

ANNA KENDRICK 

The Pitch Perfect actress, joking 
about what her motto would 
be if she decided to adopt one. 



“Considering 
adopting Jonatnan 
Franzen to figure 
out what not to say in 
interviews.” 


RONAN FARROW 

The MSNBC reporter, tweeting about the 
best-selling author, who said in an interview 
that he had considered adopting an Iraqi 
war orphan because he thought it would help 
him better understand millennials. 


“Jesus Kurt look 
at her face, what 
on earth were you 
thinking..!?!?” 


COURTNEY LOVE 

The singer, on Instagram, remembering 
husband Kurt Cobain’s suicide around 
the birthday of their daughter, Frances Bean, 
who turned 23 on Aug. 18. 


»+ “There was this 
huge elephant there, 
and every journalist 
agreed not to address 
it. Why? You’re just 
a PR person at that 
point. Shame on you.” 

PAUL HAGGIS 

The Show Me a Hero director and former 
Scientologist, scolding the media for 
not asking Tom Cruise about the religion and 
the critical HBO documentary Going Clear 
as he promoted the fifth Mission: Impossible 
film this summer. 


»♦ “That would have 
been subversion on a 
massive level, if I could 
have subverted Bond.” 

QUENTIN TARANTINO 

The Hateful E/pht writer-director, recounting 
how he tried to convince producer Albert 
Broccoli to let him take over the James Bond 
franchise during the 1990s with a period 
piece starring Pierce Brosnan. 


“Twenty-five years 
ago I was a young man 
drinking too much, in 
over my head. ... None 
of this is an excuse for 
what I did. ” 


DR. DRE 

The rapper and Apple Beats executive, 
apologizing for his history of domestic 
violence after the release of Straight 
Outta Compton, the biopic of his seminal 
rap group N.W.A. 


^ “So going into an 
audition, you are 
channeling ‘hot,’ which 
isn’t, like, a person.” 

MAISIE WILLIAMS 

The Game of Thrones actress, on roles she has 
read for, described as “the girlfriend” or “the 
hot piece,” that contribute to Hollywood sexism. 


- ^ “Somewhere there 
is a Panamanian 
woman in a truck with 
10 pounds of heroin- 
filled condoms in her 
stomach thinking, ‘At 
least I didn’t have to 
blow Donald Trump.’ ” 


BILL MAHER 

The HBO host. Joking that the path to 
citizenship for Trump’s two European wives was 
worse than that of an illegal immigrant. 



Williams * 


Farrow 


Haggis 




Office hours to fit the hectic life of 
the entertainment industry 


UCLA and MPTF working together means you can see UCLA doctors 
at the times that work best for you. We understand that the 
entertainment industry doesn't just work 9 to 5, Monday through 
Friday - and neither do we. 

Our extended hours, seven-day schedules and our Health Wheels 
mobile office make it easy to keep your health in check and keep 
working. That's care the entertainment industry can count on. 

And care that begins with U. 


UCLA 


Health 
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Woodland Hills 

Jack H. Skirball Health Center 
MPTF Wasserman Campus 
23388 Mulholland Dr 
(818) 876-1050 

M-F, 8 am - 9 pm / Sat, Sun, Holidays 9 am - 5 pm 

Toluca Lake 

Toluca Lake Health Center 
4323 Riverside Dr 
(818) 556-2700 

M-F, 7 am - 6 pm / Sat, 8 am - 4 pm 

Santa Clarita 

Santa Clarita Health Center 
25751 McBean Pkwy #210 
(661)284-3100 

M-F, 8 am - 5 pm / Sat, 8 am - 4 pm 

West Los Angeles 

Westside Health Center 
1950SawtelleBlvd #130 
(310) 996-9355 

M-F, 8 am - 6 pm / Sat, 9 am - 1 pm 

Los Angeles, Hollywood, Mid-City 

Bob Hope Health Center 
335 N. La Brea Ave 
(323) 634-3850 

M-F, 8:30 am - 5 pm / Sat, 8 am - 4 pm 


1 - 800 - 876-8320 


uclahealth.org/mptf 





“You can’t make a good movie 


About Town 

HOLLYWOOD HITS THE RED CARPET 

Slle’s toy M Way Los Angeles, Aug. 19 

A fter making the film festival rounds 
in Toronto, Venice, Tokyo and Palm Springs, 
She s Funny That Way premiered at the Harmony 
Gold Preview House on Sunset Boulevard, 
marking writer-director Peter Bogdanovich s return from a 
14-year filmmaking hiatus. Any eyes and cameras trained 
on the ring finger of newlywed (and co-star) Jennifer Aniston 
missed appearances by Jeff Bridges, star Owen Wilson 
and Quentin Tarantino, who has a cameo in the film. Imogen 
Roots, who plays a call girl turned actress to Wilson s 
married Broadway director, hit the red carpet with her 
biggest fan: Bogdanovich. The Hollywood veteran, 
who’s worked with the likes of Audrey Hepburn, explained 
to THR that Boots earned the role of Izzy because “she 
was so quirky without trying to be; she was just odd in an 
interesting way.” — kimi robinson 


if-y 




% 
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RoaH a comedy is particularly difficult ’ 
Bogdanovich (with the film’s Kathryn Hahr 
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1 From left: Steve Seeks, co- 
COO and president of 
Lionsgate, Aniston and Jean 
McDowell, senior vp marketing 
and research at Lionsgate. 

2 From left: Luke Wilson, 
Stephen Dorff and the film’s 
Wilson, who said: “Peter 
Bogdanovich gets so many 
people interested in working 
with him because of what 
an important place he has 
in all of our moviegoing 
imaginations with all the great 
movies he’s done,” from The 
Last Picture Show to Paper 
Moon to Mask. 


Los Angeles, Aug. 18 


1 “The script 
was as funny as 
any comedy 
you’d see, as 
exciting as any 
action movie and 
as sweet as any 
romantic movie,” 
said the film’s 
Jesse Eisenberg 
(with co-star 
Kristen Stewart). 
“It was the most 
unusual script I 
ever read.” 


3 Actors Robert Forster and 
Denise Grayson hit the carpet. 


2 From left: 
Producer 
David Alpert, 
screenwriter 
Max Landis and 
director Nima 
Nourizadeh, who 
said of the film: 
“It’s a really fun, 
crazy ride. It’s 
something you’re 
not going to 
expect to see. It 
will make you 
laugh. It will 
make you feel 
emotional.” 


4 “It was sort of like walking into 
a dance. The way he directs, 
he almost choreographs you and 
conducts it like an orchestra 
because of the timing,” said 
Poots of Bogdanovich. 


3 The film’s 
Tony Hale and 
Connie Britton 
on the carpet 
at the Ace Hotel. 



1 Said creator 
and executive 
producer Bill Hader 
(left, with executive 
producer Lome 
Michaels) of the 
series that parodies 
documentaries: 

“It was about which 
documentaries lent 
themselves [with] 

a cool look and also 
what’s fun to play.” 

2 Directors Rhys 
Thomas (left) 
and Alex Buono at 
the premiere at 
New World Stages. 

3 “We had to find 
something that 
wasn’t too heavy 
because we 
wanted to make it 
entertaining, too,” 
said creator and 
executive producer 
Fred Armisen. 

4 Orange Is the 
New Black’s Natasha 
Lyonne (left) and 
SNL’s Aidy Bryant. 



Imagen Awards Los Angeles, Aug. 21 


1 Norman Lear (an Imagen supporter 
since 1984) and Rita Moreno, who 
received the inaugural Imagen Legacy 
Award at the 30th annual show. 

2 “You sprinkle your fairy dust over 
everyone. We owe you a debt of gratitude,” 
said presenter Paula Abdul to Moreno at 
the Dorothy Chandler Pavilion. 


POOTS: CHRIS PIZZELLO/INVISION/AP. STEWART, ALPERT, BRITTON: ERIC CHARBONNEAU/INVISION FOR 
LIONSGATE/AP IMAGES. LEAR: COURTESY OF VPE PR. ABDUL: RICHARD SHOTWELL/INVISION/AP. 
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About Town 


RAMBLING REPORTER 


By Chris Gardner Andy Lewis 



why Matthew Perry 
Sold His Rehab Site 

Matthew Perry is still committed 
to providing services for recover- 
ing addicts — just not in Malibu, 
where he operated a sober-living 
facility from a 5,500-square- 
foot beach compound known as 
The Perry House. The Odd Couple 
star sold the properly overlook- 
ing the Malibu pier in February 
for $10.65 million. “That was a 
Malibu beach house, and it was too 
expensive to run and the business 
didn’t really work,” says Perry, who 
runs the facility with addiction 
specialist Earl Hightower. (Malibu 
rehab centers like Promises can 
run up to $80,000 per month.) “So 
we’re looking at smaller places 
in Santa Monica and Studio City. 
I’m keeping the business going 
because I like it; it’s a good way 
to help alcoholics.” 

Ashley Madison, the 
Made-for-TV Movie 

The Ashley Madison hack has been 
bad news for the 30 million Josh 
Duggars of the world who had their 
accounts on the infidelity website 
exposed, but good tidings abound 
for the team currently pitching 


a TV show to networks. OutEast 
Entertainment’s Steven Marrs 
and Courtney Hazlett are producing 
the tentatively titled Thank You, 
Ashley Madison for Toronto-based 
Marblemedia. Hazlett says that 
while Ashley Madison was founded 
by Noel Biderman in 2001, having 
the story centered on a man 
seemed “stereotypical.” 
Instead, they fictionalized 
the owner to be a mother 
who launches the business to 
support her family. “There 
are TV shows doing a great job of 
presenting marriage storylines, 
but what if there is a third lane to 
run in and what if you were honest 
about it?” Hazlett asks, adding that 
the hack likely will be explored. 
“Anytime 30 million people are 
doing anything, it becomes worthy 
of discussion.” 

Clarence Thomas Vs. 
Wendell Pierce 

Talking about his memoir. The 
Wind in the Reeds (out Sept. 8), 
Wendell Pierce (The Wire) says he 
drew on family history to play 
Supreme Court Justice Clarence 
Thomas in the recently wrapped 
HBO drama Confirmation (with 
Kerry Washington as Anita Hill). 
“What was so amazing was the 
similarity in our families’ phi- 
losophies. His grandfather said, 
'Cant is already dead. Don’t ever 
tell me you can’t do something.’ My 
grandfather always said, 'Cant 
died three days before the creation 
of the world. Don’t ever tell me 
you can’t do something,’ ” he says. 
Pierce, 51, reached out to Thomas 


Power Dining 


to prepare for the role but never 
heard back, and would “still 
love to meet him.” Instead, one 
conservative the actor is likely to 
meet is Rush Limbaugh, who while 
ranting about Confirmation 
expressed admiration for Pierce’s 
performance in The Wire. “So I 
reached out to Limbaugh’s office 
and said I would like to meet him,” 
he recounts. “I would go on his 
show. He needs to be challenged.” 

Pixar Animator Wins Lego 
Wall-E Contest 

Last year, Wall-E directing 
animator Angus MacLane created 
a model of the robot made with 
Lego pieces and put it on the Lego 
Ideas contest website, where it 
garnered the 10,000 votes needed 
for official consideration by the 
company (Wall-E director Andrew 
Stanton’s Twitter support didn’t 
hurt). Now, seven years after Pixar 
released the movie, MacLane’s 


Lego version goes on sale Sept. 21. 
“The goggles were the toughest 
to get right,” says MacLane, cur- 
rently at work on Finding Dory. 
“For years, I couldn’t solve it. Then 
I saw car fender elements from 
another set. Doing this was similar 
to making a movie — you throw 
up an idea and just keep iterating 
on it.” 

How Enthusiasm for a 
Trans Role Got Curb’d 

Transgender acceptance is riding 
a wave these days, but trans 
actress Candis Cayne (who appears 
with Caitlyn Jenner on E!’s I Am 
Cait) remembers when life in 
Holl 3 rwood wasn’t so easy. “I went 
on an audition for Curb Your 
Enthusiasm and Larry David was 
there,” Cayne tells THR. “The 
part was for a trans woman who 
had to go to the bathroom really 
bad and decided she was going to 
go in the men’s line because it 
was quicker. I said, ‘Thank you for 
writing a trans part, but I can’t 
audition because a trans woman 
wouldn’t do this. I have to honor 
my community,’ and I walked out 
of the audition,” exiting with, 

“ ‘But I love the show!’ ” A repre- 
sentative for HBO says the part 
never appeared on Curb. UM 
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In of late at Craig’s: Jeffrey Katzenberg, Irving 
Azoff, Sidney Poitier, CAA’s Richard Lovett and 
Michael Kives, Larry Flynt, Russell Simmons (with 
four blondes), Diane Warren, Apostle Management’s 
George Heller and Maker Studios’ Ross Siegel. ... 
Robert Evans dined at The Palm. New Regency’s Brad 
Weston also has been in. ... Harvey Weinstein broke 
bread at Ago. ... In at Mr Chow: Ryan Kavanaugh with 
Avi Lerner, Bob Daly, Shawn Levy, producer Tom Pollock and WME’s 
Dave Wirtschafter. ... Josh Brolin joined his fiancee at Sauce on Hampton 
in Venice. ... Amazon’s Roy Price joined Woody Allen, Soon-Yi Previn and 
ICM’s John Burnham for the second time in a week, this time at e.baldi. 

... New parents Justin Timberlake and Jessica Biel joined friends at Santa 
Ynez’s S.Y. Kitchen. ... Rita Ora and Wiz Khalifa shared a table at STK LA. 


Katzenberg 



The Quick Pitch Ted Hopson, an alumni of 
Sang Yoon’s meticulous Culver City operations 
Father’s Office and Lukshon, is behind this New 
American endeavor at the nexus of Studio City 
and Sherman Oaks. Expect crispy pork rillettes 
with pig ears, striped bass with blistered 
tomato and tempura cauliflower with Thai chili, 
all delivered in a room defined by de rigueur 
minimalist-pub design. 

The Inside Dish Just in time for back-to- 
school-night dinner plans. The Bellwether has 
bowed an eraser’s toss from Valley private prep 
schools Harvard -Westlake and Campbell Hall. 
73257 Ventura Blvd. — Gary baum 
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About Town 

HITCHED, HATCHED, HIRED 



CONDON &ROUSSOS 

Mackenzie Condon, a television talent and literary agent at UTA, married Alexander 
Roussos, a senior software engineer for education technology company Knewton, 
on Aug. 8 at Maritime Gloucester, a museum in Massachusetts. The couple, who 
met in 2011, will honeymoon in Iceland and the Faroe Islands. 


HITCHED, HATCHED, HIRED 

Inside the industry’s celebrations and news 



Penelope Helen Rose 

BIRTHS 

Paul Telegdy, president 
of alternative and late-night 
programming at NBC 
Entertainment, and his wife, 
actress-artist Lauren Telegdy, 
welcomed daughter Penelope 
Helen Rose on Aug. at 
Providence Saint John’s Health 
Center in Santa Monica. 


WEDDINGS 

Dianne McGunigle, manager- 
producer at MGMT, married 
director-writer Jon Watts on 
Aug. 21 in Kauai, Hawaii. 

CONGRATS 

Ken Howard was re-elected 
as SAG-AFTRA president 
and Jane Austin was elected 
secretary-treasurer and 
president of the Los Angeles 
local Aug. 20. 

Craig Piligian’s Pilgrim Studios 
promoted Johnny Gould 
to chief creative officer and 
Nicholas Caprio to chief 
content officer Aug. 24. 

True Entertainment and 
Original Media promoted 
Lauren Eskelin to executive 


vp programming and Lorraine 
Haughton to vp programming 
and named Carol Klein vp 
production Aug 20. 

Ian Richter joined Legendary 
Entertainment as executive 
vp franchise and emerging 
platform development Aug. 19. 

Universal Studios Hollywood 
promoted 
Xiomara 
Wiley to 
executive vp 
marketing 
and sales and 
David Miller 
to senior vp 
brand marketing Aug. 19. 

ICM Partners named 

Jonathan Perelman head of 



digital ventures and promoted 
Bennett Sherman to agent in 
that department Aug. 17. 

Marie Moore was named vp 
communications for TBS and 
TNT on Aug. 20. 

Adam Leipzig was appointed 
COO of CreativeFuture Aug. 24. 

Tara Senior joined Del Shaw 
Moonves Tanaka Finkelstein & 
Lezcano as co-head of the firm’s 
unscripted practice group 
Aug. 24. 

CNN promoted Lizzie Kerner 
to vp current programming 
Aug. 21. 

Erika Kennair 

was named vp 
comedy 
development 
and interna- 
tional scripted 
development for ABC 
Entertainment Group Aug. 19. 

Luis Castro was named 
Aug. 21 to serve as acting 
commissioner of the New York 
City Mayor’s Office of Media 
and Entertainment when 
Cynthia Lopez exits in October. 

Vice President Joe Biden named 
the MPAA’s Kate Bedingfield 
as his communications director 
Aug. 24. 

DEATHS 

Yvonne Craig, who played 
the high-kicking Batgirl 
on the 1960s series Batman, 
died Aug. 17 of breast cancer 
in Pacific Palisades. She was 78. 

Melody Patterson, who 

played Wrangler Jane 
on the 1960s ABC comedy 
F Troop, died Aug. 21. She 
was 66. 

Elaine Rich, a personal 
manager who represented 
Fran Drescher and Jennifer 
Jason Leigh, died Aug. 13 of 
cardiac arrest in Los Angeles. 
She was 81. 




Yorkin in 1970. 


Bud Yorkin, the business 
partner of Norman Lear who 
executive produced All in the 
Family and Sanford and Son, 
died Aug. 18 of complications 
from dementia in Bel Air. He 
was 89. 

Joyce Ingalls, a Paradise Alley 
actress and wife of producer 
Darrell Petty, died Aug. 5 at 
Saint Joseph Medical Center 
in Burbank. She was 65. 

Carmel Musgrove, an assistant 
for producer Joel Silver, was 
discovered dead Aug. 20 on 
Bora Bora. She was 28. 


BIRTHDAYS 


AUG. 27 

•Aaron Paul, 36 

AUG. 28 
•Jack Black, 46 

• David 
Fincher, 53 

• Armie 
Hammer, 29 

• Quvenzhane 
Wallis, 12 

AUG. 29 

• william 
Friedkin, 80 

•Joel 

Schumacher, 76 ' 

AUG. 30 

• Cameron 
Diaz, 43 

AUG. 31 

• Richard Gere, 66 

SEPT. 1 

• Lily Tomlin, 76 


SEPT. 2 

•Jon Feltheimer, 64 

• Salma Hayek, 49 ► 

• Keanu Reeves, 51 
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Derek H. JoneSp M.D. 

Advanced Aesthetic Dermatologist 


Not only ahead of the curve, 
but creating the curve 


What makes Dr. Jones the #1 
Advanced Aesthetic Dermatologist? 

It is experience, education, recognition and artistic talent. 
Dr. Jones is an internationally regarded key opinion leader 
and researcher in Aesthetic Dermatology. He has over 22 
years of experience as a physician, in addition to 12 years 
of formal post-graduate medical education, including col- 
lege, medical school, and dermatology residency. He has 
performed over 80,000 cosmetic procedures, and is the 
inventor of the Facial Harmonics Technique™ which he 
teaches worldwide and employs with injectablesto provide 
subtle, natural results that everyone will notice, but no 
one will know. He was the Lead Investigator on the Volume 
and Kybella trials that led to recent FDA approval, and was 
a Principal Investigator on many clinical trials in facial 
aesthetics, including the trials that led to FDA approval 
of Juvederm Ultra and Ultra Plus, Latisse, Belotero, Xeo- 
min, and Botox for crows feet. His current FDA research 
focuses on novel volumizing fillers and botulinum toxins. 
Dr. Jones is responsible for rejuvenating many of the faces 
that appear in national print and television ad campaigns 
for Kybella, Botox Cosmetic, Juvederm, Belotero, and La- 
tisse. In addition to experience, education and recogni- 
tion, his practice name Skin Care and Laser Physicians 
of Beverly Hills also sets him apart. It is a physician-only 
practice which means that only Medical Doctors perform 
injectable and laser treatments on patients. 




• Over 80,000 cosmetic procedures performed 

• Dr. Jones was the Lead Investigator on the newly FDA approved Kybella and VOLUMA XC 

• “Everyone will notice, but no one will know" 


Derek H. Jones, M.D. 

Skin Care and Laser Physicians of Beverly Hills 

9201 W. Sunset Blvd. Suite 602, Los Angeles CA, 90069 
310-246-0495 

www.skincareandlaser.com 




‘ Trying to apply the Moneyball 
approach to filmmaking is ridiculous,” 
says Oliver (left) of the Relativity 
Media bankruptcy. “It doesn’t matter 
how good a deal you have, it’s about the 
quality of movies you make.” He and 
Thompson were photographed July 31 
in Oliver’s West Hollywood office. 


PRESIDENT AND SENIOR VICE PRESIDENT, CROSS CREEK PICTURES 

Brian Oliver 0 Tyler Thompson 

With 3 fall films debuting within 3 weeks, the financier-producers talk Johnny Depp’s awards 
plan for Black Mass, Everest's budget and why ‘ridiculous’ Relativity failed By Rebecca Ford 


HEY SAY GOOD THINGS 
come in threes. Brian 
Oliver and Tyler Thompson, 
co-founders of Cross Creek 
Pictures, sure hope so. The West 
Hollywood-based film financier and 
production company has a trio of 
movies hitting theaters over three 
consecutive weeks this fall. Johnny 
Depp’s Black Mass (Sept. 18 via 
Warner Bros.) and the 3D adven- 
ture Everest (Sept. 25 via Universal) 
will premiere in early September 
at Venice. Legend (Oct. 2 via 
Universal), which stars Tom Hardy 
as gangster twins, will join 
Mass at Toronto. It s a busy time 
for the 15-employee Cross Creek, 
founded in 2009 with backing from 
oil mone3mian Timmy Thompson 
and run by his son Tyler and Oliver, 
a veteran producer. With a first- 
look distribution deal at Universal, 
the company is making two to four 


midbudget films a year {Everest 
cost about $42 million. Black 
Mass about $60 million and Legend 
much less). While the company 
will have trouble matching its first 
film. Black Swan, which grossed 
$329 million worldwide on a 
$13 million budget, the execs will 
be happy with more modest hits 
like George Clooney’s The Ides of 
March and fewer misses like Ron 
Howard’s Next year. Cross 
Creek’s president Oliver, 44, and 
senior vp Thompson, 28, have Pride 
and Prejudice and Zombies and, for 
2017, Tom Cruise’s drug thriller 
Mena. Plus, they’re in prep on Mel 
Gibson’s directorial effort Hacksaw 
Ridge, starring Vince Vaughn and 
Andrew Garfield. Oliver, a newly 
wed father of four, and Thompson, 
who has a l6-month-old and is get- 
ting hitched in October, sat down 
with THR ahead of their hectic fall. 


Indie film is a tough business. 

Why did you get into it? 

TYLER THOMPSON My family is pri- 
marily in the oil field business, 
so I wanted to try something dif- 
ferent. I convinced my dad to do 
this movie with me called Burning 
Palms that turned out to be the 


The international poster for Black Swan 
hangs in Cross Creek’s conference room. 



movie with the most mistakes on 
the planet. I don’t think it’s come 
out yet; it was a complete disaster. 
Through that process, I met Brian. 
After all those mistakes, my father 
and I wanted to start our company 
with someone who knew the busi- 
ness better than anyone else. And 
all three of us had a vision. 

How would you describe your role 
as producer when you’re bringing 
your own money? 

BRIAN OLIVER We have to tiptoe 
along that razor’s edge. We are 
still creatively involved in choos- 
ing the material, but we also have 
the added job of managing a 
production and putting together 
the financing. Tyler and I say the 
hardest thing about doing a movie 
is done when you start shooting. 
Getting the movie into production 
is 90 percent of the job. 

THOMPSON And sometimes we’re 
the bad guy when we have to be. 
Sometimes it’s about saying no. 
OLIVER When you’re a creative 
producer, you’re best buddies with 
the talent, you’re fighting for 
talent. We can’t do that. We try 
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to be as talent-friendly as we 
can, but we have a fiduciary duly 
to our fund. 

How did you end up with three movies 
coming out in three weeks? 

OLIVER We’re averaging three 
to four movies a year, but in this 
instance, all three are awards- 
centric. It’s not optimal to have 
three movies in theaters at the 
same time. Even though our studio 
distribution partners say it’s not 
a big deal, they don’t release two 
movies on the same day. 

What were the budget challenges 
with Everest? 

OLIVER Every aspect of it. To go 
and make a movie that involves 
a very large visual-effects bud- 
get and shooting on location in 
snow and also having to shoot 
in Asia, London and Italy for a 
net $42 million budget is crazy. 
Luckily, we had a great tax deal. 

Johnny Depp reportedly dropped 
out of Black Mass, the Whitey Bulger 
biopic, for a while. What happened? 
OLIVER It wasn’t really a Johnny 
Depp issue at all, it was more of 
a budget issue. We had a different 
understanding of what the gross 
and net budget was with our line 
producer and partners to where 
we couldn’t make it work with the 
budget that was provided to us. 

It wasn’t an issue of what Johnny 
was getting paid. It was more 
about the budget of the movie. We 
had to stop and regroup. Johnny 
always thought that he was still 
doing it, even when it fell apart. 
When it came around in its sec- 
ond iteration with Warner Bros., 
then it was a pretty easy process. 
THOMPSON Black Mass is something 
we’ve been developing for 10 years. 



We owned the rights to the book. 
OLIVER It didn’t really have a 
third act, then Whitey got caught 
[in Santa Monica in 2011]. 

Then it became a race to beat 
Matt Damon and Ben Affleck’s 
[competing] project and a couple 
of other projects around town. 
Luckily, we sped to production. 

Has Depp committed to doing 
awards-season promotion? 
THOMPSON Yes. He said this is his 
favorite movie he’s ever worked on. 
OLIVER He’s going to Venice and 
Toronto, and we’ll push him to do 
as much awards promotion as 
we can. 

He’s had a few recent flops with 
The Lone Ranger and Transcendence, 
Are you worried? 

THOMPSON It’s a return to form for 
him, and it’s the type of role you 
haven’t seen him in in a long time. 
He and [director] Scott Cooper 
had amazing chemistry. 

OLIVER He’s playing a real-life scary 
sociopath, and he nailed it. With 
the past movies he’s done, people 
were probably questioning, “Were 
you scared to do a Johnny Depp 
movie.?” But it’s been the oppo- 
site. Everyone wants to really see 
Johnny Depp do this role. 

On Mena, how much power does Tom 
Cruise have on a Tom Cruise movie? 


OLIVER He’s the hardest-working 
actor I’ve ever seen. When he dives 
into something, he goes all in. He 
has typical approvals for an actor 
of his stature, but he acts like a 
producer and helps a lot more than 
any actor I’ve seen. 

THOMPSON One day on set, he was 
helping this guy push the camera 
cart up the hill so we could get the 
last shot of the day. 

OLIVER I was super skeptical when 
we were going in, but looking 
back on it, it was the best thing 
that could have happened. 

How do you pick the films you back? 
THOMPSON We’re director-driven. 
OLIVER I ask, “Is it worthwhile to 
spend a year to two years of your 
life on it.?” And then it turns to, 
“Financially, does it make sense.? 
Can we make it work.?” And then, 
“Is there an audience for this 
movie.?” You have to know who you 
are making the movie for. 

Is there a “one that got away” project? 
THOMPSON American Hustle. We 
really wanted that one. 

OLIVER We tried to get involved on 
Flight. It was creatively and finan- 
cially a good movie. And we tried 
to get involved on Imitation Game. 

Is there a lesson to be learned from 
Relativity’s recent bankruptcy? 
THOMPSON It’s about making good 


decisions. It’s about the money. 
That’s how we’re able to keep 
doing what we’re doing. It’s about 
the bottom line. 

OLIVER We’re making art, and try- 
ing to apply the Moneyball approach 
to filmmaking is ridiculous. It 
doesn’t matter how good a deal you 
have, it’s about the quality of mov- 
ies you make and making sure they 
have an audience. And have the 
right distributor to market them. 
If people think they’re going 
to come up with a new science to 
finance and distribute films, good 
luck with that. It’s been done the 
way it’s been done for a long time, 
and there’s a reason. 

What’s the one thing you would 
change about the industry? 

OLIVER One of my pet peeves is to 
figure out how to not sell off all 
the foreign rights. The reality is 
that foreign sales has been the 
independent film model for a long 
time. I think that will someday 
be different because, as we know, 
the fastest-emerging market is 
not the U.S., it’s outside the U.S. 
The most frustrating thing about 
foreign sales is the system of deter- 
mining an actor’s foreign value. 
There are a lot of times we put 
movies together, and they’ll say, 
“You can’t make it with that actor.” 
It turns into a numbers game, and 
it shouldn’t. imH 



1 Motorcycle memorabilia, including this Norton gas tank, peppers the office of enthusiast 
Oliver, who owns a 1975 Harley- Davidson Shovelhead. 

2 Director Ron Howard sent Oliver a note when they wrapped production on 2013’s Rush: 
“Thanks again for a great ride with Rush. I’ve loved it beginning to end.” 

3 The Formula One model cars, now in Oliver’s office, were used during the filming of Rush. 

4 Thompson keeps a poster in his office for Black Mass — which stars Depp as mob boss 
Whitey Bulger — that was signed by director Scott Cooper. 
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Awards Season’s Selma Sequel: 
An Early Rush to Judgment 

It’s worse than last year: Oscar hopefuls like Tarantino’s 
The Hateful Eight a.nd Inarritu’s The Revenant could be penalized by guilds 
that begin picking their favorites in mid-November ByscottFeinberg 


A s LABOR DAY AND THE UNOFFICIAL 

start of the movie awards season kicks off 
with the one-two punch of the Venice and 
Telluride festivals, the strategists who plot 
Oscar campaigns anxiously are looking at the 
calendar. With the Labor Day weekend arriving 
late this year and the Hollywood guilds start- 
ing their nomination process earlier, the time 
crunch is on. And there’s a fear that movies 
that aren’t scheduled to open until late in the 
year could pay a price — particularly in snaring 
nominations for the SAG Awards. 

Such major awards hopefuls as Quentin 
Tarantino’s The Hateful Eight (from The 
Weinstein Co.), Alejandro G. Inarritu’s EzWma/z 
follow-up TheRevenant (Fox), David O. Russell’s 
Joy (also from Fox), Oliver Stone’s Snowden 
(Open Road) and Peter Landesman’s Concussion 
(Sony) all are scheduled to open Dec. 25. But 
unless the filmmakers involved can complete 
their movies and begin screening them for the 
guilds by mid-November, they could be shut out 
when SAG nominations are announced Dec. 9- 
The leading guilds — SAG, the Directors 
Guild of America, the Producers Guild of 
America and the other unions — all shape the 
Oscar race. And, like the Academy, they osten- 
sibly consider any film released during the 
calendar year, up until Dec. 31. But in reality, 
the three majors start their voting much ear- 
lier. This year, the PGA begins its nominating 
process Dec. 8, the DGA kicks it off Dec. 2, and 
SAG starts the earliest of all — it sends out its 


first ballots on Nov. 18, before Thanksgiving. 
And while the PGA and the DGA have nomina- 
tion deadlines of Jan. 4 and Jan. 11, respectively, 
SAG cuts off its nomination process Dec. 7, 
well before year’s end. 

Last year, many observers believe Selma 
paid the price of the rush to judgment. Despite 
accumulating considerable buzz by the time 
the guild noms were announced, it failed to reg- 
ister major noms with any of them. While some 
blamed Paramount for failing to mail screeners 
to guild voters, the distributor said its hands 
were tied: Writer-director Ava DuVernay locked 
the film only just before its Dec. 25 release, 
making it impractical to manufacture and mail 
screeners to guild members before their vari- 
ous nominating deadlines. Selma ultimately 
scored only two Oscar nominations (and won 
for original song). 

On occasion, a late arrival, like 2010’s True 
GnYand 2013’s The Wolf of Wall Street, has 


managed to squeeze into theaters at the very 
end of the year and secure a major guild nom. 
But they had the benefit of big stars — Matt 
Damon and Jeff Bridges in Grit, Leonardo 
DiCaprio in Wolf — to ensure attention. Selma 
star David Oyelowo and DuVernay were not 
automatic lures, so it was harder to get voters to 
check out the movie early at the few industry 
screenings that preceded its release. 

In the wake of the criticism that greeted the 
Selma snubs, some hoped the guilds would 
reconsider their timetables. But that’s not been 
the case. In fact, this year, SAG and DGA are 
beginning the process earlier than last year. “We 
work closely with the studios and networks 
throughout the year to explore every opportu- 
nity for our members to view performances 
before voting,” insists SAG rep Rosalind Jarrett. 
She says the early nomination period is needed 
in order to guarantee enough time for final 
balloting to take place — that includes printing 
and mailing ballots to all of SAG-AFTRA’s 
voting members (which numbered 111,228 last 
year), then giving the membership-at-large time 
to catch up on all the nominated films (which, 
in the case of SAG, are decided by nominating 
committees). “The longer the time between 
nominations and close of [final] voting, the bet- 
ter,” she adds. 

If it all feels rushed, the guilds point their 
finger at the Academy, which, in 2004, moved 
the traditional date for its Oscar broadcast 
from late March or early April to late February 
or early March. (The 2016 Oscar show is set 
for Feb. 28.) That led the other groups to move 
up their own ceremonies to stay in front of the 
Academy Awards. 

But now any distributor debating whether to 
launch a late-entry contender — as Warners 
did in 2004, when it dropped the eventual Oscar 
winner Million Dollar Baby into the race — are 
likely to think twice. This year, for example. 
Paramount has no major contenders in play, but 
it does have high hopes for The Big Short, a drama 
about the Great Recession that stars Brad Pitt, 
Christian Bale, Ryan Gosling and Steve Carell. 
Nearing completion, the movie has been pen- 
ciled in for a 2016 release, and after the studio’s 
frustrating Selma experience, it’s hard to imag- 
ine Paramount trying to sneak another film into 
this year’s contest so late in the game. EiZZI3 


2015-16 AWARDS SEASON DEADLINES 

SAG 

PGA 

DGA 

OSCARS 

NOMINATIONS VOTING 

NOMINATIONS VOTING 

NOMINATIONS VOTING 

NOMINATIONS VOTING 

Nov. 18- Dec. 7 

Dec. 8-Jan. 4 

Dec. 2-Jan. 11 

Dec. 30-Jan. 8 

FINAL VOTING 

FINAL VOTING 

FINAL VOTING 

FINAL VOTING 

Dec. 16-Jan. 29 

Jan. 5-22 

Jan. 12-Feb. 5 

Feb. 12-23 

AWARDS 

AWARDS 

AWARDS 

AWARDS 

Jan. 30 

Jan. 23 

Feb. 6 

Feb. 28 
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TV’S NEW DISCOVERIES: 
10 HOT STARS TO WATCH 


With more than 
400 original 
scripted series 
in production, breaking out is no 
easy feat these days. But as the TV 
industry heads into its busiest season, 
this dossier of 10 up-and-comers, 

35 and under, is poised to cut through 
the clutter. Their shows already 
are generating buzz (see Quantico), 
critical anticipation {The Late Show 
With Stephen Colbert) and a whole 
lot of viral traffic (hello. Supergirl) 

By Lacey Rose, Michael O’Connell, Bryn Elise Sancdberg, 
Kate Stanhope and Lesley Goldberg 



PRIYANKA CHOPRA 

ABC’s Quantico 

DOB July 18, 1982 
HOMETOWN Mumbai, India 
REPS CAA, Anjula Acharia-Bath 

The Bollywood nnegastar, who 
boasts a combined 27 million 
Facebook and Twitter followers, 
picked the FBI thriller for her 
U.S. series debut when a talent 
deal with ABC Studios pre- 
sented her with a pile of scripts. 
She’s new to American audiences, but Chopra already has 
starred in more than 45 films in her native country and holds its 
enviable title of highest-paid actress. The network is bank- 
ing on that global appeal, prepping a massive marketing push 
for the Sept. 27 premiere and trotting Chopra out on stage 
during its upfront presentation for advertisers in May alongside 
fellow leading ladies Ellen Pompeo {Grey’s Anatomy) and Kerry 
Washington {Scandal). 

HOW I LANDED THE ROLE “I read 26 scripts, but Quantico 
was the one I instantly connected with. Alex is a badass.” 

HOW I CELEBRATED “I went backto sleep! I was in India when 
I got the news, and it was early in the morning. I had just 
finished an all-night shoot, so I had literally just fallen asleep 
no more than 30 minutes before when my manager in the 
U.S. called me 10 times before calling my mom. She literally 
banged down my door. We had a ‘high five’ moment.” 
HOLLYWOOD ROLE MODEL “Meryl Streep. She is pure genius.” 
DREAM JOB “My inner geek would say her dream job is to 
become an aeronautical engineer for NASA.” 

FIRST GIG “My first Hindi film, Andaaz, was back in 2003.” 

TV SHOW I CANT MISS “Sorry, this one has to be two shows: 
Scandal and Empire.” 




LENA WAITHE 

Netflix’s Master of None 
DOB May 17, 1984 
HOMETOWN Chicago 
REPS Paradigm, 

The Mission, Del Shaw 

Waithe’s Twitter profile 
reads, in part: “writer, 
producer, actor, shit talker.” 
Soon she’ll be able to add 
“star.” The Dear White People 
producer has a key role on 
Aziz Ansari’s Netflix comedy 
(Nov. 6) and recently sold 
a coming-of-age drama to 
Showtime. In announcing 
the news. Showtime’s David 
Nevins called Waithe 
“a really fresh voice” whose 
script “knocked [him] out.” 
HOW I LANDED THE ROLE 
“Aziz told [casting director 
Allison Jones] he was looking 
for some interesting people 
to populate his show, and 
I was one of the people she 
suggested. Once [he and I] 
started improv-ingascene in 
which I tell him what a THOT 
is — it’s an acronym for ‘that 
ho over there’ — I knew 
we had something special.” 
HOW I CELEBRATED 
“My girlfriend and I hugged 
and kissed, and then we 
walked to 7- Eleven to get 
some snacks.” 

TV SHOW I CANT MISS 
“Broad City is my hipster 
answer. Unsung on TV One 
is my really black answer.” 


CRAIG ROBERTS 

Amazon’s Red Oaks 
DOB Jan. 21, 1991 
HOMETOWN 
Maesycwmmer, Wales 
REPS WME, 

Curtis Brown, Brillstein 

As an angsty college student 
in Amazon’s 1980s Steven 
Soderbergh comedy (Oct. 9), 

Roberts is the straight- 
man standout in an ensem- 
ble that includes veterans 
Paul Reiser, Jennifer Grey and 
Richard Kind. His film career is set to take off, too, with the 
Neighbors actor starring in the Toronto indie Kill Your Friends 
opposite James Corden and Nicholas Hoult. 

HOW I LANDED THE ROLE “I sent a tape from London. I remem- 
ber just trying to make the self-tape as interesting as possible 
because they are the worst. In a normal audition, it’s much easier 
to make an impression because you can chat for a little and try 
and come across as interesting. I tried popping up from weird 
places in the tape and probablyjust looked crazy.” 

HOW I CELEBRATED “I said [to myself], ‘Don’t f— this up.’ ” 
DREAM JOB “To have been in Eyes Wide Shut — not for the 
sex party but because I love that movie.” 
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MELISSA BENOIST 

CBS’ Supergirl 

DOB Oct. 4, 1988 
HOMETOWN Littleton, Colo. 
REPS UTA, Anonymous, 

Frankfurt Kurnit 

As CBS’ titular Supergirl, Benoist 
won’t be unfamiliar for long. The 
six-minute trailer for the former 
Glee actress’ DC Comics series 
has netted more than 14 million views — well before its Oct. 26 
premiere. Also impressive as Miles Teller’s love interest in 
Whiplash, the married actress is poised to experience the fall’s 
biggest profile surge. 

HOW I LANDED THE ROLE “After many auditions and mul- 
tiple screen tests. But I knew it was an important and inspiring 
project that I wanted to be a part of, and when [executive 
producer] Greg Berlanti mentioned in one of my auditions that 
Kara Zor-El was the Annie Hall of superheroes — forget about 
it, I was hooked.” 

HOLLYWOOD ROLE MODEL “I grew up idolizing Gene Kelly. I 
even went to tap camp to learn choreography from his movies.” 
DREAM JOB “I’d love to be onstage again!” 
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SHANICE WILLIAMS 

NBC’s The Wiz Live! 

DOB July 9, 1996 
HOMETOWN Rahway, N J. 
REP Beth Rosner 
Management 

On Dec. 3, the musical 
theater specialist with zero 
screen credits will step into 
Dorothy’s ruby slippers 
for NBC’s highly anticipated 
The Wiz Live! after beating 
out thousands of hopefuls 
in the network’s open casting. 
MEMORABLE AUDITION 
"This was my first. I will always 
remember thinking, ‘So this 
is what a real audition is like?’ 
It’s amazing to see how 
far I came when I think about 
standing in line for hours 
with hundreds of other girls.” 
HOLLYWOOD ROLE 
MODEL Audra McDonald 
DREAM JOB "Starring in 
a Broadway musical ... with 
Audra McDonald.” 


RACHEL BLOOM 

The CW’s Crazy Ex-Girlfriend 

DOB April 3, 1987 

HOMETOWN Manhattan Beach, Calif. 
REPS UTA, 3 Arts, Ginsburg Daniels 

With her Showtime pilot of the 
same name dead in the water, virtual 
unknown Bloom went from zero to 
TOO on the eve of the upfronts when 
The CW swooped in and made her 
musical comedy (Oct. 12) the face of 
its fall schedule, pairing the writer 
and star’s hourlong series with net- 
work darling Jane the Virgin. 
HOLLYWOOD ROLE MODEL "Earnestly, 


Tina Fey. I think she’s just a class act 
and awesome.” 

DREAM JOB "Second to this would 
be designing roller coasters for Disney.” 
HOW I CELEBRATED “[Crazy Ex CO- 
creator] Aline Brosh McKenna buried 
the lead when she called and said, 
‘Drop everythingyou’re doing and meet 
me at Soho House and have a glass 
of wine to celebrate our series pickup!’ 

I got there, instantly started drinking, 
and I have a picture of us in the photo 
booth — my eyes are just insane. 

We thought the show was dead. Within 
a day, it was alive and going on TV in 
the fall.” 
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JAIMIE ALEXANDER 

NBC’s Blindspot 

DOB March 12, 1984 
HOMETOWN Grapevine, Texas 
REPS WME, Atlas Artists, 
Ginsburg Daniels 


All eyes are on the star of NBC’s high-concept drama 
Blindspot (Sept. 21), and not simply because of those risque 
skin -baring ads. Thanks to a noteworthy role in the Thor 
film trilogy, a well-received appearance at TCA and the 
series’ coveted post- Vo/ce slot, Alexander, who is engaged 
to Twilight star Peter Facinelli, is primed to break out. 

HOW I LANDED THE ROLE "I never actually auditioned for 
it. They sent the script, and I absolutely loved it. Most 
characters like Jane would ordinarily be played by a man, 
so I was drawn to the idea of a strong female as well as 
the complexity and layers beneath her.” 

MEMORABLE AUDITION "Kissing Ryan Reynolds while 
covered in poison ivy during a camera test for R./.P.D.” 
HOLLYWOOD ROLE MODEL Sigoumey Weaver 
TV SHOW I CANT MISS “Ancient Aliens [on History]. 

I’m really captivated by the idea of life beyond our world.” 
DREAM JOB "Owner of a cool little cafe in Seattle or 
Portland, Ore.” 



FX’s The Bastard 
Executioner 
DOB Sept. 15, 1982 
HOMETOWN Sydney 
REPS WME, Emery 
Entertainment, Sophie 
Jermyn Management 
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FRANK DILLANE 

AMC’s Fear the Walking Dead 
DOB April 21, 1991 
HOMETOWN London 
REPS Michelle Braidman 
Associates (U.K.), WME 


The former Harrj/ Potter villain 
is positioned for TV stardom 
with his role on AMC’s Walking 



Dead companion series 
(Aug. 23). The Royal 
Academy-trained actor 
also has strong Hollywood 
genetics thanks to his 
actor father, Stephen Dillane 
(Game of Thrones), and 
theater manager mother, 
Naomi Wirthner. 

HOW I LANDED THE ROLE 
"Kate Rhodes James [the 
U.K. casting director] shot 
the scenes with me a few 
times, cut together the best 
bits from different takes 
and Frankensteined the per- 
fect audition. Thanks, Kate.” 
DREAM JOB “Giovanni in 
’T/s Pity She’s a Whore.” 

TV SHOWS I CANT MISS 
“The Take, Mad Men and 
the original [U.K.] House 
of Cards.” 



JON BATISTE 

CBS’ The Late 
Show With 
Stephen Colbert 

DOB Nov. 11, 1986 
HOMETOWN Kenner, La. 
REPS CAA, Quincy Jones 
Productions 

Booking an appear- 
ance on one of the final 
episodes of The Colbert Report proved more fruitful 
than Batiste could have imagined. The New Orleans- bred 
multi-instrumentalist and singer so impressed host Stephen 
Colbert, he and his band Stay Human were invited to 
fill Paul Shaffer’s slot at the Ed Sullivan Theater when the 
Colbert-era Late Show launches Sept. 8. 

FIRST GIG "Some small bar on an old, out-of-tune honky- 
tonk piano somewhere in New Orleans with a band of 
grown men. I was 9.” 

HOLLYWOOD ROLE MODEL “Bill Cosby was my Hollywood 
role model until recently. Now it’s Stephen Colbert.” 
MEMORABLE AUDITION "The Juilliard audition I missed 
due to Hurricane Katrina.” 


As the No. 1 name on the 
call sheet for Kurt Sutter’s 
Sons of Anarchy fo[[o\N-up 
(Sept. 15), the Aussie theater 
vet can bank on bloody 
scenes and a soaring profile 
when the medieval drama 
bows on his 33rd birthday. If 
Executioner does for Jones 
what the smash hit Sons did 
for Charlie Hunnam, then 
movie star status isn’t far off. 
HOW I LANDED THE 
ROLE “I was going out of 
town. I threw a tape 
together on the road and 
then had to cancel the 
trip, go back to L.A. and get 
on a plane to London. I 
did the audition the next 
morning, jet- lagged.” 
DREAM JOB “Anything I can 
cast my mates in with 
me. Or a Tom Waits biopic.” 
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Think It Up is a program of the Entertainment Industry Foundation (EIF), a 501(c)(3) charitable organization. 



HOLLYWOOD’S NEW FASTER, 
MULTITA SKING FA CE-LIFT 


Even on days the Dow doesn’t plummet, jowls always do. So in this booming economy, full face-lifts are on the rise again as 
targeted lipo, bone paste and shorter recovery times are still the ultimate fix beyond Botox and fillers By Merle Ginsberg 


ILLUSTRATION BY Jaiiiie livoneii 
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W ITH VANITY PRESSURES IN HOLLYWOOD INCREASING 
by the hour, even the good old face-lift needs a face-lift. 

Despite the rise in noninvasive tools, “the amount of 
face-lifts is up since 10 years ago,” says Beverly Hills 
plastic surgeon John Joseph. “There’s less social shame 
about it.” Not to mention that the putting olf of surgeries in favor of small, 
noninvasive procedures that occurred after the 2008 economic crash has 
swung the other way, says Los Angeles cosmetic surgeon Lawrence Koplin: 
“The housing market has skyrocketed, people have money, so they’re having 
surgery again — because nothing reverses aging better than a face-lift.” True, 
Botox has managed to nearly kill the brow-lift (though Bernard Markowitz, 
considered by many to be the town’s finest, does a refined “temporal brow- 
lift”), but fillers — Restylane, Belotero, Perlane, Voluma, Sculptra — merely 
have delayed the face-lift. “We’re doing face-lifts later,” says Beverly Hills 
cosmetic surgeon Kevin Brenner, “because fillers last longer than they did a 
few years ago. It’s easier to lift a face with volume and better texture.” 
These days, full face-lifts 
are performed on patients 
in their 40s to 70s (the 
typical age range) looking 
to spend at least $25,000 
(the starting cost of a 
Beverly Hills surgeon) and 
spend 10 days to two weeks 
in the house recovering 
(as opposed to yesteryear’s 
one to two months). 

According to Holl3rvvood’s 
top docs, there are six 
new techniques of note: 

I DOING 
EVERYTHING 
AT ONCE 

“The old face-lift was just 
pulling on skin,” says 
Koplin, “but skin, fat and 
muscle all fall, and bone 
recedes. Surgery is getting 
more anatomic — we understand better how the face ages. If you do it 
in a blended manner, you make a person look like themselves but 10 to 
20 years ago.” 

This means moving both the skin and underlying muscle while simulta- 
neously fat grafting during the face-lift ($25,000 to $35,000, not including 
fees for surgery center or anesthesia). Fat grafting is an increasingly popu- 
lar permanent filler: During liposuction of a patient’s belly, hips, butt, 
thighs and/or knees, a doctor will have small amounts of the fat harvested, 
cleaned and then injected — but only the fat that’s the right texture — 
into the hollow areas of the face. With fat grafting, “there’s less skin to pull, 
which means you have less to recover from,” i.e., less bruising and swelling, 
says L.A. plastic surgeon Jason Diamond. “You can get back to work sooner. 
I just did an actress who’s 42, and she was back onscreen in two weeks.” 


2. THE SHORT-SCAR MINI-LIFT 

A mini face-lift is recommended for someone who doesn’t need that 
much pulling, either because they’re younger (in their 40s), have great 


genetics or have been doing fillers and noninvasive lasers, peels, etc. The 
results are more moderate, as are the scars. “There is a swing in the last 
five years to make smaller incisions,” says Joseph. “The smaller the inci- 
sion, the shorter the scar.” Adds New York surgeon Gerald Imber, who 
helped create the technique: “There’s no incision behind the ear. Instead, 
it curves from the bottom of the sideburn down behind the little piece of 
cartilage between the ear canal and the cheek, into the crease in front 
of the lobe and ending invisibly in the crease just behind the lobe. So 
women can wear their hair up.” With fat transfer, it’s back to work in eight 
to 10 days (from $20,000). 


3. THE TIP-OFF 

A telltale sign of aging is the drooping nose. “Over years, the soft tissue of 
the nose loses the battle with gravity, like everything else,” says Imber. 
“The tip begins to point downward, particularly when smiling. Lifting 
the tip and restoring the nasal angle with a tip platy (from $7,500) 

is a simple, quick fix and 
instantly makes one 
look younger.” 


4. SUCKING FACE 

Ladies, lipo of the jowls is 
here: “Microsuction of 
the jowls can be transform- 
ing,” says Imber. Sutures 
are under the skin so there 
is less scarring (from 
$1,500). “You can now do 
lipo all over the face,” says 
Rogers. “Mostly in the jowls 
and nasolabial folds, then 
use fat grafting to put vol- 
ume back in hollow areas” 
(from $2,500). 


5. PUMPING UP 
THE VOLUME 

As surgeons recognize how 
key volume is, they’re 
innovating new procedures as well as retooling old ones. Bone paste — com- 
posed of carbon, calcium, hydrogen and phosphorus — was created to fill 
holes in bones during orthopedic surgeries. But using it in a face-lift is very 
new. “Instead of a silicon implant,” suggests Rogers, “you inject bone paste 
into cheekbones and sculpt it with your fingers. Your body replaces it with 
your own bone. Your cells grow into it — it becomes part of you.” At the 
same time, those silicone implants that have been around for 30 years are 
being used in a targeted fashion: Rogers employs them in the chin (from 
$4,000) and says, “Building up the chin looks more youthful.” 


6. FUTURE FACE-LIFTS 

What’s up, docs.^ No more needles, as topical Botox and other nonsurgical 
drugs and fillers are developed in clinical trials. “In two years,” confides 
Joseph, “the doctor will smear on liquid Botox for half an hour and wipe it 
olf.” Also, pharmaceutical companies are jumping on the Kybella wagon 
and working on new versions of the injectable fat killer, or “lipo in a bottle.” 
No pain, no knife, full gain: Imagine, a face-lift as easy as a facial. 
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BEAUTY 


; GENTLE 
; CLEANSER 

’ Avene Tolerance 
: Extreme Cleansing 
Lotion offers a 
' nonirritating, 

no-rinse formula to 
substitute for face 
: wash after cosmetic 
surgery, peels and 
: laser treatments; $32, 
i at Robertson Blvd 
: Medspa, Beverly Hills 


BANISH 


KEEP 

CALM, 

CARRY 

ON 

BeautyRx Soothing 
Moisture Cream 
with willowherb 
calms skin after 
glycolic peels; $60, 
beautyrx.com 


t 

I AND FOR 
I THE BODY 

I SkinCeuticals Body 
p Tightening 
f. Concentrate with 
firming rice protein 
complements 
firming treatments 
; (tummy tucks, 
i cellulite reduction) 

I by improving skin 
: tone in the 
I treated area; $78, 

■ skinceuticals.com 


BRUISES 


NOT RED 
IN THE 
FACE 


Dr. Brandt Save Our 
Skin Comfort Cream 
has anti-inflammatory 
plant extracts 
(including red algae 
and pumpkin seed) 
to soothe skin and 
reduce redness after 
lasers and injections; 
$55, at Sephora 


I 

I 
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Jane I redale Corrective 
Colors palette has 
four shades to conceal 
the post-op stages of 
bruising; $24, at Planet 
Beauty, Beverly Hills 


TOTALLY 


INCOGNITO 

Oxygenetix Oxygenating 
Foundation offers 
gel-based (therefore 
anti-bacterial) coverage 
for surgical scars and 
redness from lasers; 
$66, at Lift MD 
Aesthetics, Beverly Hills 


WHEN THE DERMIS DONE 

Use these post-treatment products designed to help skin quickly bounce back By Meg Hemphill 
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FOR YOUR CONSIDERATION - SEVEN EMMY NOMINATIONS INCLUDING 


OR NONFICTION SPECIAL 

OUTSTANDING DIRECTING - BRETT IVIORGEN 
OUTSTANDING WRITING - BRETT MORGEN 

OUTSTANDING EDITING - JOE BESHENKOVSKY, BRETT MORGEN 

“MR. MORGEN IS PERHAPS THE LEADING REVOLUTIONARY OF AMERICAN 
DOCUMENTARY FILMMAKING, A COLLAGIST/SYNTHEStS EXTRAORDINAIRE 
WHO HAS CHANNELED COBAIN’S PHYSICAL LEGACY INTO A WORK OF ART 

COMPLETELY HIS OWN.” 

. JOHN ANDERSON, THE WAIL aTO JOURNAl. 
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By Lacey Rose 


As Kurt Sutter readies his next bloodbath, medieval drama 

The Bastard Executioner, the Sons of Anarchy creator remains 

one of the most controversial (and coveted) figures in town, as he 
unloads on his troubled past (‘His is worse than yours,’ says FX 
chief John Landgraf), frequent use of the C-word, that constant 
Emmy snub and why ‘I’m a person desperately in need of filters’ 


Photographed by 
Miller Mobley 
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“I DIDN’T CALL YOU A C-, DID I?” 

I’m certain Kurt Sutter remembers what 
he called me, but still I find myself compelled to 
rehash our colorful past. Five years ago, after I 
wrote a story about, well, his propensity to hurl 
words like “c— ,” he’d unleashed that very word 
on me to his sizable Twitter following, which now 
counts more than half a million. He does have a 
clearer memory of apologizing to me, which he did 
after nudges from his FX employers and a hand- 
ful of horrified peers. “What can I say, I’m a good 
communicator,” he says wryly, and we both laugh. 

In the moment, of course, such insults aren’t all 
that funny, as many who have been on the receiv- 
ing end of Sutter’s wrath over the years can attest: 
those include “c— bloggers,” who have criticized 
his first FX smash. Sons of Anarchy, as well as exec- 
utives who have dared to tell him what to do and 
awards voters who have neglected him. “The worst 
part of not getting any Emmy nods,” he tweeted 
in 2011, “is all the wasted blowjobs I gave at the 
academy picnic. My breath still smells like sour 
ammonia.” For years, he famously hung on his 
wall a letter warning him of a “hostile work envi- 
ronment,” which he received after telling a studio 
bean counter to “crawl out of my ass and let me do 
my f— ing job.” 

Those incendiary rants, coupled with the 
exceedingly violent material that he writes, pro- 
duces, sometimes directs and often acts in, are 
all part of a hyperbolic persona that has helped 
make Sutter, 55, one of the biggest names in 
series television. In fact, you’d be hard-pressed to 
find another showrunner who has cultivated a 
more direct and rabid following for his body of 
work, which extends to that prolific Twitter feed 
and his widely read Sutterink blog. But as I spend 
time trailing him on the Southern Wales set of 
his latest FX series. The Bastard Executioner , a 
medieval drama that premieres Sept. 15, 1 find 
myself wondering aloud how much of the whole 
tough-guy act is just that — an act. If underneath 
that intimidating facade — the thick pony- 
tail, the collection of Harleys, the assemblage 
of tribal tattoos — there is a deeply sensitive 
man who lashes out at the very people from whom 
he craves validation. 

“Nobody is ever their reputation,” he tells me 
as our interview in his sparse U.K. production 
office in early July stretches well past the three- 
hour mark. “The reason why I embrace it and 
why I joke about it is because it is who I am in 
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terms of tone and creativity, meaning it’s not 
bullshit that I’m a dark motherf— er and I say very 
disturbing things in a creative way I can scare 
the f— out of people sometimes, but even in my 
darkest moments, even when I’m punching holes 
in f— ing walls, all of that shit happens because of 
my passion for what I’m doing.” 

Those closest to Sutter — a small subset 
that includes his wife and frequent muse, Katey 
Sagal; his longtime collaborator and Bastard 
director Paris Barclay; and his bosses, FX’s John 
Landgraf and Fox TV Group’s Dana Walden — 
are fiercely protective of him and jump to ration- 
alize, if not excuse, his behavior. “I know he’s 
got that other persona, but the Kurt I know loves 
his kids, he loves me and he loves being at home,” 
says Sagal, with whom he shares an 8-year-old 
daughter, Esme, and has raised two grown chil- 
dren from her previous marriage as his own. 

She fiashes a smile, “I wouldn’t have married 
an asshole.” 

Adds Landgraf, whose network has employed 
Sutter consistently for nearly 15 years, “Most of us 
have had some toughness in our childhood, [but] 
his is worse than yours, and because of that I think 
that he has more sensitivity, and it manifests 
itself in a tremendous amount of armor.” Which is 
not to say Sutter’s outbursts don’t get to them. In 
the same breath, the FX chief acknowledges, “I’ve 
had days when I was frustrated with him or was 
hurt myself or feeling a little bit like Jerry Maguire 
in that locker-room scene with Cuba Gooding Jr., 
saying, ‘Help me help you.’ ” 

What all those in the inner circle agree on is 
that Sutter has grown up a lot in the past few 
years. Jokes Barclay, who has worked with Sutter 
since his early days on FX’s The Shield, “There’s 
been a long time between c— s.’ ” Some attribute 
it to experience; others to success, of which 
Sutter has had plenty. Sons’ audience grew every 
season it was on, ending its seven-year run as 
the top-rated drama series in the network’s his- 
tory. Eager to secure his next hit, 20th Century 
Fox TV locked him into a massive eight-figure, 
three-year deal in 2014, which catapulted 
Sutter into the studio’s upper echelon with such 
heavyweights as Ryan Murphy, Howard Gordon 
and Modern Family^ Steve Levitan. His first 
screenplay. Southpaw, starring Jake Gyllenhaal 
as embattled boxer Billy Hope, overperformed 
at the summer box office; and his other projects, 
including Bastard and a not-yet-announced 
Sons spinoff* about Mexican-American biker gang 
The Mayans, will, if he’s willing to commit, 
instantly leapfrog to the front of the develop- 
ment pipeline. 

Sutter, too, offers multiple theories for his 
increasingly civil conduct. “Some of it I think is 
just age. Some of it is having kids and realizing 
my impact on them. Some of it is being more com- 
fortable or trusting that it’s not all going to go 
away. And some of it is just, honestly, trial and 
error. I’ve made a lot of mistakes, and for the most 
part I tend to learn from them,” he says, sinking 
deeper into the couch. “I think I became aware of 
my impact on people and the need for me to 
not move through the world swinging the sword as 
ferociously as I have. That doesn’t mean that 
I don’t swing the sword anymore; I just have a lot 
more sense of whose head I’m chopping off.” 
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The cast and crew of The Bastard 
Executioner were photographed 
July 10 on the set of the Fox 21 TV 
Studios’ drama at Dragon Studios 
in Bridgend, Wales. 


styling by Thea Lewis-Yates - > 

On Jones: Austin Reed blazer, Canali shirt,’ 
Zara T-shirt, Frame denim pants, Grenson . 
shoes. On Sutter: Elena Dawson jacket, 
James PerseT-shirt, Acne jeans, vintage - 
boots, Jaques Marie Mage glasses, 

King Baby jewelry. On Sagal: Equipment J 
blouse, Isabel Marant slacks and shoes. " 
OnSpencer-Longhurst: Reiss jumpsuit, 
Topshop leather jacket, Kurt Geiger shoes. 
On Moyer: Filippa K sweater, Duchamp ' ' 
pants, Grenson shoes. On Barclay: Banana 
Republic blazer, Filippa K shirt, . ' 

Duchamp pocket square, Woolrich ■ 
sweater, AG Jeans, Prada boots. \ ^ A 
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THE GRIMMER 
details of Sutter’s past 
spill out with little 
prodding. The youngest 
of three, he lacked 
traditional role models: 
His secretary mother 
had devolved into a life of alcoholism, and his 
father, a General Motors executive, didn’t pay 
him much attention. “My dad was of that genera- 
tion where there wasn’t a lot of communication,” 
he says. “I didn’t go to him to feel good about 
myself.” Sutter spent the bulk of his childhood 
alone in the basement of their suburban New 
Jersey home consumed by a diet of TV shows (All 
in the Family, Weleome Baek, Kotter) and a vivid, 
twisted fantasy life. “I walked around with a lot of 
shit boiling,” he adds, acknowledging that his 


young daughter has inherited many of his early 
traits. “It’s really wild because now it’s all diagnos- 
able: a little bit of dyslexia, the ADHD stuff, the 
mood disorder. ... I’ll just look at her and go, T’m 
so sorry’ ” By the time Sutter hit high school, he 
had ballooned to 400 pounds. 

Then came college and an important realiza- 
tion: “At 400 pounds, I was never going to get 
laid,” he says, a trademark smirk sweeping across 
his face. Soon, Sutter would swap food for drugs 
and alcohol. He fanatically counted calories — 
bourbon, he learned, offered the “biggest bang 
for [his] buck” — and began exercising with 
that same intensity: “I was the crazy guy at 2 in 
the morning half-drunk on the treadmill.” 
Within a year, Sutter, a B student at Rutgers, 
had shed half his body weight. He has had mul- 
tiple surgeries over the years to remove the excess 
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Introducing The Bastards 

1. Lee Jones 

The Australian newcomer, 32, plays the titular executioner, whom he 
describes as a former knight who ultimately is unsuccessful in trying 
to escape a life of violence. The part required extensive research along 
with horse and fight training. As for the forthcoming profile boost, 
he laughs: “People just keep saying, ‘Get ready, it’s going to be crazy!’ ” 

2. Kurt Sutter 

The creator has selected another severely deformed part for himself 
— the Dark Mute, a burn victim — which probably is fodder best 
reserved for his therapist, though Sutter offers a theory: “I always feel 
like I need to bury myself deep into something that’s not me ... 
just because there is such a close association with the show,” he says. 
“But I’m sure there’s some [other] reason that I’ve not yet uncovered.” 

3. Katey Sagal 

Sagal, 61, and Sutter got together at a time when the Married... With 
Children actress was struggling to find compelling work. “I’d been on TV 
as one comedic person for so long, it was really difficult,” she says. 
That changed when Sutter wrote the role of Gemma on Sons ofAnarehy 
for her. On Bastard, she plays a prescient woman who offers potions. 

4. Flora Spencer-Longhur st 

After several rounds of auditions, the classically trained British 
theater actress was cast as Lady Love, a baroness who is divided 
between her duties as a noble and her Welsh pride. “She’s a very 
pious, earnest, strong character,” says Spencer-Longhurst, 29. Like 
Jones, she makes her U.S. television series debut Bastard. 

5. Stephen Moyer 

The True Blood veteran met Sutter on Twitter and still regrets having 
to turn down a guest spot (as a pimp) on Sons ofAnarehy. A “massive” 
fan, he was eager to be part of Sutter’s next act, in which he will play 
a chamberlain and drinking mate to Ventris: “Kurt is this kind of crazy, 
multifaceted puppeteer,” says Moyer, 45. “But he’s also a sweetheart.” 

6. Paris Barclay 

The director and executive producer jokes that in his relationship 
with Sutter, he’s the maternal one (“the caretaker, the voice of reason”) 
and Sutter is the father figure (“funny, garrulous, terrifying, strong 
and occasionally emotionally reckless”). That said, Barclay encourages 
Sutter’s bravado: “Oh, he has to be crazy for this show to be great.” 



skin and remains obsessive about staying trim. 

Sutter spent his 20s and early 30s trying to 
find his way: He studied to be an actor, then taught 
others to act. He waited tables; he wrote plays; he 
did “a lot of bad off-Broadway”; he even did stand- 
up comedy for a while. The only constant was his 
heavy drinking, much of which was done in secret. 
“I was the guy who’d have a couple of drinks with 
people and then go home to my bottle of whatever 
and drink till I passed out,” he says. “The prob- 
lem with that is that you don’t have your circle of 
friends going, ‘Dude, you’re out of control.’ ” 

That his late mother had provided him a clear 
map for where his own life was heading was 
something Sutter couldn’t see at the time. “You 
just think, ‘Well, that’s her; that’s never going 
to be me,’ ” he says, then adds, “But here’s a little 
insight to my stock: My mom doesn’t stop 


drinking till she’s diagnosed with cirrhosis. 
Then she goes from a pack a day to about three 
packs a day and doesn’t stop smoking till she’s 
diagnosed with emphysema.” The smirk returns. 
“We’re not quitters.” 

Sutter never bottomed out in classic Hollywood 
fashion. No string of lost jobs, no DUIs, no 
nights in jail. “The thing that brought me into 
recovery was pretty much exhaustion,” he tells 
me, tugging at the salt-and-pepper scruff on his 
chin. “I was just so exhausted trying to figure 
out whether or not I needed to stop drinking that 
it was sort of a sad surrender.” Sutter was in 
his early 30s when he tagged along with a girl- 
friend to an AA meeting. He has been going 
religiously ever since, a commitment he shares 
with Sagal, whose sponsor joined them on their 
first date more than a decade ago. “It’s the only 


thing I’ve done consistently perfect for 22 years,” 
says Sutter. 

In short order, he headed west to Northern 
Illinois University, where he earned an MFA in 
performance; got married for the first time, then 
quickly divorced; and settled in L.A., where, in his 
early 40s, his second act as a writer began. 
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SUTTER FIRST TRIED 
his hand at writing 
comedies, but they rou- 
tinely veered off course. 
“By page 30, they were 
just so f— ing dark,” 
he says. Drama came 
more naturally. An S&M version of Ally McBeal 
got him some early Hollywood meetings, but 
it was a West Wing spec script he sent around in 


o TO HEAR MORE ABOUT HOW KURT SUTTER ISN’T AS TOUGH AS HIS EXTERIOR (HE CALLS HIMSELF “A PUPPY DOG”), GO TO THR.COM OR THR.COM/IPAD. 



“I feel like I have a job as a storyteller, and part of that Job is engaging an audience,” says Sutter, who intends to maintain that 
populist philosophy that guided him on Sons of Anarchy (left) and The Shield (right) for The Bastard Executioner. “It’s not about me 
sitting in my ivory tower sending out scripts with a sense of, ‘I don’t f — ing care if people like this shit or not.’ ” 


2001 that caught the right person’s attention. 

His take on Aaron Sorkin s White House 
drama was an unusual blend of bleakness and 
sentimentality — the primary story was an 
8-year-old kid killing another 8-year-old on the 
playground, but a secondary plot about C. J. 
Cregg (Allison Janney) writing a children s book 
bordered on cheesy. “I just remember very 
distinctly writing on the back page of [Kurt’s] 
script, ‘Really, really great script. Sappy end- 
ing. Wonder if he has the edge to write on this 
show.?’ ” says producer Shawn Ryan, who was 
staffing his crime drama. The Shield, at the time. 
Ryan invited Sutter in for a meeting, and after 
being regaled by stories of the writer’s darker 
years, he concluded that Sutter “definitely had 
enough edge.” He was hired. 

Sutter’s first writers room was heavy on other 
alpha males, many of whom were younger but had 
considerably more experience than he did. “I 
think some thought I was arrogant and boorish,” 
he says, admitting he had a lot to learn about col- 
laboration. “I’m not really team material.” There’s 
that smirk again. “I think Shawn even said to 
me at some point, ‘You’re going to have to run your 
own show after this because I don’t think anyone 
else will be as patient as me.’ ” 

In the early going, Sutter carved out his 
niche as the “f— ed-up guy” in the room. Though 
Ryan would have to reel him in on occasion, he 
encouraged Sutter’s desire to push the envelope. 
And push it Sutter did, having written many 
of the series’ most disturbing scenes, including 
the one in which Detective Holland “Dutch” 
Wagenbach makes a crude discovery in the home 
of a sex offender during season one. “I remem- 
ber saying, ‘Then Dutch opens the refrigerator, 
and it’s full of mayonnaise jars of cum,’ ” says 
Sutter. “The room goes dead silent. And I’m just 
like, ‘What.? Nobody else thought of that.?’ ” 

Over time, he became one of the series’ most 
valued writers — “He had this very rare ability to 
create a pulpy world that’s exciting but also has 
3D people in it,” says Barclay, who directed several 
of Sutter’s episodes — and as The Shield wrap- 
ping its seventh and final season, he was more than 
ready to be his own boss. The father-son produc- 
ers Art and John Linson had been looking to set a 
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show in the world of outlaw biker clubs, and 
Ryan recommended Sutter. 

He was skeptical at first. “I just felt like I’m 
not the guy you go to to adapt anything,” says 
Sutter. “My best asset is my imagination.” But 
the Ivin sons were offering a mostly blank canvas; 
no book or life rights, just a Northern California 
setting and a subculture that had yet to be mined. 
Sutter signed on and threw himself into the project 
between writing scripts for The Shield. AMC and 
FX both made offers on Sons, but Sutter, for whom 
trust is earned over time, already was comfortable 
at the latter. 

Sons premiered in the fall of 2008. It garnered 
some early raves — “Few series have exploded 
onto the scene with such a rich array of potential 
stories and inherently interesting characters,” 
wrote Tim Goodman, then of the San Francisco 
Chronicle and now THR’s chief TV critic — and 
quickly became one of FX’s most successful fran- 
chises. By the series’ final season, it was drawing 
8 million viewers, trouncing all but The Walking 
Dead on cable; and its showrunner, who appeared 
to embody the rough-and-tumble world that his 
series showcased, had become a household name. 
Sutter learned early on how to feed his following 
on air and off, regularly posting video and blog 
entries, which not only would let fans into his pro- 
cess but also into his world. Those paying close 
attention to his social feeds knew about his tattoo 
collection (his torso is next), along with his ongo- 
ing attempts to quit smoking, his childlike passion 
for video games and his favorite TV shows {The 
Daily Show and HGTV). “Some of it is definitely 
my ego and my primal need to be worshipped,” 
he says, “and then I think I just have always had a 
keen sense of how to sell what I do.” 

But not everybody bought it. A vocal cadre of 
critics argued, particularly in the series’ later sea- 
sons, that Sons became indulgent, melodramatic 
and needlessly gruesome. (They torched off one 
man’s tattoo, gouged out another’s eyes and fea- 
tured more blood spatter than nearly anything else 
on television.) Sutter, whose own character, Otto 
Delaney, famously bit off his own tongue, writes 
off the latter as too literal-minded. “For me, all 
that violence — because it’s not who I am and it’s 
not where I come from — it’s all fantasy. I might 


as well be writing about wizards and fairies,” he 
says. (After the Aurora shooting in 2012, Sutter 
wrote an essay for THR about his conflicted feel- 
ings on the impact of violence in the media.) 
And then there was the TV Academy, which annu- 
ally neglected to bestow so much as a major 
nomination on Sons, much less an actual award. 
When the 2015 nominations were announced 
earlier this summer, the biker drama once again 
came up empty. But this time. Sons’ last shot at 
an Emmy, there was no flurry of expletive-laden 
tweets. “We’ve embraced the whole ‘f— those 
guys’ thing,” he says, “and there’s a certain amount 
of pride with, like, ‘Yeah, f — this.’ ” 

Which is not to say there isn’t some lingering 
resentment. “It’s been very difficult for Kurt 
because on some level he recognizes, quite rightly, 
that he’s doing some pretty extraordinary sto- 
rytelling, but he won’t dress it up in a package,” 
says Landgraf “If Kurt would write a piece like 
Downton Ahhey, he would win every Emmy there 
is because it would be a great story at a place 
that was really, really delightfully elevated and 
upscale and not only palatable but delicious to 
the sensibilities of those who vote for Emmys. But 
he’s just not going to do that.” 
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SUTTER SITS WITH A 
smock draped over him 
as a huddle of makeup 
artists consult a “burn 
victim” atlas and paint 
his head with silicone 
scars. Transforming 
him into the Dark Mute, as The Bastard 
Executioner ^ call sheet demands on this early 
July morning, should take more than three hours, 
but Sutter will grow restless well before that. 

He spent the previous night holed up in his 
nearby trailer, where he prefers to stay when 
he’s deep in the throes of writing or editing on 
location. He admits he didn’t finish the script 
that Barclay has been waiting on, and the dark 
bags that sit heavy under his eyes suggest he 
didn’t get much sleep, either. But this, too, is 
Sutter’s process, with Sagal telling me how he 
regularly disappears to his office at their home 
in L.A., where he often acts out the scenes he’s 
writing late into the night. Soon, he’ll emerge on 
Bastards elaborate 14th century set in full Dark 
Mute regalia, clutching his staples (and the only 
signs of contemporary life): an oversized bag 
of Twizzlers, a pack of American Spirits and a 
can of Rockstar Energy, his second of the day. 
Between takes, Sutter, whose medieval robe hides 
a uniform T-shirt and calf-length capris, will 
hover over a bank of monitors and poke fun at the 
performance he just gave. 

Those closest to him were surprised at how 
quickly he jumped into another series, having 
set up the Bastard writers room roughly three 
months before Sons had ended. Sutter hadn’t 
planned it that way, he explains, but he sparked 
to an idea that producer Brian Grazer presented 
over lunch in early 2014. Grazer, a major Sons fan, 
had pitched Fox’s Walden a loose concept about 
an executioner, which both concluded was 
squarely in Sutter’s wheelhouse. “I really liked 
that this was as morally complex a profession 
as you could imagine and one that deals with the 


highest and lowest order in the culture,” says 
Grazer, “and I thought Kurt did this amazing 
world creation with Sons of Anarchy and he would 
be perfect for this.” Walden arranged a meeting 
for the two, but says she warned that Sutter was 
unlikely to sign on. “I was fully expecting Kurt 
to say, ‘I’m finishing this series that I’ve poured my 
soul into and I’m not prepared to think about my 
next show yet.’ ” 

Instead, Sutter left that lunch feeling inspired. 
“You usually come out of those meetings and you 
just want to blow your f— ing brains out, but I 
came out of that one going, T— , I want to be that 
guy. I want to channel my crazy that way,’ ” he 
says. Sutter dove into the research process — read- 
ing everything he could about the medieval period 
and the executioner’s plight — then came back 
in to present his vision for Bastard Executioner. 
“It was genuinely one of the best pitches I’ve 
heard in my entire career,” says Walden. “Kurt 
just owned the world and the characters, and he 
tapped in to some of the same themes as Sons of 
Anarchy, though clearly in a wildly different 
arena: the notion of brotherhood, of loyalty, of 
what your responsibility is as a member of a 
community, of male-female relationships and of 
something that while set in a very brutal time has 
a very deep emotional underpinning.” 

Bastard moved through FX’s development 
cycle at warp speed, earning a slot on the schedule 
before it officially was ordered to series. Virtual 
unknown Australian actor Lee Jones landed 
the lead role as the titular executioner; with Sagal, 
True Blood’^ Stephen Moyer — another Sons 
fanatic who’d been nudging Sutter about cast- 
ing him for some time — and British actress 
Flora Spencer-Longhurst rounding out the key 
cast. Other Sons vets, including Tim Murphy 
(Galen), and Sons fans, like pop star Ed Sheeran, 
will turn up, too. Sutter also cast his 21-year-old 
stepdaughter, Sarah White, in her first series role, 
then jumped to make a joke about it before 
others could. He captioned a “first peek” shot of 
White and her mother in costume on Instagram 


with the hashtag “nepotism at its finest.” Those 
who follow Sutter’s feed see a fair amount of the 
Sutter/Sagal/White family, often with adoring 
captions, which can be glaring when juxtaposed 
with his other posts, including those of animal 
skins on which he tags the “delusional extremists” 
at PETA, another favorite target. 
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his hitmaker status surely would outweigh his 
renegade one, particularly in an era where proven 
talent is in short supply. Retaining writers may 
prove slightly more challenging given his history of 
cycling through them on Sons — a likely byprod- 
uct of his fiery personality and his proclivity for 
page-one rewrites — though they, too, are eager to 


We’ve embraced the whole ‘f— those 
guys’ thing, and there’s a certain amount 
of pride with, like, ‘Yeah, f— this.’ 

Sutter, on Sons’ consistent Emmy snubs 
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“I think Shawn even said to me at some point, ‘You’re going to have to run your own show after this 
because I don’t think anyone else will be as patient as me,” says Sutter (left, with Sagal, second 
from left) of his first boss. Shield creator Ryan (right, with his wife, Cathy). 


NOW, AS BASTARD 
Executioner nears its 
mid- September 
debut, there are some 
natural j itter s . Will 
the 14th century setting 
be a turnoff.? Will a 

two-hour premiere demand too much of viewers’ 
time.? And will the critics be able to move past his 
“c— blogger” characterization of them.? 

Sutter talks about the coming deluge of reviews 
as though he were about to enter a boxing ring 
with his hands tied behind his back. “I’ve pissed off 
a lot of people, so I don’t have a lot of friends 
out there in that community,” he says. “I’ve tried 
to make amends, but they continue to piss me off. 
So, I don’t know. ... I think there are some people 
out there who will generate a review that I will 
actually read. And then there are a lot of people 
whom I won’t because I don’t trust that it’ll be 
objective and thorough.” 

The comment leads us to a larger conversation 
about the collateral damage his behavior has 
had on his own career. When I inform him that his 
expletive-laced emails sit on hard drives all over 
Hollywood and that I’d seen a handful in prepa- 
ration for this article, he 
seems genuinely disturbed. 
“Do I think that if I had 
better Twitter etiquette I’d 
have a shelf full of Emmys.? 
No. And I don’t think 
it’s stopped me from work- 
ing and that kind of shit 
either,” he says, though he 
acknowledges that call- 
ing the TV Academy the 
“profiteering douchebag 
academy” didn’t do him 
any favors. “But it has 
hurt me because there are 
a lot of people out there 
who I’ve probably either 
insulted or embarrassed. 
So in the big picture, I 
think all that hurts me. ” 
Having worked on 
three consecutive projects 
at FX, Sutter hasn’t had 
to test his viability at other 
networks; though many say 
if he had a next big idea. 


be associated with a hit. As Bastard gets under- 
way, Sutter insists he’s focused on becoming more 
of a mentor, relying on The Shield'^ Ryan as his 
role model. He also insists he’ll refrain — or at 
least he’ll try to refrain — from punching back 
at his detractors. He has begun outsourcing much 
of his tweeting to an employee, a decision that has 
saved him time and inevitable apologies. “I just 
can’t have my head up my ass about the impact of 
the shit that I’m saying anymore,” he says. 

If Sutter is feeling overwhelmed by the pressure 
on his Sons follow-up — this one is significantly 
pricier (the pilot alone cost more than $10 mil- 
lion) and higher in profile — he doesn’t let on. 

“I think I’ve grown up a lot in terms of how to have 
a career,” he says, “and I don’t necessarily have 
that crushing need to be loved the way I did [on 
Sons^.” Already, he’s floating the possibility of 
stepping away from some of his day-to-day show- 
runner duties at Bastard if and when it finds 
success. When I ask whether he’s simply too 
hands-on to ever do such a thing, he cracks a smile: 
“Why does everybody I mention that to ask the 
same question.?” 

He really wants to do more movies, he tells 
me, though not simply as a screenwriter. “I can’t 
write feature scripts for someone else to direct 
anymore,” he says, a nod to the “at times painful” 
experience on Antoine Fuqua’s Southpaw, which 
went through multiple writers’ keyboards, though 
Sutter ultimately earned sole screenwriting 
credit in arbitration. If he has his way, he’ll dust 
off one of his early scripts. Delivering Gen, a love 
story between a junkie and a hit man. Charlie 
Hunnam has read the script, and it’s Sutter’s 
dream for him to star. “He’d f— ing kill it,” he says 
of his former Sons lead. 

As my time with Sutter winds down, I find 
myself wondering how the man before me — gen- 
erous, reflective and exceedingly self-aware 
— could be the same one who hurled the C-word at 
me all those years earlier. “I don’t know what 
you expected,” he says, “but you came to the set 
and I wasn’t stepping on the necks of puppies.” I 
pose the same question I did shortly after I arrived: 
How much of it is an act.? Again, he laughs. 

“I’m not a tough guy. I’m a pussy. Now I’ve prob- 
ably done some things I regret, and I’ve sent a 
few emails I probably shouldn’t have sent, but I 
like to think that I’m a guy who learns from his 
mistakes.” The smirk returns. “I’ve done a lot of 
learning in the last several years.” 
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EAR. NOSE AND THROAT 

Seth MacFarlane (left) 
and Dr. Shawn Nasseri 

Photographed by Ramona Rosales on July 31 
in Nasseri’s Beverly Hills office 

“Doing an hour of animation voiceover is 
as strenuous as doing six hours of sing- 
ing ” says Seth MacFarlane, and he would 
know. When he isn’t voicing a host of 
characters for his hit animated sitcoms 
(not to mention those Ted movies), the 
Family Guy mastermind tours the world 
with a 39 -piece orchestra, belting stan- 
dards to capacity crowds at Carnegie 
Hall, the Hollywood Bowl and, on Aug. 7, 
London’s Royal Albert Hall. 

The unenviable task of maintaining 
those golden vocal cords — the 41-year- 
old mogul’s entertainment empire is 
said to be worth a cool billion — falls to 
MacFarlane’s longtime ear, nose and 
throat surgeon of 11 years, Shawn Nasseri. 
It’s Nasseri, 45, who rescued MacFarlane’s 
2013 Oscars-hosting gig, which nearly 
didn’t happen thanks to a severe bout of 
walking pneumonia. “The producers were 
freaking out that Seth couldn’t breathe, 
couldn’t speak, couldn’t stop coughing,” 
recalls Nasseri of a frantic call from 
Academy Awards producers Craig Zadan 
and Neil Meron. Nasseri prescribed an 
emergency regimen of “antibiotics, ste- 
roids, cough medications and inhalers,” 
averting disaster. 

Scan the Harvard- educated doctor’s 
Beverly Hills office’s walls, and you’ll spot 
signed CDs from such patients as Steven 
Tyler, Ariana Grande, Justin Bieber and 
One Direction’s Harry Styles, whose 
inscription reads, “To Shawny: Cheers 
a bunch for shoving an uncomfortable 
tube down my nose. Big love, Harry S.” 
Hanging nearby are Family Guy doodles 
drawn by MacFarlane, including one 
in which the show’s Stewie flips the bird at 
a Clay Aiken record. (It’s an inside joke: 
Nasseri was the on-call doctor for much 
of American IdoT^ run.) 

Of the many Family Guy characters 
he voices, MacFarlane says the nasal 
Quagmire “is probably the most taxing,” 
and he claims his only vocal warm-up 
before concerts is a shot of Jack Daniel’s. 
Nasseri winces at the admission: “You 
can’t say that! He warms up and warms 
down. People don’t realize he’s classically 
trained as a singer.” Jokes MacFarlane, 
“And there’s that Quaalude cocktail you 
gave me one time,” sending the two men 
into peals of laughter. — seth abramovitch 
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The town’s big names share the often 
dramatic stories behind who saved their 
voice (Seth MacFarlane), grandkid 
(Nigel Lythgoe), shoulders (Charlie Sheen) 
and more for this 2nd annual list of 
L.A.’s best medical practitioners 


• How to Live to Be 100 (and Still Work) 

• ‘Are You a Narcissist?’ Quiz 
• Dr. Nancy Snyderman Breaks her Silence 


Edited by Jeanie Pyun • Illustrations by Lars Leetaru 
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Sheldon Spector 

California Allergy & Asthma 
Medical Group 
11645 Wilshire Blvd. 

Los Angeles 90025 
310-966-9022 



M. William Audeh 

Medical oncology 
Cedars-Sinai Samuel Oschin 
Comprehensive Cancer Inst. 
8700 Beverly Blvd. 

Los Angeles 90048 
310-423-1188 

James Berenson 

Medical oncology 
Institute for Myeloma and 
Bone Cancer 
9201 W. Sunset Blvd. 

West Hollywood 90069 
310-623-1222 

Linnea Chap 

Medical oncology 
Beverly Hills Cancer Center 
8900 Wilshire Blvd. 

Beverly Hills 90211 
310-432-8900 

Rowan Chlebowski 

Medical oncology 
UCLA Health System 
1000 W. Carson St. 

Torrance 90509 
310-222-2217 

Warren Chow 

Medical oncology 

City of Hope Nat’l Medical Ctr. 

1500 E. Duarte Road 

Duarte 91010 

800-826-4673 

Marwan Fakih 

Medical oncology 

City of Hope Nat’l Medical Ctr. 

1500 E. Duarte Road 

Duarte 91010 

800-826-4673 


Lucille Leong 

Medical oncology 
City of Hope 
Nat’l Medical Ctr. 

1500 E. Duarte Road 
Duarte 91010 
800-826-4673 

Dean Lim 

Medical oncology 
City of Hope 
Nat’l Medical Ctr. 

1500 E. Duarte Road 
Duarte 91010 
800-826-4673 

Philomena McAndrew 

Medical oncology 
Tower Hematology 
Oncology Medical Group 
9090 Wilshire Blvd. 

Beverly Hills 90211 
310-888-8680 

Ronald Mitsuyasu 

Medical oncology 
UCLA Health System 
1399 S. Roxbury Drive 
Los Angeles 90035 
310-557-2273 

Robert Morgan 

Medical oncology 
City of Hope 
Nat’l Medical Ctr. 

1500 E. Duarte Road 
Duarte 91010 
800-826-4673 

Joanne Mortimer 

Medical oncology 
City of Hope 
Nat’l Medical Ctr. 

1500 E. Duarte Road 
Duarte 91010 
800-826-4673 

Ronald Natale 

Medical oncology 
Cedars-Sinai Samuel Oschin 
Comprehensive Cancer Inst. 
8700 Beverly Blvd. 

Los Angeles 90048 
310-423-1101 


Charles Forscher 

Medical oncology 
Cedars-Sinai Samuel Oschin 
Comprehensive Cancer Inst. 
8700 Beverly Blvd. 

Los Angeles 90048 
310-423-8045 

Patricia Ganz 

Medical oncology 
UCLA Health System 
200 Medical Plaza 
Los Angeles 90095 
310-206-1404 

John Glaspy 

Medical oncology 
UCLA Health System 
100 Medical Plaza 
Los Angeles 90095 
310-794-4955 

Stephen Gruber 

Medical oncology 
Keck Medicine of USC 
1441 Eastlake Ave. 

Los Angeles 90089 
323-865-3634 

James M. Heaps 

Gynecologic oncology 
UCLA Health System 
100 UCLA Medical Plaza 
Los Angeles 90024 
310-983-1023 


Lawrence Piro 

Medical oncology 
Angeles Clinic & Research Inst. 
2001 Santa Monica Blvd. 

Santa Monica 90404 
310-582-7900 

David Quinn 

Medical oncology 
Keck Medicine of USC 
1441 Eastlake Ave. 

Los Angeles 90033 
323-865-3956 

Karen Reckamp 

Medical oncology 

City of Hope Nat’l Medical Ctr. 

1500 E. Duarte Road 

Duarte 91010 

800-826-4673 

Steven Rosen 

Medical oncology 

City of Hope Nat’l Medical Ctr. 

1500 E. Duarte Road 

Duarte 91010 

800-826-4673 

Fred P. Rosenfelt 

Medical oncology 
Tower Hematology 
Oncology Medical Group 
9090 Wilshire Blvd. 

Los Angeles 90211 
310-888-8680 
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HOW THE DOCTORS MADE THE LIST 

The Los Angeles County-based doctors 
listed here were nominated by their peers via 
an extensive survey of thousands of U.S. 
doctors. Their medical educations, training, 
hospital appointments, disciplinary histories 
and much more are screened annually by the 
physician-led research team at Castle 
Connolly, the U.S.’ preeminent medical-data- 
base authority. The listed doctors rank in 
the nation’s top 10 percent and are among the 
very best in their specialties and communi- 
ties (doctors featured outside of the list came 
separately via an email survey that went out 
to 2,000 Holl3^ood insiders). Doctors do not 
and cannot pay to be included. 


Michael Rosove 

Medical oncology 
UCLA Health System 
100 UCLA Medical Plaza 
Los Angeles 90024 
310-794-4955 

Christy Russell 

Medical oncology 
Norris Cancer 
Hospital 

1441 Eastlake Ave. 

Los Angeles 90033 
323-865-3371 


George Somlo 

Medical oncology 
City of Hope Nat’l 
Medical Ctr. 

1500 E. Duarte Road 
Duarte 91010 
800-826-4673 

Cy Stein 

Medical oncology 

City of Hope Nat’l Medical Ctr. 

1500 E. Duarte Road 

Duarte 91010 

800-826-4673 


Marilou Terpenning 

Medical oncology 
Santa Monica Hematology- 
Oncology Consultants 
2021 Santa Monica Blvd. 

Santa Monica 90404 
310-453-5654 

Przemyslaw Twardowski 

Medical oncology 

City of Hope Nat’l Medical Ctr. 

1500 E. Duarte Road 

Duarte 91010 

800-826-4673 

Robert Vescio 

Medical oncology 
Cedars-Sinai Samuel Oschin 
Comprehensive Cancer Inst. 
8700 Beverly Blvd. 

Los Angeles 90048 
310-423-1825 



Cathleen N. Bairey-Merz 

Cardiovascular disease 
Barbra Streisand 
Women’s Heart Center in the 
Cedars-Sinai Heart Institute 
127 S. San Vicente Blvd. 


Los Angeles 90048 
310-423-9680 

Satinder Jit Singh Bhatia 

Cardiovascular disease 
Cardiovascular Medical 
Group of Southern California 
414 N. Camden Drive 
Beverly Hills 90210 
310-278-3400 

David S. Cannom 

Cardiac electrophysiology 
L.A. Cardiology Associates 
1245 Wilshire Blvd. 

Los Angeles 90017 
213-977-0419 

Jeffrey Caren 

Cardiovascular disease 

Cedars-Sinai 

8635 W. Third St. 

Los Angeles 90048 
310-659-0715 

Ramprasad Dandillaya 

Cardiovascular disease 

Cedars-Sinai 

8631 W. Third St. 

Los Angeles 90048 
310-854-4995 


Sandra P. Fallon 

Cardiovascular disease 
2001 Santa Monica Blvd. 
Santa Monica 90404 
310-453-4455 

Gregg C. Fonarow 

Cardiovascular disease 
UCLA Health System 
100 UCLA Medical Plaza 
Los Angeles 90095 
310-825-8816 

Eli S. Gang 

Cardiac electrophysiology 
Cardiovascular Medical 
Group of Southern California 
414 N. Camden Drive 
Beverly Hills 90210 
310-278-3400 

Debra R. Judelson 

Cardiovascular disease 
Cardiovascular Medical 
Group of Southern California 
414 N. Camden Drive 
Beverly Hills 90210 
310-278-3400 

Jon A. Kobashigawa 

Cardiovascular disease 


California Heart Center 
8536 Wilshire Blvd. 

Beverly Hills 90211 
310-248-8300 

Leslie A. Saxon 

Cardiac electrophysiology 
Keck Medicine of USC 
1520 San Pablo St. 

Los Angeles 90033 
323-442-5100 

Prediman K. Shah 

Cardiovascular disease 
Cedars-Sinai Heart Institute 
127 S. San Vicente Blvd. 

Los Angeles 90048 
310-423-3884 

Charles D. Swerdlow 

Cardiac electrophysiology 
Cardiovascular Medical 
Group of Southern California 
414 N. Camden Drive 
Beverly Hills 90210 
310-278-3400 

Jonathan Marvin Tobis 

Cardiovascular disease 
UCLA Health System 
100 UCLA Medical Plaza 


Los Angeles 90095 
310-825-9011 

Mark K. Urman 

Cardiovascular disease 
COR Medical Group 
8635 W. Third St. 

Los Angeles 90048 
310-659-0715 


COLON E RECTAL SURCERY 


Phillip R. Fleshner 

8737 Beverly Blvd. 

Los Angeles 90048 
310-289-9224 

Thomas P. Sokol 

Calif. Colorectal Surgeons 
8737 Beverly Blvd. 

Los Angeles 90048 
310-854-3580 



Richard G. Bennett 
1301 20th St. 

Santa Monica 90404 
310-315-0171 

Peter M. Goldman 

Goldman Dubow 
Dermatology & Laser 
8631 W. Third St. 

Los Angeles 90048 
310-855-1160 

Pearl E. Grimes 

Vitiligo & 

Pigmentation Inst, of 
Southern California 
5670 Wilshire Blvd. 

Los Angeles 90036 
323-467-4389 

Patrice M. Healey 

Dermatology Associates 
465 N. Roxbury Drive 
Beverly Hills 90210 
310-274-9954 

Derek H. Jones 

Skin Care & Laser 
Physicians 

9201 W. Sunset Blvd. 

Los Angeles 90069 
310-246-0495 

Jenny J. Kim 

UCLA Health System 
200 UCLA Medical Plaza 
Los Angeles 90095 
310-825-6911 

Peter L. Kopelson 

Kopelson Clinic 
414 N. Camden Drive 
Beverly Hills 90210 
310-271-7400 

Gary P. Lask 

16260 Ventura Blvd. 
Encino 91436 
818-788-4022 

Joan Osder 

Dermatology Associates 
Medical Group 
465 N. Roxbury Drive 
Beverly Hills 90210 
310-274-9954 

Marvin J. Rapaport 

Rapaport Dermatology of 
Beverly Hills 
436 N. Bedford Drive 
Beverly Hills 90210 
310-274-4401 

Vicki H. Rapaport 

Rapaport Dermatology of 
Beverly Hills 
436 N. Bedford Drive 
Beverly Hills 90210 
310-274-4401 

Ilya Reyter 

American Skin Institute 
4836 Van Nuys Blvd. 
Sherman Oaks 91403 
310-402-0714 


KEN JEONG: WHY I DITCHED MEDICINE FOR A CAREER IN COMEDY 

The Hangover*s Mr. Chow and creator and star of the ABC comedy Dr. fCen, premiering Oct. 2, was an internist with 
Kaiser Permanente until his breakout role (as a doctor) in Knocked Up. He still renews his medical license every year 


Growing up, I only ever wanted 
HJlnn to be a doctor. There was never 
a thought fd go into acting. I 
never even did theater in high 
school. I was the popular nerd: “There’s 
happy Ken. I’ll spare him a beating!” In my 
senior year, there was a mock male beauty 
pageant, and I was voted to be a contestant. 
For the swimsuit competition, I posed like 
a serious bodybuilder and got a standing ova- 
tion. It was my Napoleon Dynamite moment. 

I felt like the most popular kid ever. 

I was pre-med at Duke, but my A in 
organic chemistry changed to a C when 
I decided to take an acting class and 
do musical theater my sophomore year. 

My parents were worried. I was only 
18 — I’d skipped a grade and graduated 
high school at 16 — but I remember 
my dad saying: “It’s not like we don’t 
believe in you, but I know how brutal 
showbiz can be. Talent doesn’t guaran- 
tee you anything.” 

So I went to University of North 
Carolina’s School of Medicine, but 
acting was like a lover I never got over, 
like the girl you meet at a Meatballs 
summer camp but your parents show 
up before you can kiss her. I started doing 
stand-up every three months, even during 
my internal-medicine residency at Ochsner 
Medical Foundation in New Orleans. I worked 
90-hour weeks, but no matter 
how stressed out I was at school, I’d go to 
Charlie Goodnights in Raleigh and do a 
five-minute opening slot for comedians like 
Brian Regan or Marc Maron. My residency 
chief and mentor. Dr. Donald Erwin, was very 
enlightened. He said, “You don’t have to 
choose between medicine and comedy.” 


It was around that time I won a stand-up 
contest in New Orleans, where Hollywood 
Improv founder Budd Friedman and late NBC 
president Brandon Tartikoff were the judges. 

I got to go to L.A. and do two shows at the 
Melrose Improv in December 1995. 1 met an 
agent there who offered to rep me, but I was 
still in my residency, so I turned him down. 
That’s how much I loved being a doctor. 

Eventually I moved to L.A. to work at Kaiser 
Permanente, where I met my wife, Tran, who 



is still a doctor there. I was making great 
money as a physician, but I started doing 
stand-up at the Laugh Factory and got on a 
Comedy Central show called Comic Groove 
in 2002. Then I auditioned for Knocked Up 
and got the role of the doctor who delivered 
Katherine Heigl’s baby. It was then that Tran, 
to her everlasting credit, said: “If you don’t 
pursue acting full time now, you never will. 
You Just did a Judd Apatow movie!” So I quit 
medicine a year before the movie, which 
grossed $219 million worldwide, came out. 


If it had all ended there, I would have been 
happy. But then for three Hangover movies 
to happen and six Community seasons? 
That’s a lifetime of a career! My parents could 
not be more happy. When I come home 
now, it’s like a shrine of all my newspaper 
articles and swag. 

But I’ve never really stopped feeling 
like a doctor. On one film I did. All About 
Steve, we had 300 extras, and many col- 
lapsed one day from heat exhaustion, and 
I helped the medic treat them. After 
The Hangover, I was on a plane, and 
there was a passenger who had 
severe vertigo. The crew was worried 
he might have a stroke. The steward- 
ess got on the mic, “Is there a doctor 
on the plane?” I told her, “I used to 
be a doctor,” and she was like, “Yeah, 
yeah, sit down, Mr. Chow.” But my 
favorite moment was on the set 
of Hangover Part ll in Thailand. I’m in 
my Chow outfit, saying all these obnox- 
ious things. And my phone rings; it’s 
a friend of Ed Helms who was visiting 
Thailand. He was very sick. I asked, 
“Are you OK, buddy? I heard you had 
food poisoning. OK, I would go to the 
nearest walk-in clinic because you sound 
really dehydrated and symptomatic. Are you 
allergic to Cipro or quinolone antibiotics?” I 
look over and see Ed, Zach [Galifianakis] and 
Bradley [Cooper] staring at me like, “Whoa. 
This is weird. You’re, like, really a doctor.” 

But Just in case acting ever stalls, I still 
renew my medical license every year. 

And I still have a prescription pad. Why do 
you think I’ve gotten so much work in 
Hollywood? (Kidding, of course.) — as told 

TO STACEY WILSON HUNT 


o 
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Alan Rosenbach 

2080 Century Park East 
Los Angeles 90067 
310-556-5454 

Mark G. Rubin 

Lasky Skin Center 
153 S. Lasky Drive 
Beverly Hills 90212 
310-556-0119 

Gennady Rubinstein 

3959 Laurel Canyon Blvd. 
Studio City 91604 
818-505-9300 

Harry W. Saperstein 

8920 Wilshire Blvd. 
Beverly Hills 90211 
310-854-3003 

David T. Woodley 

Keck Medicine of USC 
1520 San Pablo St. 

Los Angeles 90033 
323-442-6200 

Jessica Phinna Wu 
11620 Wilshire Blvd. 

Los Angeles 90025 
310-473-5878 


EAR, NOSE 6 THROAT 


David Alessi 

Alessi Institute 
9735 Wilshire Blvd. 

Beverly Hills 90212 
310-657-2253 

Gerald S. Berke 

UCLA Health System 
924 Westwood Blvd. 

Los Angeles 90024 
310-206-6688 

Keith Edward Blackwell 

UCLA Health System 

200 UCLA Medical Plaza 
Los Angeles 90095 
310-206-6688 

Deraid E. Brackmann 

House Ear Clinic 
2100 W. Third St. 

Los Angeles 90057 
213-483-9930 

Jason B. Diamond 

The Diamond Face Institute 
9400 Brighton Way 
Beverly Hills 90210 
310-859-9816 

Andrew Samuel Frankel 

Lasky Clinic 

201 S. Lasky Drive 
Beverly Hills 90212 
310-552-2173 

Rick A. Friedman 

Keck Medicine of USC 
1450 San Pablo St. 

Los Angeles 90033 
323-442-5790 

Raj Kanodia 

414 N. Camden Drive 
Beverly Hills 90210 
310-276-3106 

Shawn Nasseri 

435 N. Bedford Drive 
Beverly Hills 90210 
310-289-8200 

John K. Niparko 

Keck Medicine 
of USC 

1450 San Pablo St. 

Los Angeles 90033 
323-442-5790 

Dale H. Rice 

Keck Medicine of USC 
1450 San Pablo St. 

Los Angeles 90033 
323-442-5790 

J. Randolph Schnitman 

435 N. Bedford Drive 



Los Angeles’ Orthopaedic Center. 
“When scoliosis gets to a certain point, 
it’s like the Leaning Tower of Pisa; 
it just keeps going, and she got to that 
point,” says Skaggs, who closely moni- 
tored Cardoso- Smith’s condition for two 
years before performing spinal-fusion 
surgery on her — using a new method 
he pioneered — in February. Despite 
a minor setback, when one of Cardoso- 
Smith’s lungs partially collapsed the 
day after her procedure, she recovered 


remarkably quickly. In fact, largely 
thanks to intensive physical therapy, she 
was well enough to perform “You Raise 
Me Up” at a chari|^ event 12 weeks later. 
(Skaggs says he teared up when he saw 
a video of the performance.) Recently, 
Cardoso-Smith was able to take part 
ST^mming, lac?osse, basketbali,’archer 
■md even dancing at surriMor camp. “I 
could do everything,” she says, smiling. 
“I didn’t reMize how mu^h pain I had 
been in until I played a tennis match for 
30 minutes and my back didn’t hurt 
at all.” Her mom now is lending her PR 
expertise to the center by hosting a 
fundraiser at their L.A. home Nov. 5 
along with industry pals Blair and 
David Kohan, Matt and Katie Tarses, 
and Janet Crown and Steve Robinson, 
whose kids all have been treated at the 
hospital. Adds Skaggs: “We’d liter- 
ally shut down tomorrow if it were 
not for philanthropy. We’re able to take 
care of kids who are uninsured 
because of people like Trisha and Ava.” 

— BRYN ELISE SANDBERG 


Ava Cardoso-Smith, the 14-year-old 
daughter of Showtime publicity execu- 
tive Trisha Cardoso and Red Hot 
Chili Peppers drummer Chad Smith, 
had to quit dancing a year ago due 
to debilitating back pain. The cause? 
A severe case of scoliosis, an abnor- 
mal — and sometimes fatal — curving 
of the spine. “It was hard for her to even 
sit in classroom chairs,” says Cardoso, 
who took her daughter to see David 
Skaggs, the chief of Children’s Hospital 


PEDIATRIC ORTHOPEDICS 


Showtime s Trisha Cardoso 
and daughter Ava Cardoso-Smith 
with Dr. David Skaggs 

Photographed by Tommy Garcia on Aug. 20 
at Children’s Hospital Los Angeles 
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Beverly Hills 90210 
310-275-5432 

Uttam K. Sinha 

Keck Medicine of USC 
1450 San Pablo St. 

Los Angeles 90033 
323-442-5790 

Joseph H. Sugerman 

435 N. Bedford Drive 
Beverly Hills 90210 
310-274-6005 


ENDOCRINOLOGY, DIABETES 
S METABOLISM 


Vikram V. Kamdar 

UCLA Health System 
2020 Santa Monica Blvd. 
Santa Monica 90404 
310-828-1050 

Fouad Kandeel 

City of Hope Nat’l Medical Ctr. 
1500 E. Duarte Road 
Duarte 91010 
626-256-4673 

Shlomo Melmed 

Cedars-Sinai 

127 S. San Vicente Blvd. 

Los Angeles 90048 
310-423-0025 

Paul Massif 

Spalding Drive Cosmetic 
Surgery 

120 S. Spalding Drive 
Beverly Hills 90212 
310-275-2467 

Anne L. Peters 

Keck Medicine of USC 
150 N. Robertson Blvd. 
Beverly Hills 90211 
310-657-3030 

Peter A. Singer 

Keck Medicine of USC 
1520 San Pablo St. 

Los Angeles 90033 
323-442-5100 


GASTROENTEROLOGY 


Jonathan C. Ellis 

Tower Digestive Health 
Medical Group 
9090 Wilshire Blvd. 
Beverly Hills 90211 
310-550-0400 

Eric Esrailian 

UCLA Health System 
100 UCLA Medical Plaza 
Los Angeles 90095 
310-206-0517 

Edward Jon Feldman 

Cedars-Sinai 
8635 W. Third St. 

Los Angeles 90048 
310-652-8031 

Charles Joseph Frankel 

2001 Santa Monica Blvd. 
Santa Monica 90404 
310-453-1871 

Steven-Huy Han 

UCLA Health System 
200 UCLA Medical Plaza 
Los Angeles 90095 
310-794-7788 

Bennett E. Roth 

UCLA Health System 
100 UCLA Medical Plaza 
Los Angeles 90095 
310-206-6279 

Carey B. Strom 

Tower Digestive Health 
Medical Group 
9090 Wilshire Blvd. 
Beverly Hills 90211 
310-550-0400 

Stephan R. Targan 

Cedars-Sinai 


8730 Alden Drive 
Los Angeles 90048 
310-423-4100 

Leo Treyzon 

Cedars-Sinai 
8631 E. Third St. 

Los Angeles 90048 
310-652-4472 


HANDSORGERV 


Cathleen A. Godzik 

1245 Wilshire Blvd. 
Los Angeles 90017 
213-482-6100 

Roy A. Meals 

1033 Gayley Ave. 

Los Angeles 90024 
310-824-1262 



Stephen Forman 

City of Hope Nat’l Medical Ctr. 
1500 E. Duarte Road 
Duarte 91010-3012 
626-256-4673 

Michael Lill 

Cedars-Sinai 
8700 Beverly Blvd. 

Los Angeles 90048 
310-423-1160 

Auayporn Nademanee 

City of Hope Nat’l Medical Ctr. 
1500 E. Duarte Road 
Duarte 91010 
626-256-4673 

Margaret O’Donnell 

City of Hope Nat’l Medical Ctr. 
1500 E. Duarte Road 
Duarte 91010 
626-256-4673 

Gary Schiller 

UCLA Health System 
200 UCLA Medical Plaza 
Los Angeles 90095 
310-206-6909 

David Snyder 

City of Hope Nat’l Medical Ctr. 
1500 E. Duarte Road 
Duarte 91010 
626-256-4673 



Andrew C. Charles 

UCLA Health System 
300 UCLA Medical Plaza 
Los Angeles 90095 
310-794-1195 

Helena C. Chui 

Keck Medicine of USC 
1520 San Pablo St. 

Los Angeles 90033 
323-442-5710 

Timothy Cloughesy 

UCLA Health System 
200 UCLA Medical Plaza 
Los Angeles 90095 
310-825-9113 

Christianne N. Heck 

Keck Medicine of USC 
1520 San Pablo St. 

Los Angeles 90033 
323-442-5710 

Mark F. Lew 

Keck Medicine of USC 
1520 San Pablo St. 

Los Angeles 90033 
323-442-5710 

Richard A. Lewis 

Cedars-Sinai 

127 S. San Vicente Blvd. 

Los Angeles 90048 

310-423-6472 

Surasak Phuphanich 

Cedars-Sinai 

127 S. San Vicente Blvd. 


Los Angeles 90048 
310-423-6472 

Jeffrey L. Saver 

UCLA Health System 
300 UCLA Medical Plaza 
Los Angeles 90095 
310-794-1195 

Nancy L. Sicotte 

Cedars-Sinai 

127 S. San Vincente Blvd. 

Los Angeles 90048 

310-423-6472 


NEOROIOGICAISORGERV 


Arun P. Amar 

Keck Medicine of USC 
1520 San Pablo St. 

Los Angeles 90033 
323-442-7512 

Behnam Badie 

City of Hope Nat’l Medical Ctr. 
1500 E. Duarte Road 
Duarte 91010 
626-471-7100 

Keith L. Black 

Cedars-Sinai 

127 S. San Vicente Blvd. 

Los Angeles 90048 
310-423-7900 

Roberts. Bray Jr. 

DISC Sports & 

Spine Center 
13160 Mindanao Way 
Marina del Rey 90292 
310-574-0400 

Thomas C. Chen 

Keck Medicine of USC 
1520 San Pablo St. 

Los Angeles 90033 
323-442-5720 

Moise Danielpour 

Cedars-Sinai 

127 S. San Vicente Blvd. 

Los Angeles 90048 
310-423-7900 

Igor Fineman 

Raymond Neurosurgery 
& Spine 

630 S. Raymond Ave. 
Pasadena 91105 
626-535-9552 

Steven L. Giannotta 

Keck Medicine of USC 
1520 San Pablo St. 

Los Angeles 90033 
323-442-5720 

J. Patrick Johnson 

Cedars-Sinai 

444 S. San Vicente Blvd. 

Los Angeles 90048 
310-423-9900 

Mark D. Krieger 

Children’s Hospital L.A. 

1300 N. Vermont Ave. 

Los Angeles 90027 
323-361-2169 

Todd H. Lanman 

450 N. Roxbury Drive 
Beverly Hills 90210 
310-385-7766 

Linda M. Liau 

UCLA Health System 
300 Stein Plaza 
Los Angeles 90095 
310-267-2621 

Charles Y. Liu 

Keck Medicine of USC 
1520 San Pablo St. 

Los Angeles 90033 
323-442-5720 

Adam N. Mamelak 

Cedars-Sinai 

127 S. San Vicente Blvd. 

Los Angeles 90048 
310-423-7900 


Neil A. Martin 

UCLA Health System 
300 Stein Plaza 
Los Angeles 90095 
310-267-2621 

John S. Yu 

Cedars-Sinai 

127 S. San Vicente Blvd. 

Los Angeles 90048 

310-423-7900 



Margaret E. Bates 

Spectrum Women’s 

Healthcare 

637 S. Lucas Ave. 

Los Angeles 90017 
213-977-4190 

Oleg Bess 

Women Center L.A. 

5901 W. Olympic Blvd. 

Los Angeles 90036 
323-934-8877 

Pamela J. Boyer 

UCLA Health System 
200 UCLA Medical Plaza 
Los Angeles 90095 
310-208-4492 

Rebecca Sidney Brown 

Rodeo Drive Women’s 
Health Center 
421 N. Rodeo Drive 
Beverly Hills 90210 
310-432-6640 

Connie S. Chein 

9242 W. Olympic Blvd. 

Beverly Hills 90212 
310-274-8310 

Ruth R. Cousineau 

Women’s Care of Beverly Hills 
Medical Group 
8920 Wilshire Blvd. 

Beverly Hills 90211 
310-657-1600 

Paul H. Crane 

415 N. Crescent Drive 
Beverly Hills 90210 
310-659-5810 

Cornelia Daly 

Santa Monica Women’s 
Health Center 
2001 Santa Monica Blvd. 
Santa Monica 90404 
310-829-7878 

Steven Freedman 

23101 Sherman Place 
West Hills 91307 
818-887-5000 

Richard Frieder 

Saint John’s 

2121 Santa Monica Blvd. 

Santa Monica 90404 
310-582-7100 

Michael Frields 

Glendale Adventist 
1505 Wilson Terrace 
Glendale 91206 
818-247-1476 

Nancy S. Goldman 

150 N. Robertson Blvd. 
Beverly Hills 90211 
310-652-9347 

Glenn Grossman 

11600 Indian Hills Road 
Mission Hills 91345 
818-838-4535 

William Growdon 

UCLA Health System 
1245 16th St. 

Santa Monica 90404 
310-899-7500 

Michele M. Hakakha 

9735 Wilshire Blvd. 

Beverly Hills 90212 
310-274-2005 


WHAT HAPPENED TO THE 

The legendary aesthetic dermatologist 

hanged himself in April, launching a battle 

for his glittering clientele (and 8-figure 

annual billing) among New York City’s other r 

top beautymakers By Beth Landman \ 

In April, only two weeks after famed aesthetic dermatologist ' 
Fredric Brandt committed suicide in the garage of his Miami 
home, his patients received a letter from Laser & Skin Surgery 
Center in midtown Manhattan, where he had established his 
New York office. Signed by center director Dr. Roy Geronemus, 
the note said the staff was “shocked and saddened by his sud- 
den passing” and that it knew patients were “feeling the pain of 
his loss as well.” It continued: “Please be advised that our phy- 
sicians provide all of the services that Dr. Brandt performed.” 

The war over Brandt s patients was on. 

He had one of the most enviable practices in New York. His 
intensely loyal following (“He had a database of thousands,” 
says Geronemus) was an awe-inspiring group of socialites and 
celebrities including Madonna, Kelly Ripa, Donna Karan, 

Calvin Klein and Gwyneth Paltrow. And, unlike most doctors 
in the arena of cosmetic dermatology, Brandt didn’t even per- 
form surgery; he focused on molding and perfecting the face 
with fillers that plumped and toxins that relaxed wrinkles. His 
artistry was so prized that patients waited hours for 15-minute 
visits that cost upward of $5,000. 

“He was one of the highest earners,” confirmed Geronemus, 
a top laser specialist without quite as dazzling a following. 
Associates in the industry estimate that Brandt’s prac- 
tice (not even counting his product line) had an eight-figure 
annual income. 

As the battle over Brandt’s patients escalates, Geronemus has 
accused other dermatologists of poaching staff and openly 
lobbying clients. “The degree of solicitation — letters, cold calls 
— is unheard of in my career,” he says. “I’ve confronted some 
of them and said there should be a more collegial approach.” 

Patricia Wexler, a top New York dermatologist, says she has 
never heard such chatter about aggressive overtures before. 

“There have been other doctors who have passed away, and it 
was nothing like this soliciting,” she says. “People see a cash 
opportunity.” 

Geronemus says that most of Brandt’s patients have stayed 
with the 13-doctor practice, noting, “Our use of Botox has sky- 
rocketed recently.” A key to this retention is Dr. Robert Anolik, 
a protege who was trained by Brandt. “They know Fred 
trained me, and I treated him,” says Anolik. “I feel slammed 
because there used to be two of us, and now there is just one, 
and the schedule is full.” 

Anolik says that, though his mentor still did an hour and a 
half of yoga each day, he had begun to discuss slowing down. 

Brandt had just turned 65, a scary age in a youth-obsessed 
business. “He would make jokes that, in the future, his hands 
would begin to shake and he would have to retire,” recalls 
Anolik. “We had talked about what the transition would be, 
and he said, ‘You will take care of the patients, right. Dr. A.?’ ” 


They Have 
Skin in 
the Game 

These doctors are 
top choices for Brandt’s 
former patients 
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PATIENTS AFTER DR. FREDRIC 


Nonetheless, many patients who were loyal to Brandt have 
ventured afield to check out the competition. “A fair share of 
Fred s patients have come to me through my existing patients,” 
says Park Avenue dermatologist Howard Sobel. “But they 
had become his personal friends, so he is a hard act to follow. A 
lot of them start telling stories about him and cry in my office. 
They are unique because they have been directing me, telling 
me exactly where to inject to follow his game plan. Some even 
mark up their own faces with a wax pencil so that I will follow 
Fred s blueprint.” 

Brandt’s database is looking for more than a proficient 
injector to fill the void. “They don’t just want expertise; they 


Brandt with his friend 
(and patient) Kelly Ripa at a 
September 2011 launch 
party for his SiriusXM radio 
show held in New York City. 




Dr. Judith Heilman Dr. Paul Frank Dr. Robert Anolik Dr. Howard Sobel 


BRANDT KILLED HIMSELF? 


want a personality,” says Sobel. “Fred used to sing, so I now 
have a Pandora station with show tunes on it.” 

Likewise, Dr. Judith Heilman says her outgoing personality 
is helping to win some of Brandt’s former patients. “He was 
a people person, and so am I,” she says. “I used to be a musi- 
cian, so everything is a little bit of a stage, and my patients 
are my audience. I told a patient about my own insecurities, 
and she said, ‘Oh, that’s exactly what Dr. Brandt would do.’ ” 
Both Sobel and Dr. Paul Jarrod Frank hired nurses who had 
worked for Brandt. “About 150 to 200 of Fred’s patients have 
come to see me, and one of the most difficult things is dealing 
with them emotionally,” says Frank, who is rumored to 
recently have treated Madonna. “They are very high-profile 
and take a lot of care and time. Most have been with him for 
years — he treated them like family, and he died in such an 
unfortunate and tragic way. Having two of his staff made the 
transition easier for some of them.” 

Despite Geronemus’ claims, Frank and Sobel say they never 
would poach employees. “You can’t steal staff,” says Frank. “I 
got a phone call from one of the nurses, saying, ‘I don’t want to 
work in this office, now that Fred is not here.’ ” 

Going further, Frank says that Brandt’s former patients are 
too savvy to be swayed by all the lobbying. “Yes, doctors are 
aggressively courting out there, but these are sophisticated 
patients,” he maintains. “Sure, it’s an opportunity, but 
people who come in and spend thousands a visit are getting 
me because other patients are happy — they are not getting me 
off a Yelp review.” 

Brandt’s patients largely agree. “Right now, it’s like domi- 
noes — one person goes to someone they like and they all 
go, but nobody will ever fill Fred’s shoes,” says Carol Brodie, 
who sells jewelry on the Home Shopping Network. “We all 
loved Fred and had a close relationship with him emotionally 
and aesthetically.” Brodie had a melanoma on her face, and 
though years ago Dr. David Colbert (another cosmetic der- 
matologist with an illustrious following that includes Mick 
dagger and Naomi Watts) detected it and Brandt seemed to 
have missed it, she still practically worshipped Brandt. “He 
held my hand through the whole procedure,” recalls Brodie. 

“I had a piece of skin taken out of my face that was an inch 
in diameter, and Dr. Brandt re-created my cheek with filler. 

It was not just about being young. I’m on TV, and it was about 
giving me back what God gave me.” 

Brodie searched for a new doctor to maintain her appear- 
ance. “I went to one, and I wasn’t happy with the result,” she 
recalls. “I had two or three doctors call and say, ‘I will take care 
of you.’ They called my friends, too. You want to believe noth- 
ing is about business, but it is. One friend told me about Dr. 
Frank and said, ‘He’s got the touch.’ I can’t believe I am 
saying this, but I really am happy. I never thought after Fred’s 
passing that anyone would be able to do it.” 

Aviva Drescher, formerly of The Real Housewives of New 
York City, also shopped around and eventually found a 
new doctor. “I feel, professionally, like Dr. Brandt was in a 
league of his own, an artist with a needle,” she says. “My 
husband said there was a big difference with him, and he 
had no problem paying those huge bills. Dr. Brandt was 
sensitive and fragile; now I’m despondent, and I feel like 
I’ve lost a friend. It was hard to move on, but I’m finally 
happy with [New York dermatologist] Dr. Kenneth Mark, 
who has a great eye. I felt for a long time like I didn’t 
want anybody to touch my face because then I would lose 
the last of Dr. Brandt.” UnH 
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Michael Thomas Johnson 

UCLA Health System 
200 UCLA Medical Plaza 
Los Angeles 90095 
310-794-7274 

Ronald B. Johnson 

White Memorial Medical Ctr. 
1701 E. Cesar E. Chavez Ave. 
Los Angeles 90033 
323-225-4300 

Robert F. Katz 

Women’s Care of Beverly Hills 
Medical Group 
8920 Wilshire Blvd. 

Beverly Hills 90211 
310-657-1600 

Seth Kivnick 

Kaiser Permanente 
West L.A. 

6041 Cadillac Ave. 

Los Angeles 90034 
323-857-2000 

Jon S. Matsunaga 

Santa Monica Women’s 
Health Center 
2001 Santa Monica Blvd. 
Santa Monica 90404 
310-829-7878 

Valerie P. Myers 

10 Congress St. 

Pasadena 91105 
626-449-6223 

Lisa A. Nicholas 

UCLA Health System 
200 UCLA Medical Plaza 
Los Angeles 90095 
310-794-7274 

William H. Parker 

UCLA Health System 
1450 10th St. 

Santa Monica 90401 
310-451-8144 

Albert Phillips 

Santa Monica 
Gynecology & Obstetrics 
1301 20th St. 

Santa Monica 90404 
310-828-8585 

Stephen C. Rabin 

150 N. Robertson Blvd. 
Beverly Hills 90211 
310-652-9347 

Jeannine Rahimian 

UCLA Health System 
200 UCLA Medical Plaza 
Los Angeles 90095 
310-794-7274 

Andrea J. Rapkin 

UCLA Health System 
200 UCLA Medical Plaza 
Los Angeles 90095 
310-794-7274 

Uzzi Reiss 

414 N. Camden Drive 
Beverly Hills 90210 
310-247-1300 

Laurie B. Reynard 

2021 Santa Monica Blvd. 

Santa Monica 90404 
310-453-1266 

Amy E. Rosenman 
1450 10th St. 

Santa Monica 90401 
310-451-8144 

Sheryl A. Ross 

Santa Monica Women’s 
Health Center 
2001 Santa Monica Blvd. 
Santa Monica 90404 
310-829-7878 

Scott P. Serden 

Cedars-Sinai 
8631 W. Third St. 

Los Angeles 90048 
310-423-6600 


James R. Shields 

7301 Medical 
Center Drive 
West Hills 91307 
818-312-9790 

Mark W. Surrey 

Southern California 
Reproductive Center 
450 N. Roxbury Drive 
Beverly Hills 90210 
310-277-2393 

Jonathan Nei-Kim Tam 

105 N. Hill Ave. 
Pasadena 91106 
626-449-2800 

Christopher Tarnay 

UCLA Health System 
100 UCLA Medical Plaza 
Los Angeles 90095 
310-794-7274 

Sherry L. Thomas 

29525 Canwood St. 
Agoura Hills 91301 
818-991-0988 

Klara Vogel 

Santa Monica Women’s 
Health Center 
2001 Santa Monica Blvd. 
Santa Monica 90404 
310-829-7878 

Peter D. Weiss 

Rodeo Drive Women’s 
Health Center 
421 N. Rodeo Drive 
Beverly Hills 90210 
310-432-6640 


Anthony C. Arnold 

UCLA Health System 
100 Stein Plaza 
Los Angeles 90095 
310-825-4344 

Mark S. Borchert 

Children’s Hospital L.A. 
4650 Sunset Blvd. 

Los Angeles 90027 
323-361-2347 

Brian S. Boxer Wachler 

465 N. Roxbury Drive 
Beverly Hills 90210 
310-594-5209 

Cynthia Ann Boxrud 

2021 Santa Monica Blvd. 
Santa Monica 90404 
310-829-9060 

Joseph Caprioli 

UCLA Health System 
100 Stein Plaza 
Los Angeles 90095 
310-794-9442 

Andrew I. Caster 

Caster Eye Center 
9100 Wilshire Blvd. 
Beverly Hills 90212 
310-274-1221 

Joseph L. Demer 

UCLA Health System 
200 Stein Plaza 
Los Angeles 90095 
310-825-5931 

Michael B. Gorin 

UCLA Health System 
100 Stein Plaza 
Los Angeles 90095 
310-794-5400 

Michael J. Groth 

9675 Brighton Way 
Beverly Hills 90210 
310-274-2525 

Mark S. Humayun 

Keck Medicine of USC 
1450 San Pablo St. 

Los Angeles 90033 
323-442-6335 


John A. Irvine 

Keck Medicine of USC 
625 S. Fair Oaks Ave. 
Pasadena 91105 
626-817-4747 

Sherwin J. Isenberg 

UCLA Health System 
200 Stein Plaza 
Los Angeles 90095 
310-825-8840 

Jonathan W. Kim 

Children’s Hospital L.A. 
4650 Sunset Blvd. 

Los Angeles 90027 
323-361-2347 

Howard R. Krauss 

Pacific Eye & Ear 

Specialists 

11645 Wilshire Blvd. 

Los Angeles 90025 
310-477-5558 

Robert K. Maloney 

Maloney Vision Institute 
10921 Wilshire Blvd. 

Los Angeles 90024 
310-208-3937 

Samuel Masket 

Advanced Vision Care 
2080 Century 
Park East 

Los Angeles 90067 
310-229-1220 

Kevin M. Miller 

UCLA Health System 
300 Stein Plaza 
Los Angeles 90095 
310-206-9951 

Bartly J. Mondino 

UCLA Health System 
200 Stein Plaza 
Los Angeles 90095 
310-825-5053 

A. Linn Murphree 

Children’s Hospital L.A. 
4650 Sunset Blvd. 

Los Angeles 90027 
323-361-2347 

Carmen A. Puliafito 

Keck Medicine of USC 
1450 San Pablo St. 

Los Angeles 90033 
323-442-6335 

NarsingA. Rao 

Keck Medicine of USC 
1450 San Pablo St. 

Los Angeles 90033 
323-442-6335 

SriniVas R. Sadda 

Keck Medicine of USC 
625 S. Fair Oaks Ave. 
Pasadena 91105 
626-817-4747 

James J. Salz 

11620 Wilshire Blvd. 

Los Angeles 90025 
310-444-1134 

Steven D. Schwartz 

UCLA Health System 
200 Stein Plaza 
Los Angeles 90095 
310-206-7474 

Barry S. Seibel 

11620 Wilshire Blvd. 

Los Angeles 90025 
310-444-1134 

NedaShamie 

Keck Medicine of USC 
9033 Wilshire Blvd. 
Beverly Hills 90211 
310-601-3366 

Kenneth W. Wright 

Wright Eye Center 
520 S. San Vicente Blvd. 
Los Angeles 90048 
310-652-6420 



ORTHOPEDIC SURGERY 


Sonu S. Ahluwalia 

2080 Century Park East 
Los Angeles 90067 
310-430-1310 

Robert M. Bernstein 

Cedars-Sinai 
444 San Vicente Blvd. 
Los Angeles 90048 
310-423-5224 

Earl Warren Brien 

Cedars-Sinai 
8700 Beverly Blvd. 

Los Angeles 90048 
310-423-9887 

Susan Bukata 

UCLA Health System 
1250 16th St. 

Santa Monica 90404 
310-319-1234 

Lawrence D. Dorr 

Keck Medicine of USC 
1520 San Pablo St. 

Los Angeles 90033 
323-442-5762 

Neal S. ElAttrache 

Kerlan-Jobe Clinic 
6801 Park Terrace Drive 
Los Angeles 90045 
310-665-7200 

Thomas J. Grogan 

Pacific Coast 
Sports Medicine 
11710 Wilshire Blvd. 

Los Angeles 90025 
310-873-4414 

Eric E. Johnson 

UCLA Health System 
100 UCLA Medical Plaza 
Los Angeles 90095 
310-206-1169 

Robert M. Kay 

Children’s Hospital L.A. 
4650 Sunset Blvd. 

Los Angeles 90027 
323-361-2142 



Jay R. Lieberman 

Keck Medicine of USC 

1520 San Pablo St. 

1520 San Pablo St. 

Los Angeles 90033 

Los Angeles 90033 

323-442-5860 

323-442-5860 

William L. Oppenheim 

James V. Luck Jr. 

UCLA Health System 

403 W. Adams Blvd. 

1250 16th St. 

Los Angeles 90007 

Santa Monica 90404 

213-749-8255 

424-259-6593 

Bert R. Mandelbaum 

Scott E. Powell 

Santa Monica Orthopaedic & 

Stetson Powell Orthopedics & 

Sports Medicine Group 

Sports Medicine 

2020 Santa Monica Blvd. 

191 S. Buena Vista St. 

Santa Monica 90404 

Burbank 91505 

310-829-2663 

818-848-3030 

Joel Matta 

Justin Saliman 

Providence St. John’s 

Cedars-Sinai 

2001 Santa Monica Blvd. 

444 S. San Vicente Blvd. 

Santa Monica 90404 

Los Angeles 90048 

310-582-7475 

310-423-9898 

Lawrence R. Menendez 

Thomas P. Schmalzried 

Keck Medicine of USC 

Joint Replacement Institute 

1520 San Pablo St. 

2200 W. Third St. 

Los Angeles 90033 

Los Angeles 90057 

323-442-5830 

213-484-7600 

Eric S. Millstein 

David Skaggs 

2080 Century Park East 

Children’s Hospital L.A. 

Los Angeles 90067 

4650 Sunset Blvd. 

310-595-1030 

Los Angeles 90027 
323-361-2142 

M. Ramin Modabber 

Santa Monica 

Jason C. Snibbe 

Orthopaedic & Sports 

Snibbe Orthopedics 

Medicine Group 

120 S. Spalding Drive 

2020 Santa Monica Blvd. 

Beverly Hills 90212 

Santa Monica 90404 

310-860-3048 

310-829-2663 

William B. Stetson 

Daniel A. Oakes 

Stetson Powell Orthopedics & 

Keck Medicine of USC 

Sports Medicine 


191 S. Buena Vista St. 

1245 16th St. 

Burbank 91505 

Santa Monica 90404 

818-848-3030 

310-794-1841 

Bert J. Thomas 

Nicholas S. Fuller 

UCLA Health System 

8929 Wilshire Blvd. 

1250 16th St. 

Beverly Hills 90211 

Santa Monica 90404 

310-883-3388 

424-259-9882 

David B. Thordarson 

Joshua P. Prager 

UCLA Health System 

Cedars-Sinai 

100 UCLA Medical Plaza 

444 S. San Vicente Blvd. 

Los Angeles 90095 

Los Angeles 90048 

310-794-7246 

800-233-2771 

Jeffrey C. Wang 

Keck Medicine of USC 

Clarke Anderson 

1450 San Pablo St. 

Hematology/oncology 

Los Angeles 90033 

City of Hope Nat’l. 

323-442-5565 

Medical Ctr. 

Robert G. Watkins III 

1500 E. Duarte Road 

Duarte 91010 

Watkins Spine 

800-826-4673 

4640 Admiralty Way 

Marina Del Rey 90292 

Dean M. Anselmo 

310-448-7890 

Surgery 

Andrew G. Yun 

Children’s Hospital L.A. 

4650 Sunset Blvd. 

Sports & Spine Center 

Los Angeles 90027 

13160 Mindanao Way 

323-361-2322 

Marina Del Rey 90292 
310-574-0400 

Eyal Ben-lsaac 


Children’s Hospital L.A. 

4650 Sunset Blvd. 

Los Angeles 90027 

Laura G. Audell 

323-669-2534 

Cedars-Sinai 

444 S. San Vicente Blvd. 

David W. Bliss 

Los Angeles 90048 

Surgery 

310-423-9600 

Children’s Hospital L.A. 

F. Michael Ferrante 

4650 Sunset Blvd. 

Los Angeles 90027 

UCLA Health System 

323-361-2322 
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On Feb. 2, Kris Lythgoe — the youngest son of So 
You Think You Can Dance producer Nigel Lythgoe 
— went with his wife, Becky, to Cedars- Sinai for 
what they assumed would be a routine 36-week 
ultrasound. 

“We’d had a perfect pregnancy — it was sup- 
posed to be a five-minute appointment,” says Becky. 
“But the radiologists noticed large black areas on 
the baby’s brain where there shouldn’t be.” 

There was a follow-up MRI that afternoon and a 
C-section the following day. Becky, 38, and Kris, 36, 
were devastated to learn their baby had hydro- 
cephalus, an accumulation of cerebrospinal fiuid 
on the brain (once known as “water on the brain”). 

“It was shocking,” says Nigel, 66, recalling the 
day he learned of his grandson’s condition. “[Becky 
and Kris] had serious decisions to make. They 
were told the baby would likely have brain damage.” 

One of best decisions they made — when the 
baby was 6 weeks old— was to seek out Children’s 
Hospital Los Angeles’ chief of neurosurgery 
Mark Krieger, a renowned expert who treats dozens 
of kids a year with hydrocephalus. Krieger recom- 
mended inserting a cerebral shunt into the baby’s 
head to drain the fiuid and funnel it through a 
tube under his skin into his abdomen. It not only 
saved the life of the child — who doesn’t have 
brain damage — but should allow him to live a rela- 
tively normal existence. (Although, for now he 
needs visits to Children’s every three months.) 

“I even have kids who play football,” Krieger, 49, 
says. Today, Leo — a name chosen because “it 
means ‘strong lion,’ ” says Becky — is 7 months old 
and growing healthier every day. His grandfather 
couldn’t be more thrilled. Says Nigel, “He even has 
his first pair of tap shoes.” — stagey wilson hunt 


Yvonne J. Bryson 

Infectious disease 
UCLA Health System 
200 UCLA Medical Plaza 
Los Angeles 90095 
310-825-0867 

Timothy W. Casarez 

Cardiology 

Pediatric Cardiology Medical 

Associates 

5400 Balboa Blvd. 

Encino 91316 
818-784-6269 

Joseph A. Church 

Allergy and immunology 
Children’s Hospital L.A. 

4650 W. Sunset Blvd. 

Los Angeles 90027 
323-361-2501 

Roger Defilippo 

Urology 

Children’s Hospital L.A. 

4650 Sunset Blvd. 

Los Angeles 90027 
323-361-2247 

Kimberly Diamond 

La Peer Pediatrics 
8920 Wilshire Blvd. 

Beverly Hills 90211 
310-652-5004 

Larry D. Eisenberg 

Gastroenterology 
18372 Clark St. 

Tarzana 91356 
818-705-8559 

Robert W. Bitches 

Allergy and immunology 
Cedars-Sinai 


8631 W. Third St. 

Los Angeles 90048 
310-657-4600 

David A. Ferry 

Cardiology 

Pediatric Cardiology Medical 

Associates 

5400 Balboa Blvd. 

Encino 91316 
818-784-6269 

Marianne C. Finerman 

3808 Riverside Drive 
Burbank 91505 
818-848-0011 

Henri R. Ford 

Surgery 

Children’s Hospital L.A. 

4650 Sunset Blvd. 

Los Angeles 90027 
323-361-2322 

Philip K. Frykman 

Surgery 
Cedars-Sinai 
8635 W. Third St. 

Los Angeles 90048 
310-423-2331 

Mitchell E. Geffner 

Endocrinology 
Children’s Hospital L.A. 

4650 W. Sunset Blvd. 

Los Angeles 90027 
323-361-4606 

David H. Geller 

Endocrinology 

Santa Monica Outpatient Ctr. 

1301 20th St. 

Santa Monica 90404 
310-820-8608 


Christopher C. Giza 

Neurology 
UCLA Health System 
200 UCLA Medical Plaza 
Los Angeles 90095 
310-825-6196 

Sonya Gohill 

Brentwood Pediatrics 
11633 San Vicente Blvd. 
Los Angeles 90049 
310-207-8200 

Tracy C. Grikscheit 

Surgery 

Children’s Hospital L.A. 
4650 Sunset Blvd. 

Los Angeles 90027 
323-361-2322 

Carl Mayer Grushkin 

Nephrology 
Children’s Hospital L.A. 
4650 Sunset Blvd. 

Los Angeles 90027 
323-361-2102 

Nancy J. Halnon 

Cardiology 
UCLA Health System 
200 UCLA Medical Plaza 
Los Angeles 90095 
310-825-5296 

Robert Curtis Hamilton 

Pacific Ocean Pediatrics 
2216 Santa Monica Blvd. 
Santa Monica 90404 
310-264-2100 

Frank F. Ing 

Cardiology 

Children’s Hospital L.A. 
4650 Sunset Blvd. 


Los Angeles 90027 
323-361-2461 

Suparna B. Jain 

10th St. Pediatric Med. Group 
1450 10th St. 

Santa Monica 90401 
310-458-1714 

Stanley C. Jordan 

Nephrology 
Cedars-Sinai 
8900 Beverly Blvd. 

West Hollywood 90048 
310-423-2641 

Neena Kapoor 

Hematology/oncology 
Children’s Hospital L.A. 

4650 Sunset Blvd. 

Los Angeles 90027 
323-361-2546 

Nanda Kerkar 

Gastroenterology 
Children’s Hospital L.A. 

4650 Sunset Blvd. 

Los Angeles 90027 
323-361-5454 

Steve S. Kim 

Urology 

Children’s Hospital L.A. 

4650 Sunset Blvd. 

Los Angeles 90027 
323-361-2247 

Sheldon Kishineff 

3808 Riverside Drive 
Burbank 91505 
818-848-0011 

Jeffrey Koempel 

Ear, nose and throat 


Children’s Hospital L.A. 
4650 Sunset Blvd. 

Los Angeles 90027 
323-361-2145 

Robert M. Landaw 

Cedars-Sinai 
11633 San Vicente Blvd. 
Los Angeles 90049 
310-826-5513 

John E. Legault 

Huntington Med. 

Foundation 

55 E. California Blvd. 

Pasadena 91105 

626-449-7350 

Steven Lerman 

Urology 

UCLA Health System 
200 UCLA Medical Plaza 
Los Angeles, 90095 
310-825-7911 

Gary Robert Lerner 

Nephrology 
Children’s Hospital L.A. 
4650 W. Sunset Blvd. 
Los Angeles 90027 
323-361-2102 

Richard F. Levy 

Kiddox Medical Group 
1245 16th St. 

Santa Monica 90404 
310-453-9010 

Fataneh Majlessipour 

Hematology/oncology 
Cedars-Sinai 
8700 Beverly Blvd. 

Los Angeles 90048 
310-423-4423 


Suzanne V. McDiarmid 

Gastroenterology 
UCLA Health System 
200 UCLA Medical Plaza 
Los Angeles 90095 
310-206-6136 

Marie T. Medawar 

Valley Pediatric 
Medical Group 
5353 Balboa Blvd. 

Encino 91316 
818-789-7181 

Wendy G. Mitchell 

Neurology 

Children’s Hospital L.A. 
4650 Sunset Blvd. 

Los Angeles 90027 
323-361-2471 

Gregory S. Perens 

Cardiology 
UCLA Health System 
200 UCLA Medical Plaza 
Los Angeles 90095 
310-825-5296 

Mark Z. Powell 

Rose City Pediatrics 
800S FairmountSt. 
Pasadena 91105 
626-449-8440 

Bess K. Raker 

Beverly Hills 
Pediatrics 
8530 Wilshire Blvd. 
Beverly Hills 90211 
310-854-0770 

Andreas Reiff 

Rheumatology 
Children’s Hospital L.A. 


4650 Sunset Blvd. 

Los Angeles 90027 
323-361-2119 

Howard J. Reinstein 

Providence Tarzana 
Med. Ctr. 

5400 Balboa Blvd. 

Encino 91316 
818-784-5437 

Joseph Rosenthal 

Hematology/oncology 
City of Hope Nat’l 
Medical Ctr. 

1500 E. Duarte Road 
Duarte 91010 
626-301-8442 

Tena L. Rosser 

Neurology 

Children’s Hospital L.A. 
4650 Sunset Blvd. 

Los Angeles 90027 
323-361-2471 

Marshall H. Sachs 

Saint John’s Health Center 
2825 Santa Monica Blvd. 
Santa Monica 90404 
310-829-9935 

Pejman Salimpour 

Encino Hospital 
15477 Ventura Blvd. 
Sherman Oaks 91403 
818-907-0322 

Isidro B. Salusky 

Nephrology 
UCLA Health System 
200 UCLA Medical Plaza 
Los Angeles 90095 
310-206-6987 
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) Charlie Sheen with ‘Dr. Raj’ i ' 

by Amanda Friedman on Aug. 17 at Sheen’s house in Los Angeles ^ 

At hospitals like Johns Hopkins in Baltimore, scientists have 
been conducting potentially breakthrough research on repair- 
ing injured knees and elbows and other joints by injecting 
stem cells into the cartilage of goats and mice. But here iriJL.A., 
doctors are much further along, injecting the stuff into rhore 
exotic animals — like Charlie Sheen. ^ 

“In addition to immediate relief, the long-term benefits ar^T 
mind-blowing,” says the 49 -year-old actor, a patient of iJr. Bal 
M. Rajagopalan — or “Dr. Raj” — an orthopedic surgeon 
with offices in Beverly Hills and Dubai (Sheen gets house calls 
for follow-ups). Dr. Raj’s stem cell cocktail is somewhat differ- 
ent than the Johns Hopkins methodology; he simply removes a 
dab of bone marrow from the patient in what he describes as 
a “minimally invasive procedure,” aspirates the marrow with a 
centrifuge to separate the stem cells from the red blood cells 
and re-injects the material into the aching joint. The results, he 
promises, are miraculous. “Stem cell therapy is the most impact 
ful invention since antibiotics,” says the 45 -year-old doctor, a 
graduate of Canada’s Memorial University. “I now have tools to 
regenerate bone cartilage and turn back time.” 

Since the recovery time is so fast, the procedure is espe- 
cially attractive to Dr. Raj’s celebrity patients. “I can address 
the Hollywood clients who need a quick fix,” he promises. 
Sheen, who is being treated for an old shoulder injury; isn’t 
Dr. Raj’s only high-profile patient — Colin Firth also has 
been injected, along with such former pro athletes as Jim Burt 
and Chris Speier — but he may be the most enthusiastic. 

“[Dr. Raj] helped to maintain certain body parts that have 
helped to maintain certain aspects of my career,” says the for- 
mer Two and a Half Men star. “I’d recommend h^m to anyone. 
He doesn’t lead with his scalpel; he leads with a universe of 
expertise and a skill set of both conventional and alternative 
practices.” — jeanie pyun and benjamin svetkey 
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Raman Sankar 

Neurology 
UCLA Health System 
200 UCLA Medical Plaza 
Los Angeles 90095 
310-825-6196 

Judith K. Sato 

Hematology/oncology 
City of Hope Nat’l Medical Ctr. 
1500 E. Duarte Road 
Duarte 91010 
800-826-4673 

Pamela B. Schaff 

Keck Medicine of USC 
1520 San Pablo St. 

Los Angeles 90033 
323-442-5900 

Nina L. Shapiro 

Ear, nose and throat 
UCLA Health System 
200 UCLA Medical Plaza 
Los Angeles 90095 
310-206-6688 

Stuart E. Siegel 

Hematology/oncology 
Children’s Hospital L.A. 

4650 Sunset Blvd. 

Los Angeles 90027 
323-361-2205 

Liliana Sloninsky 

Cedars-Sinai 
8631 W. Third St. 

Los Angeles 90048 
310-854-3043 

Kenneth F. Spaulding 

Agoura-West Valley Pediatrics 
7230 Medical Center Drive 
West Hills 91307 
818-340-3822 

James E. Stein 

Surgery 

Children’s Hospital L.A. 

4650 Sunset Blvd. 

Los Angeles 90027 
323-361-2322 

Eileen Tsai 

Nephrology 
UCLA Health System 
200 UCLA Medical Plaza 
Los Angeles 90095 
310-206-6987 

Jeffrey Upperman 

Surgery 

Children’s Hospital L.A. 

4650 Sunset Blvd. 

Los Angeles 90027 
323-361-2322 

James R. Varga 

lOth St. Pediatric Med. Group 

1450 10th St. 

Santa Monica 90401 
310-458-1714 

Robert S. Venick 

Gastroenterology 
UCLA Health System 
200 UCLA Medical Plaza 
Los Angeles 90095 
310-206-6136 

Jeffrey L. Wasson 

lOth St. Pediatric Med. Group 
1450 10th St. 

Santa Monica 90401 
310-458-1714 

James A. Weidman 

West Hills Hospital 
7325 Medical Center Drive 
West Hills 91307 
818-713-9377 

Patricia Liu Weng 

Nephrology 
UCLA Health System 
200 UCLA Medical Plaza 
Los Angeles 90095 
310-206-6987 

Dennis B. Woo 

UCLA Health System 


2825 Santa Monica Blvd. 

James S. Andersen 

Warren L. Garner 

Norman Leaf 

Jay S. Orringer 

Steven Teitelbaum 

Santa Monica 90404 

City of Hope Nat’l 

Keck Medicine 

436 N. Bedford Drive 

9675 Brighton Way 

1301 20th St. 

310-829-9935 

Medical Ctr. 

of USC 

Beverly Hills 90210 

Beverly Hills 90210 

Santa Monica 90404 

Evan M. Zahn 

1500 E. Duarte Road 

Duarte 91010 

1510 San Pablo St. 

Los Angeles 90033 

310-274-8001 

310-273-1663 

310-315-1121 

Cardiology 

Cedars-Sinai 

626-471-7100 

323-442-7920 

Malcolm A. Lesavoy 

16311 Ventura Blvd. 

John F. Reinisch 

250 N. Robertson Blvd. 

Mark M. Urata 

Oral/maxillofacial 

127 S. San Vicente Blvd. 

Kevin A. Brenner 

Peter H. Grossman 

Encino 91436 

Beverly Hills 90211 

surgery 

Los Angeles 90048 

310-423-1153 

Roxbury Clinic 
& Surgery 

Grossman 

Medical Group 

818-986-8270 

310-385-6090 

4650 W. Sunset Blvd. 

Los Angeles 90027 


465 N. Roxbury Drive 

7325 Medical 

Marc E. Mani 

Leif L. Rogers 

323-361-2154 

Lonnie K. Zeltzer 

Beverly Hills 90210 

Center Drive 

9675 Brighton Way 

9735 Wilshire Blvd. 


UCLA Health System 

200 UCLA Medical Plaza 

Los Angeles 90095 

310-777-5400 

Andrew L. Da Lio 

West Hills 91307 

818-981-2050 

Beverly Hills 90210 
310-203-0511 

Beverly Hills 90210 
310-860-8915 

Lawrence D. Platt 

310-825-0731 

UCLA Health System 

Randal D. Haworth 

Bernard L. Markowitz 

George H. Sanders 

Center for Fetal 


200 UCLA Medical Plaza 

436 N. Bedford Drive 

9675 Brighton Way 

16633 Ventura Blvd. 

Medicine & Women’s 

Nancy R. Zimble 

Los Angeles 90095 

Beverly Hills 90210 

Beverly Hills 90210 

Encino 91436 

Ultrasound 

Providence Tarzana Med. Ctr. 
5400 Balboa Blvd. 

310-206-7521 

310-273-3000 

310-205-5557 

818-981-3333 

6310 San Vicente Blvd. 

Los Angeles 90048 

Encino 91316 

Garth Fisher 

Brian Kinney 

Michael McGuire 

Randolph Sherman 

323-857-1952 

818-784-5437 

120 S. Spalding Drive 

120 S. Spalding Drive 

1301 20th St. 

8635 W. Third St. 



Beverly Hills 90212 

Beverly Hills 90212 

Santa Monica 90404 

Los Angeles 90048 

Charles Simmons 

1 PLASTIC SURGERY | 

310-273-5995 

310-277-5112 

310-750-0725 

310-967-4317 

Neonatal-perinatal 

medicine 

Gary J. Alter 

Peter B. Fodor 

Lawrence M. Koplin 

Gary Daniel Motykie 

W. Grant Stevens 

Cedars-Sinai 

416 N. Bedford Drive 

1301 20th St. 

465 N. Roxbury Drive 

9201 W. Sunset Blvd. 

4644 Lincoln Blvd. 

8700 Beverly Blvd. 

Beverly Hills 90210 

Santa Monica 90404 

Beverly Hills 90210 

West Hollywood 90069 

Marina del Rey 90292 

Los Angeles 90048 

310-275-5566 

310-203-9818 

310-277-3223 

310-246-2355 

310-827-2653 

310-423-4416 


INTRODUCING 'MANOPAUSE,' THE MAIE MENOPAUSE 

Gavin Polone laments aging but bemoans even more the health risks of 
Hollywood taking medications to stay forever young and vigorous 



WeVe all heard, “you’re as 
young as you feel” many, many 
Bmjp times. That’s sort of true, but 

in a way I think you’re as young, 
or old, as TV commercials tell you that you 
are. Sadly, what I’m seeing during the breaks 
as I watch CNBC’s Squawk Box, BBC World 
News America, 60 Minutes, anything about 
World War II on History or Smithsonian is 
pretty clear: I’ve passed my sell-by date. 

Daily, I’m bombarded with messages 
telling me that I should be taking 
Viagra or Cialis as well as medications 
for low testosterone, or “low-T” as 
it’s called (also for something called 
CORD, but I don’t know what that is 
and am afraid to look it up). 

The most resonant of these 
advertisements is a sort of 
combination testosterone/ 
boner program called 
Cenegenics, which features 
images of shirtless men 
(usually physicians who run 
their own Cenegenics franchises) 
in their late 40s, 50s and even 70s who 
are incredibly muscular and defined, kind 
of like a senior version of The Thunder 
From Down Under. The men in the commer- 
cials give testimonials explaining how they 
not only look younger but also feel younger. 
They make clear how much more desire 
they now have for their wives, who are sit- 
ting next to them, beaming. Male viewers 
like me in their 50s and above find our- 
selves feeling inadequate and wondering 
if we should be gettin’ some of what 
they’re sellin’. In my case, so I can be more 
fit, not because I have trouble in the erec- 
tion department ... ’cause I don’t. Not at all. 
Not even a little. No, sir ... or ma’am. 


And what they’re selling, in addition 
to diet and exercise advice, is drugs. 
Specifically, testosterone and human 
growth hormone (HGH), and that shit 
is dangerous. HGH causes the body to 
produce IGF-1, increased levels of which 
in people 50 to 65 years old have been 


correlated to a 75 percent increase in mor- 
tality risk. Testosterone has been shown 
to accelerate the growth of prostate tumors. 
Advocates of such therapies believe the 
benefits outweigh the risks, but it takes a 
lot of benefit for me to risk cancer. 

How did we get here? It used to be that 
success in business and having money 
was enough to attain status and an Asian 
Pilates/yoga-instructing second wife, 
but now it seems you are expected to also 
have visible abdominal muscles. Man, it’s 
hard out there for a pimp. 

But we in the movie and TV business 
have ourselves to blame. Somehow, we 
allowed the definition of a real man, 
as evidenced in our culture-influencing 


products, to change. When I was young. 
Jack Nicholson or Michael Douglas would 
take their shirt off in movies and, while 
they were not fat, they didn’t look like they 
spent most of their time in a gym and ate all 
their meals out of a blender. Sean Connery 
and Roger Moore could get into bed with a 
woman and show no hint of muscular defini- 
tion. Daniel Craig could never, and doesn’t, 
try to get away with that. All of the comic- 
bookish movies from The Avengers through 
300 and on to The Fast and the Furious 
franchise obviously exhibit a lot of muscle, 
but so do pretty much every studio film 
and network TV show. It’s rare today that 
when a man takes off his shirt onscreen, 
he doesn’t look sculpted, unless he is the 
punchline of a joke. And, given how all 
of these actors look, it is probable that a 
significant percentage of them are taking 
drugs to alter their physiognomy, especially 
those over 40. Maybe Dwayne Johnson can 
be as massive as he was in Fur/ous 7 and 
other movies without drugs, which he has 
maintained, but Sylvester Stallone at 69 still 
looking that way? I don’t think so (he was 
arrested in Australia in 2007 for possession 
of HGH). 

Will any of this objectification of male 
hard bodies, and the attendant unhealthy 
methods of achieving them, change? I 
doubt it. The guys who go see action movies 
have embraced this ideal for their heroes, 
and the women who line up for Magic Mike, 
unsurprisingly, have come to expect that 
a Tatum look like a Tatum. And that is fair. 
After all, men for decades have promul- 
gated an unrealistic standard for how thin, 
busty and youthful women are expected 
to look onscreen and off, and the result has 
been a lot of unhealthy dieting and plastic 
surgery. So men being pressured to, shall 
we say, take their medicine in order to 
fit a new cultural ideal Just might be the 
appropriate payback. 
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Meet Hollywood’s 100-and-over set: They’re legends, 
they’re healthy and they’re still working (pretty much). 
Patricia Morison, 100, originated the title role of Kiss 
Me, Kate on Broadway in 1948, and her YouTube’d 
rendition of The King and Ts “Shall We Dance” (Morison 
played Anna in the 1950s onstage) recently went viral. 
Connie Sawyer, 102, a comic who opened for Sophie 
Tucker in the Catskills, appeared on Ray Donovan last 
year. Norman Lloyd, 100, who worked with Hitchcock 
and Chaplin, popped up in Trainwreek. That film “has a 
couple of scenes that, when you and I went into the the- 
ater, were inconceivable,” Lloyd tells the ladies. Sawyer 
says: “Yeah, with the girl comedian [Amy Schumer]! I 
hear she’s dirty. I want to see her!” So what’s the trick to 
making it to 100.? “We got good genes — that’s mostly 
the secret,” she says. Jokes Lloyd, “You know, girls, we’ll 
get a series out of this!” Other ways Hollywood’s wisest 
working actors stay vital: 

LLOYD EXERCISE He rides an indoor bike daily. “I was play- 
ing good tennis up until 100,” says Lloyd, who had a 
regular game with Chaplin and once played with John 
F. Kennedy, diet “I’ve always tried to eat sensibly, mostly 
fish and chicken.” vices Lloyd, who hasn’t smoked since 
1943, had a grandfather who enjoyed a whiskey every 
night before dinner and lived to 104: “This I have taken 
up since I hit 100.” social support He was married for 
75 years (his wife, Peggy, died in 2011), has a daughter, 75, 
and enjoys wrestling with his grandsons. 

SAWYER EXERCISE An MPTF home resident, she says: “I 
always danced, played golf, swam. The other day we had 
a jazz band, and I danced all afternoon!” diet She once 
gained 180 pounds due to a thyroid condition, forcing 
her to watch what she ate. vices She only “pretended” to 
smoke to fit in at the nightclubs where she worked, social 
SUPPORT She has two children (and many grandchildren) 
from a marriage that lasted just 10 years, spiritual support 
A proud Jew (“I’ve always been spiritual,” she says), she 
attends services on Saturdays and holidays. 

MORISON DIET “My first year in Hollywood, I gained a lot 
of weight and Paramount almost fired me, so I learned 
to watch my diet.” vices The daughter of an alcoholic, 
she’s never had more than a glass of wine at a time, social 
SUPPORT She never married but “did all right” with boy- 
friends. SPIRITUAL SUPPORT Raised a Protestant, Morison 
became a Catholic: “It’s been a big part of my life, but 
I’m not cuckoo.” 



Khalil Tabsh 

Maternal and fetal 
medicine 

UCLA Health System 
200 UCLA Medical Plaza 
Los Angeles 90095 
310-208-4492 


PRIMARY CARE 


Martin M. Anderson 

Adolescent medicine 
UCLA Health System 
200 UCLA Medical Plaza 
Los Angeles 90095 
310-825-0867 

Benjamin Ansell 

Internal medicine 
UCLA Health System 
100 UCLA Medical Plaza 
Los Angeles 90095 
310-794-4881 

Mark Bamberger 

Internal medicine 
8920 Wilshire Blvd. 
Beverly Hills 90211 
310-652-3870 


Donald Barber 

Internal medicine 
Verdugo Internal 
Medicine 

1809 Verdugo Blvd. 
Glendale 91208 
818-790-4730 

Scott F. Bateman 

Family/internal 

medicine 

23815 Stuart Ranch Road 
Malibu 90265 
310-456-1668 

Ron H. Benbassat 

Internal medicine 
435 N. Bedford Drive 
Beverly Hills 90210 
310-888-2400 

Michael Block 

Internal medicine 
970 Monument St. 
Pacific Palisades 90272 
310-459-4321 

John Brodhead 

Internal medicine 


1520 San Pablo St. 

Los Angeles 90033 
323-442-5100 

Stephanie Bui 

Internal medicine 
UCLA Health System 
11980 San Vicente Blvd. 
Los Angeles 90049 
310-208-7777 

Karen Cheng 

Internal medicine 
UCLA Health System 
100 UCLA Medical Plaza 
Los Angeles 90095 
310-794-4881 

Jae-Sung Chu 

Internal medicine 
12610 S. Western Ave. 
Los Angeles 90047 
323-757-1853 

Paul Cohart 

Internal medicine 
9001 Wilshire Blvd. 
Beverly Hills 90210 
310-285-9670 


David M. Cutler 

Family medicine 
UCLA Health System 
2001 Santa Monica Blvd. 
Santa Monica 90404 
310-315-7900 

Lawrence D. Dardick 

Family medicine 
UCLA Health 
System 

2001 Santa Monica Blvd. 
Santa Monica 90404 
310-586-9001 

John P. DiFiori 

Family medicine 
UCLA Health 
System 

100 UCLA Medical Plaza 
Los Angeles 90095 
310-319-1234 

Patrick T. Dowling 

Family medicine 
UCLA Health System 
1920 Colorado Ave. 
Santa Monica 90404 
310-319-4700 


Steven Drell 

Internal medicine 
13320 Riverside Drive 
Sherman Oaks 91423 
818-784-9905 

Jeffrey Egler 

Family medicine 
Lifespan Medicine 
2811 Wilshire Blvd. 
Santa Monica 90403 
310-453-2335 

Robert Feher 

Family medicine 
23101 Sherman Place 
West Hills 91307 
818-883-0313 

Betsy Felser 

Internal medicine 
Huntington Med. 
Foundation 
10 Congress St. 
Pasadena 91105 
626-844-9111 

Joan Feltman 

Internal medicine 


2021 Santa Monica Blvd. 
Santa Monica 90404 
310-315-0131 

Jeremy Fine 

Internal medicine 
2080 Century Park East 
Los Angeles 90067 
310-556-8898 

Samuel Fink 

Internal medicine 
5620 Wilbur Ave. 
Tarzana 91356 
818-609-0700 

Jodi Friedman 

Internal medicine 
UCLA Health System 
200 UCLA Medical Plaza 
Los Angeles 90095 
310-206-6232 

Peter Galier 

Internal medicine 
UCLA Health System 
2020 Santa Monica Blvd. 
Santa Monica 90404 
310-582-6200 


Lillian Gelberg 

Family medicine 
UCLA Health System 
1920 Colorado Ave. 
Santa Monica 90404 
310-319-4700 

Elie Gindi 

Internal medicine 
2080 Century Park East 
Los Angeles 90067 
310-553-5535 

Neil Goldberg 

Internal medicine 
99 N. La Cienega Blvd. 
Beverly Hills 90211 
310-385-3228 

Jeffrey Grant 

Internal medicine 
8733 Beverly Blvd. 

Los Angeles 90048 
310-659-4511 

Richard Greenspun 

Internal medicine 
UCLA Health System 
2001 Santa Monica Blvd. 
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Morison was the star of 
Broadway’s Kiss Me, Kate. 



Hitchcock cast Lloyd as the 
bad guy in Saboteur (1942). 



A young Sawyer. 


Photographed by 
Christopher Patey 
on July 27 at 
Morison’s residence 
in Los Angeles 

From left: Morison, 
Lloyd and Sawyer. “I 
never thought I’d live 
to be 102,” says Sawyer. 
“I went to live at 
the Motion Picture & 
Television Fund home 
when I was 91 — I went 
too early!” When asked 
about their happiest 
moments, she and Lloyd 
blurt out, “There were 
so many.” Adds 
Morison, “I love this 
world, and I look 
forward to everything.” 


HOW I USED MY AGENTING SKIllS TO OECOME A MEDICAl ADVOCATE 

Former CAA partner Byrdie Lifson-Pompan, whose roster included Paul Haggis, Frank Darabont and 
Mimi Leder, left Hollywood after tragedy struck and now fights for more vulnerable clients: patients 



I was an agent at the most 
powerful talent agency 
in the world. Today, Tm still 
an agent of sorts, but I’m 
representing a very different clientele — 
people with serious health issues. 

It started in 2003, when I was horribly 
misdiagnosed with Bell’s palsy. Thanks 
to my job at the time — a partner at CAA 
— my resources provided access to 
the head of neurology at a top L.A. hospi- 
tal. I believed he would be the very best. 
But this doctor misdiagnosed me twice 
over a six-month period because he didn’t 
look at the MRIs closely enough. I went 
to the Oscars that year with my client, Jim 
Sheridan, who was nominated for In 
America, with a half- paralyzed face, believ- 
ing I had Bell’s palsy. 

What I really had was a brain tumor. 

Thankfully, by chance I was introduced 
to Dr. Deraid Brackmann, a leading expert 
in diseases of the facial nerve. He immedi- 
ately diagnosed a tumor. Although he 
was confident it was benign, I was sched- 
uled for a craniotomy the next day. 

About this same time, my father was 
misdiagnosed with a bladder infection. 

He actually had a very rare form of pros- 
tate cancer and was given six weeks to 
live. I spent hours researching the most 
appropriate specialist for his particular 
cancer. I identified an oncologist at City of 
Hope, who was able to extend his life for 
two years — two really good years. That’s 
when the wheels started turning. Why 
aren’t there agents for sick people? How 
can I use the skills I’d built during a 24-year 
career in Hollywood to help other patients 
navigate the health care system? But at the 


time, I didn’t think about leaving CAA. I 
loved my Job and everything that came with 
it — great colleagues, a beautiful office, 
flying first class, making lots of money. Who 
would give all that up? 

In 2010, my brother was diagnosed with 
tension headaches, but in actuality, he 
had brain cancer. That was the last straw. 
Three cases of misdiagnosis in my family 
alone. I couldn’t be a Hollywood agent any- 
more. I left CAAjust before by brother died 
to pursue a career as a health advocate. 

A year ago, I partnered with Dr. Valerie 
Ulene to launch Clear Health Advisors. We 
talk to doctors, follow up, talk to family. 
Thankfully, my skills as an agent really do 
translate. You have to step back and look 
at it like a puzzle. 

When I was at CAA, I got to know my 
clients, the landscape they were about to 
traverse and how to best equip them for 
success. I was able to strategize and advo- 
cate on their behalf. I do the exact same 
Job now. Only now it really is a matter of life 
and death. — as told to chris Gardner 
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Santa Monica 90404 

Bruce Jacobson 

Beverly Hills 90210 

UCLA Health System 

100 UCLA Medical Plaza 

5000 W. Sunset Blvd. 

Terri Lee Rock 

310-315-7900 

Internal medicine 

310-274-6200 

200 UCLA Medical Plaza 

Los Angeles 90095 

Los Angeles 90027 

Family medicine 


7301 Medical Center Drive 


Los Angeles 90095 

310-794-4881 

323-361-2153 

2021 Santa Monica Blvd. 

Mark Grossman 

West Hills 91307 

Russell Klein 

310-206-6232 



Santa Monica 90404 

Internal medicine 

818-347-3239 

Internal medicine 


Laura A. Mosqueda 

Sharon E. Orrange 

310-829-7625 

UCLA Health 


16101 Ventura Blvd. 

Farhad Melamed 

Geriatric medicine 

Internal medicine 


System 

Richard Anthony Johnson 

Encino 91436 

Internal medicine 

Keck Medicine of USC 

Keck Medicine of USC 

Stephen C. Ross 

11980 San Vicente Blvd. 

Family medicine 

818-788-7500 

Beverly Hills 

625 S. Fair Oaks Ave. 

9033 Wilshire Blvd. 

Family medicine 

Los Angeles 90049 

Pacific Palisades Med. Group 


Int. Medicine 

Pasadena 91105 

Beverly Hills 90211 

2020 Santa Monica Blvd. 

310-208-7777 

15200 Sunset Blvd. 

Mohamed A. Latif 

150 N. Robertson Blvd. 

323-442-5900 

310-272-8222 

Santa Monica 90404 


Pacific Palisades 90272 

Internal medicine 

Beverly Hills 90211 



310-582-6200 

Martin Hauptschein 

310-459-7736 

660 W. Broadway 

310-657-8585 

James P. Murray 

Alec Pearlstein 


Internal medicine 


Glendale 91204 


Family medicine 

Internal medicine 

Shamel Sanani 

2080 Century 

Herman Kagan 

323-953-0278 

Janice K. Miyakawa 

UCLA Health System 

9400 Brighton Way 

Family medicine 

Park East 

Internal medicine 


Family medicine 

1260 50th St. 

Beverly Hills 90210 

Providence Holy Cross 

Los Angeles 90067 

13320 Riverside Drive 

Frederick Ock-Horn Lee 

UCLA Health System 

Santa Monica 90404 

310-271-6229 

15031 Rinaldi St. 

310-553-6777 

Sherman Oaks 91423 

Internal medicine 

2001 Santa Monica Blvd. 

310-656-1701 


Mission Hills 91345 


818-784-8401 

2750 E. Washington Blvd. 

Santa Monica 90404 


Martin Alan Quan 

818-660-4700 

Thomas L. Horowitz 


Pasadena 91107 

310-586-9001 

Ronald P. Olah 

Family medicine 


Family medicine 

Richard J. Kennedy 

626-797-7470 


Internal medicine 

UCLA Health System 

Joshua Sapkin 

1245 Wilshire Blvd. 

Family medicine 


John Moe 

Huntington Med. 

200 UCLA Medical Plaza 

Internal medicine 

Los Angeles 90017 

UCLA Health System 

Harley Liker 

Internal medicine 

Foundation 

Los Angeles 90095 

1520 San Pablo St. 

213-482-2065 

2428 Santa Monica Blvd. 

Internal medicine 

6801 Park Terrace Drive 

10 Congress St. 

310-206-6232 

Los Angeles 90033 


Santa Monica 90404 

9675 Brighton Way 

Los Angeles 90045 

Pasadena 91105 


323-442-5100 

Robert Huizenga 

310-998-5868 

Beverly Hills 90210 

310-673-2100 

626-795-4210 

Damon Raskin 


Internal medicine 


310-860-1550 



Internal medicine 

Steven P. Seizer 

150 N. Robertson Blvd. 

Soram S. Khalsa 


Brian Morris 

Johanna Olson 

881 Alma Real Drive 

Family medicine 

Beverly Hills 90211 

Internal medicine 

Thomas Mattimore 

Internal medicine 

Adolescent Medicine 

Pacific Palisades 90272 

UCLA Health System 

310-657-9191 

436 N. Bedford Drive 

Internal medicine 

UCLA Health System 

children’s Hospital L.A. 

310-459-4333 

2001 Santa Monica Blvd. 
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Santa Monica 90404 

Arthur L. Stein 

435 N. Roxbury Drive 

Woodland Hills 91367 

Barry A. Kramer 

760 Westwood Plaza 

310-586-9002 

Family medicine 

Beverly Hills 90210 

818-564-4207 

Olympia Medical Center 

Los Angeles 90024 


2080 Century Park East 

310-553-2126 


5900 W. Olympic Blvd. 

310-825-0470 

Irving Sobel 

Los Angeles 90067 


Vivien Burt 

Los Angeles 90036 


Internal medicine 

310-552-0446 

Neil Wenger 

10921 Wilshire Blvd. 

323-932-5475 

Edmond H. Pi 

Access Medical Group 


Internal medicine 

Los Angeles 90024 


Keck Medicine of USC 

4644 Lincoln Blvd. 

Ronald Sue 

UCLA Health System 

310-562-4942 

Andrew F. Leuchter 

2010 Zonal Ave. 

Marina del Rey 90292 

Internal medicine 

200 UCLA Medical Plaza 


UCLA Health System 

Los Angeles 90033 

310-821-9800 

2080 Century Park East 

Los Angeles 90095 

Joshua E. Freedman 

760 Westwood Plaza 

626-363-5204 


Los Angeles 90067 

310-206-0644 

UCLA Health 

Los Angeles 90024 


Jane Spiegel 

310-556-2244 


System 

310-825-0207 

lUllIJillMililiMjlllMLIl 

Internal medicine 


Jack Nin Yu 

921 Westwood Blvd. 



1301 20th St. 

Denise K. Sur 

Geriatric medicine 

Los Angeles 90024 

Stephen R. Marder 

Joseph P. Lynch 

Santa Monica 90404 

Family medicine 

801 S. Chevy Chase Drive 

310-208-1744 

VA W. L.A. Medical Center 

UCLA Health System 

310-315-0196 

UCLA Health System 

Glendale 91205 


11301 Wilshire Blvd. 

200 UCLA Medical Plaza 


1920 Colorado Ave. 

818-500-5586 

Michael J. Gitlin 

Los Angeles 90073 

Los Angeles 90095 

Michael Stefan 

Santa Monica 90404 


UCLA Health System 

310-268-3647 

310-825-7921 

Internal medicine 

310-319-4700 

■ PSYCHIATRY 

1 300 UCLA Medical 



2100 W. Third St. 



' Plaza 

James T. McCracken 

Zab Mosenifar 

Los Angeles 90057 

Joshua Trabulus 

Michael Blumenfield 

Los Angeles 90095 

Child/adolescent psychiatry 

Cedars-Sinai 

213-484-2957 

Internal medicine 

5901 Nita Ave. 

310-206-3654 

UCLA Health Systems 

8723 Alden Drive 



INTERNAL MEDICINE 

Fifty Shades of Grey Producer Dana Brunetti (left) and Dr. Gary R. Cohan 

Photographed "by Christopher Patey on Aug. 18 at Dr. Cohan’s Beverly Hills office 


If it weren’t for the medical equipment surrounding them, 
Gary R. Cohan and Dana Brunetti would seem like two 
buddies just catching up on life. “He’s very accessible, and I 
consider him a friend,” says the Fifty Shades of Grey and House 
of Cards producer, who was referred to Cohan five years ago 
hy Legally Blonde director Robert Luketic. Indeed, Cohan was 
present, as a friend, when Brunetti’s daughter was born, and 
Brunetti invited Cohan to attend the premiere of his Oscar- 
nominated film Captain Phillips. Brunetti, 42, whose hectic 
schedule includes finding a director to take on the sequel Fifty 
Shades Darker, says the highly regarded internist always has 
been available to him, by phone or text if out of town. Cohan, 
55, who’s been practicing medicine in L.A. for 25 years, also 
makes himself available for house calls — or even set calls. He 
once rushed to Sunset Gower Studios to see a well-known TV 
director who was feeling ill but didn’t want to cancel a day of 
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shooting with so many people depending on him. “He didn’t 
have to idle 120 people that day,” says Cohan about the set 
visit. “It’s not that I do this because it’s a luxury item. I do it 
because I understand this business.” Cohan’s understanding 
has led to a patient list of 1,500, including some of the biggest 
names in town, from Drew Barrymore to WME’s Mark Itkin 
to Matt Bomer (among those who approved the use of their 
names). But most important, “what people value in L.A. is dis- 
cretion,” says the doctor, whose state-of-the-art facility allows 
him to handle procedures in-office rather than forcing patients 
to go elsewhere. Cohan also knows when it’s time for tough 
love. “I take care of a lot of people who are alphas; they call 
the shots,” he says, but his passion for treating the patient, not 
the celebrity, creates a trust that many of Cohan’s patients find 
invaluable. “I will listen to him because I know that he knows 
me very well,” says Brunetti. “I trust his advice.”— rebecca ford 


Los Angeles 90048 
310-423-8203 

Gary Small 

UCLA Health System 
760 Westwood Plaza 
Los Angeles 90024 
310-825-0291 

Thomas Strouse 

UCLA Health System 
757 Westwood Plaza 
Los Angeles 90095 
310-267-9072 

Robert N. Wolfe 

Cedars-Sinai 
8635 W. Third St. 

Los Angeles 90048 
310-657-3792 



Daniel A. Dumesic 

UCLA Health System 
200 UCLA Medical Plaza 
Los Angeles 90095 
310-794-7274 

Andy Huang 

Reproductive Partners 
Medical Group 
6330 San Vicente Blvd. 
Los Angeles 90048 
310-855-2229 

John Kuo 

IVF Fertility Center 
9033 Wilshire Blvd. 
Beverly Hills 90211 
310-888-8448 

Richard P. Marrs 

California Fertility 
Partners 

11818 Wilshire Blvd. 

Los Angeles 90025 
310-828-4008 

Richard J. Paulson 

Keck Medicine of USC 
1127 Wilshire Blvd. 

Los Angeles 90017 
213-975-9990 

Sharon A. Winer 

9400 Brighton Way 
Beverly Hills 90210 
310-274-9100 



Philip J. Clements 

UCLA Health System 
200 UCLA Medical Plaza 
Los Angeles 90095 
310-825-2448 

Glenn R. Ehresmann 

Keck Medicine of USC 
1520 San Pablo St. 

Los Angeles 90033 
323-442-5100 

DanielJ. Wallace 

Cedars-Sinai 
8737 Beverly Blvd. 

Los Angeles 90048 
310-652-0920 


SPORTS MEDICINE 


Ralph A. Gambardella 

Kerlan-Jobe Clinic 
6801 Park Terrace 
Los Angeles 90045 
310-665-7200 

David L. Schechter 

8500 Wilshire Blvd. 
Beverly Hills 90211 
310-657-1022 


SORCERY 


Deanna J.Attai 

UCLA Health System 
191 S. Buena Vista St. 
Burbank 91505 
818-333-2555 
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Anton J. Bilchik 

John Wayne Cancer Institute 
2121 Santa Monica Blvd. 
Santa Monica 90404 
310-449-5206 

F. Charles Brunicardi 

UCLA Health System 
1304 15th St. 

Santa Monica 90404 
310-319-4080 

Ronald W. Busuttil 

UCLA Health System 
200 UCLA Medical Plaza 
Los Angeles 90095 
310-825-5318 

Steven D. Colquhoun 

Keck Medicine of USC 
1510 San Pablo St. 

Los Angeles 90033 
323-442-7172 

Maggie DiNome 

Margie Petersen Breast Ctr. 
2121 Santa Monica Blvd. 
Santa Monica 90404 
310-582-7107 

Joshua D. Ellenhorn 

Cedars-Sinai 
8631 W. Third St. 

Los Angeles 90048 
424-777-0939 

Richard Essner 

Cedars-Sinai 
8700 Beverly Blvd. 

Los Angeles 90048 
310-423-0301 

Yuman Fong 

City of Hope Nat’l 
Medical Ctr. 

1500 E. Duarte Road 
Duarte 91010 
626-471-7100 

Kristi M. Funk 

Pink Lotus Breast Center 
120 S. Spalding Drive 
Beverly Hills 90212 
310-273-8002 

Armando E. Giuliano 

Cedars-Sinai 

310 N. San Vicente Blvd. 

Los Angeles 90048 
310-423-9331 

Scott R. Karlan 

Cedars-Sinai 

310 N. San Vicente Blvd. 

Los Angeles 90048 
310-423-9331 

Namir Katkhouda 

Keck Medicine of USC 
1510 San Pablo St. 

Los Angeles 90033 
323-442-6868 

Theodore Khalili 

Khalili Center 
9033 Wilshire Blvd. 

Beverly Hills 90211 
310-858-1242 

Andrew S. Klein 

Cedars-Sinai 
8900 Beverly Blvd. 

Los Angeles 90048 
310-423-2641 

Nicholas N. Nissen 

Cedars-Sinai 
8900 Beverly Blvd. 

Los Angeles 90048 
310-423-2641 

Isaac Benjamin Paz 

City of Hope Nat’l 
Medical Ctr. 

209 Fair Oaks 

South Pasadena 91030 

626-396-2900 

Edward H. Phillips 

Cedars-Sinai 
8635 W. Third St. 


Los Angeles 90048 
310-423-8350 

William R. Rassman 

New Hair Institute 
5757 wilshire Blvd. 

Los Angeles 90036 
310-553-9113 

Howard A. Reber 

UCLA Health System 
200 UCLA Medical Plaza 
Los Angeles 90095 
310-794-7788 

Robert R. Selby 

Keck Medicine of USC 
1510 San Pablo St. 

Los Angeles 90033 
323-442-7172 

Stephen F. Sener 

Keck Medicine of USC 
1441 Eastlake Ave. 

Los Angeles 90033 
323-865-3918 

Vijay Trisal 

City of Hope Nat’l Medical Ctr. 
1500 E. Duarte Road 
Duarte 91010 
626-256-4673 


THORACIC S CARDIAC 
SURGERY 


Michael E. Bowdish 

Keck Medicine of USC 
1520 San Pablo St. 

Los Angeles 90033 
323-442-5849 

Robert B. Cameron 

UCLA Health System 
10780 Santa Monica Blvd. 
Los Angeles 90025 
310-470-8980 

Bobbin G. Cohen 

Keck Medicine of USC 
1520 San Pablo St. 

Los Angeles 90033 
323-442-5849 

Cynthia S. Herrington 

Children’s Hospital L.A. 
4650 Sunset Blvd. 

Los Angeles 90027 
323-361-4148 

Hillel Laks 

UCLA Health System 
100 UCLA Medical Plaza 
Los Angeles 90095 
310-206-1837 

Jay Lee 

UCLA Health System 
200 UCLA Medical Plaza 
Los Angeles 90095 
310-794-7333 

Richard Shemin 

UCLA Health System 
100 UCLA Medical Plaza 
Los Angeles 90024 
310-206-8232 

Vaughn A. Starnes 

Keck Medicine of USC 
1520 San Pablo St. 

Los Angeles 90033 
323-442-5849 

Alfredo Trento 

Cedars-Sinai 

127 S. San Vicente Blvd. 

Los Angeles 90048 

310-423-3851 

Winfield J. Wells 

Children’s Hospital L.A. 
4650 Sunset Blvd. 

Los Angeles 90027 
323-361-4148 



Arie Belldegrun 

UCLA Health System 
200 UCLA Medical Plaza 


Los Angeles 90095 
310-206-1434 


THE WEST SIDE’S ‘AFFLUENZA’ AND ITS CANCER ANDMAIIES 


Stuart Boyd 

Keck Medicine of USC 
1441 Eastlake Ave. 

Los Angeles 90089 
323-865-3700 

Sia Daneshmand 

Keck Medicine of USC 
1441 Eastlake Ave. 

Los Angeles 90089 
323-865-3700 

Dudley Danoff 

Tower Urology 
8635 W. Third St. 

Los Angeles 90048 
310-854-9898 

InderbirGill 

Keck Medicine of USC 
1441 Eastlake Ave. 

Los Angeles 90089 
323-865-3700 

David Ginsberg 

Keck Medicine of USC 
1441 Eastlake Ave. 

Los Angeles 90089 
323-865-3700 

Leslie M. Kaplan 

Providence Saint John’s 
2021 Santa Monica Blvd. 
Santa Monica 90404 
310-828-8531 

Mark Kawachi 

City of Hope Nat’l 
Medical Ctr. 

1500 E. Duarte Road 
Duarte 91010 
626-359-8111 

Gary Lieskovsky 

Keck Medicine of USC 
1441 Eastlake Ave. 

Los Angeles 90089 
323-865-3702 

Mark S. Litwin 

UCLA Health System 
200 UCLA Medical Plaza 
Los Angeles 90095 
310-794-7700 

Peter M. Loisides 

Providence Saint John’s 
2001 Santa Monica Blvd. 
Santa Monica 90404 
310-829-0039 

Kiarash Michel 

Cedars-Sinai 
8631 W. Third St. 

Los Angeles 90048 
310-278-8330 

Jacob Rajfer 

UCLA Health System 
200 UCLA Medical Plaza 
Los Angeles 90095 
310-206-8164 

Shlomo Raz 

UCLA Health System 
200 UCLA Medical Plaza 
Los Angeles 90095 
310-794-0207 

Stephen Sacks 

Tower Urology 
8635 W. Third St. 

Los Angeles 90048 
310-854-9898 

Philip Werthman 

Center for Male 
Reproductive Medicine 
2080 Century Park East 
Los Angeles 90067 
888-861-8078 

Timothy Wilson 

City of Hope Nat’l 
Medical Ctr. 

1500 E. Duarte Road 
Duarte 91010 
626-359-8111 




When it comes to cancer, Los Angeles has been pretty lucky: California’s cancer rate ranks 
as the eighth-lowest in the country, and L.A.’s rate is even lower than the state aver- 
age. But in 2003, a series of Beverly Hills High School lawsuits in which alumni sued energy 
companies, claiming that oil-well toxins near the campus caused Hodgkin’s lymphoma, 
drew the attention of USC’s L.A. Cancer Surveillance Program. The cases were dismissed as 
the CSP found that social class factors, not environmental ones, contribute more to the cor- 
relation between above-average incidence rates of Hodgkin’s disease and higher-income 
neighborhoods. Call it a kind of affluenza: Breast cancer rates also are higher in Beverly Hills, 
Pacific Palisades and Palos Verdes, where women are bearing children later (and more 
likely to undergo hormone replacement therapy). “Reproductive history is an important 
determinant of breast cancer,” says USC pathologist Dr. Thomas Mack, author of Cancers 
in the Urban Environment: Patterns of Malignant Disease in Los Angeles County and Its 
Neighborhoods, adding that uterine and ovarian cancer also disproportionately hit upper- 
class women. So does a type of lung cancer concentrated in the upper west regions such as 
Malibu, hypothesized to be linked to filter cigarettes. And although L.A.’s skin cancer rate 
is lower than the U.S. average, the most affected demographic coincides with the wealthier 
(and fairer-skinned) coastal populations from Santa Monica to Malibu. “Melanoma is the 
cancer most closely tied to social class,” says Dr. Mack. One positive note: Though wealthier 
areas show higher incidences of thyroid and prostate cancer. Mack notes that has more to 
do with better access to screenings, which leads to more detection. 
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Hollywood Hoalth Map: 
A Tale of Two 
Neighborhoods 

Two programs — one conducted 
by USC, the other by a best-selling 
author — have revealed cancer 
anomalies in the Westside and provoked 
a life-prolonging health makeover 
for the Beach Cities By Rebecca Sun 
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Marina Del Rey 


Inglewood 


Playa Del Rey 


Manhattan Beach 



THE HEACH CITIES’ PDSH FDR IDNGEVITY 


Living by the beach conjures images of a healthy lifestyle, but for many residents of L.A.’s 
Beach Cities (Hermosa, Manhattan, Redondo), the reality was anything but. The 405 
commute contributed to a sedentary community with stress and anxiety levels resembling 
those of Detroit or post-Katrina New Orleans, according to a 2011 Gallup-Healthways 
Well-Being Index. That survey was commissioned after the Beach Cities beat out 55 appli- 
cants to become the country’s second Blue Zones Project, an initiative sparked by 
Dan Buettner’s 2004 best-seller The Blue Zones, which unlocked the principles behind 
communities with especially long lifespans, from Okinawa, Japan, to Loma Linda, Calif. 

Instead of exhorting individuals to transform their habits, the Blue Zones Project 
focuses on implementing change at an environmental and policy level. “It’s very hard and 
expensive to get people’s individual attention,” Buettner tells THR. “It’s a much better 
return if you can shape cities to invite physical activity instead of repelling it.” The Beach 
Cities started by creating a “walking school bus” system that now includes 37 chaper- 
oned walking routes to 14 of its elementary schools. Today, “Blue Zone-approved” decals 
pledging healthy menu options adorn almost a third of the restaurants and grocery 
stores across the three cities, and Manhattan Beach is joining its two neighbors in making 
every new road pedestrian- and bike-friendly, the final step toward a coveted Blue Zones 
certification. The community already has seen obesity rates drop 14 percent, smoking 
fall 30 percent and area-wide physical activity levels rise by 30 percent. Says project 
director Lauren Nakano of the Beach Cities Health District, which funds and operates 
the initiative: “This could become a movement in the country and really shift the way we 
impact metrics around health and well-being.” 
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The Actor: Fame Really Does Suck 
for (Some of) Them 

By Dr. Jeff Blume 


T here’s a misconception that actors are 
narcissists. Yes, there’s a subgroup of 
people who love being in the limelight and 
it’s often born out of wanting attention. But 
for the majority of my clients, acting is driven 
by a deep creative need. If they become suc- 
cessful stars, though, fame may collide with 
the work itself. They may get overwhelmed 
by Hollywood politics or by fans who idealize 
them. The pressure to live up to expecta- 
tions — to be funny, attractive, young, stylish 
— can be exhausting. Often they don’t feel 
safe going out. People try to find out where 
they live or follow them. They may have 
false lawsuits thrown at them and dangerous 
exploitation. People project their anger and 
envy, and that can be disorienting. 

It’s hard for people to believe that, amid the 
accolades, many people in the spotlight don’t 
feel seen. There’s often a disconnect with how 
they’re treated and who they really are. The 
constant scrutiny adds to that experience. If 
they’re quiet, they’re depressed or hiding 
something or their marriage is on the rocks. 
If she has a drink, she’s an alcoholic. If he 
has dinner with someone, he must be having 
an affair. It takes a lot of energy to locate 
themselves amid this projection. 

Many actors yearn to let down their 
guard. When people pretend too much, they 
often become very depressed. But when 
they allow themselves to be vulnerable in 
public, they can be blindsided. Here’s one 
example: Somebody completely makes some- 
thing up about them — in this Internet age, 
rumors and lies are spread to tens of millions 
of people. If they defend themselves, it can 
feed the media like fuel on a fire. If they do 
nothing, the story can grow and then they 
feel trapped and exposed to ridicule. So they 
often live very guarded lives. Sometimes 
they don’t feel they have anywhere they can 
be real. And who is going to have empathy 
with them for how they feel? They are making 
millions of dollars and there are incredible 
advantages in society with being a celebrity. 

When they come into therapy, however, 
they get a chance to be who they really are. 
I’ve had people who were so depressed, they 
have withdrawn from the world, people who 
have stopped working for years. These are 
people who love to work. I help actors find 
strategies for surviving and navigating 
that world without shutting down. Sometimes 
there is a period of grieving, giving up the 
illusion of what celebrity was going to fill. 
They gain perspective on who they really 
are and whom they trust. What’s most impor- 
tant is that they start to feel real again. 

— AS TOLD TO DEGEN PENER 

Blume, a licensed psychologist in Beverly Hills, 
has worked with creative talent for 25 years. 


The Producer: Break Out the 
Xanax and Klenepin! 

By Dr. Philip Pierce 


W hile producers often display outward confi- 
dence, they seek therapy for anxiety issues and a 
sometimes crippling sense of over-responsibility, 
heightened in Holl 3 rwood because of its competitive 
nature and uncertain stream of income. Producers 
fear losing face from a project bombing or sending 
out a script that someone might think is bad. They can 
become so nonfunctioning that they avoid calls 
or stop going to industry gatherings because they’re 
afraid of getting a panic attack. They often have 
popped Xanax for years. I also see a lot of marijuana 
used to avoid anxiety. Short-term meds they take are 
usually Klonopin or Ativan; long-term, an antidepres- 
sant like Lexapro. 

It’s not surprising that anxiety is exacerbated in 
Hollywood. Anxiety is basically making negative 
predictions about the future. And being dependent 
on what happens in the future is baked into the 
business. My patients are preparing things that critics 


will review, that executives will judge. However, it’s 
not useful to predict that the public is going to hate 
it or the pilot won’t move to series. All it does is freeze 
you. Cognitive behavioral therapy — which confronts 
unhelpful behavior — can help producers spend less 
time predicting outcomes that mostly never happen. 

I try to have patients notice when they are fortune- 
telling. When they do, we say, “Wait, I actually don’t 
know that bad thing will happen.” 

For over-responsibility, we make a pie chart to look 
at how responsible you are for the success of a movie. 
To a producer suffering from anxiety, it feels like 
100 percent. We have them write down how much the 
actors, writer, director are responsible for perspective. 
It’s important to see that anxiety is not a bad thing. It’s 
only a problem when it gets past the place at which it 
encourages effective work. They assign numbers from 
one to 10 to stress levels. When someone gets an eight 
or a 10, they are not functioning. People want to be in 
the three to five range. If it’s one or two, and you are 
on a beach, that’s fine. In Holl 3 rwood, that’s not where 
you want to be. — d.p. 


Philip Pierce, Ph.D., is a clinical psychologist in Beverly Hills 
and a UCLA lecturer and specializes in treating anxiety issues. 



HOlLVWlOrS DSM-V: 

A MENTAL 
DISORDERS 
MANUAL 

Every job in Hollywood, from studio exec to screenwriter, 
has a dominant dysfunction — and diagnosis. The town’s top 
shrinks share insights straight out of their session notes 


The Writer: Yep, Self-Confidence Issues Here 

By Dennis Palumbo 


T his industry wouldn’t operate without writers and yet 
they’re treated worse than anybody else. They have so little 
power that they can hecome infantilized. They come up 
with an original idea, hut then are sitting with producers, the 
director, studio execs and the star, and everyone has script 
approval except the writer. Many writers begin to transfer 


strong parental feelings onto people in positions of power. 
When writers hand in a script, people will judge it — and 
these people will love you or they won’t. That can chip away 
at self-confidence. People come to Hollywood in search of 
an approving parent and it’s the worst place in the world to 
find one. The hurly-burly of show business, the fast and 
dirty part of it, can be overwhelming; the political, financial 
and competitive aspect is at odds with the thoughtful, reflec- 
tive way that writers process information. Successful writers, 
people who win Emmys and Oscars, are the ones who develop 


A GLOSSARY OF NEUROSES* 

The creators of Adult Swim’s Childrens Hospital 
— Rob Corddry, Jon Stern, David Wain — 
catalog the daily vexations that make industry 

denizens mildly crazy 'These are not real 


Asphyxiashunned 

Suffered by agents who 
are escorted out of 
the building by security 
after jumping ship 
to another agency. 


Chit-Chatiosis 

The condition that 
causes a development 
executive to spend the 
first half of your pitch 
meeti ng d iscussi ng who 
you know in common 
and what great people 
they are. 


Directorial Dysmorphia 

A director believing 
he’s attractive to 
women because they 
pay attention to 
him during production, 
only to be brought 
down to Earth at the 
wrap party. 


Letscirclebackonthisitis 

When the 
mechanisms for 
actually committing 
to a decision or 
plan of action cease 
to function. 



Male Tight 
Sweater Syndrome 

Many a superhero has 
been stricken with 
tight sweater syndrome. 
Tight SS can result in 
big egos, pushed to limit 
yarns and circulation 
issues. There is no cure. 
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The Agent: An Asshnie (But Nnt nn the Inside!) 

By Dr. Jenn Mann 

I ’ve seen dozens of agents over my two-plus decades as a 
therapist. A lot come in because of relationship issues and 
stress, but the agents don’t even realize that what they’re 
coming in for is a Hollywood version of “caretaker fatigue.” 
People think of agents as being assholes. (This doesn’t seem 
to bother them.) But agents are caretakers. They’re finding 
people jobs, dealing with problems, babysitting, handholding, 
escorting on the red carpet, taking care of people’s feelings. 
When most people in this town have a problem, they call me — 
the therapist — or their agent. Agents are the problem solvers. 
The symptoms that I see in “agent caretaker fatigue” are 
agitation, anxiety, depression, burnout. Agents can get very 
burnt out by the constant crisis management. They’re seen 
as assholes because agents tend to be type A negotiators. They 
are their clients’ protectors, and their job is to be the bad 
cop. Being driven, aggressive, perfectionistic and obsessive: 
Those are the traits of the person who is drawn to this work 
and succeeds at it. A lot of agents come from chaotic house- 
holds, where there was unpredictability and where they 
became a parentified child in some way. They had to grow up 
prematurely and take care of people, and they learned to be 
good at it at a very young age. — AS TOLD TO REBECCA SUN 

Mann has a private practice in Los Angeles and hosts VHfs 
Couples Therapy, which returns for its sixth season on Oct. 7- 



a self-affirming relationship with their writing, the ones who 
understand that trends, agents and managers come and go, 
but your job is to stay in touch and have a quiet love affair with 
your writing process. When you’re a writer in Hollywood, the 
machinery of the marketplace tries to disempower you all the 
time — the only thing that empowers you is your relationship 
with your creative self. — D.P. 


The Executive: The Pressures 
ef the Gelden Handcuff 


By Dr. Larry Shaw 


T he pressures are different for male and female 
executives. The guys I Ve worked with recently 
have father issues, which means they had very 
powerful fathers, so there’s an aspect of living 
under the father’s shadow. In one week, I had three 
guys come in and say, “My father’s the most 
powerful man in Holl 3 rwood.” In certain cases, they 
had really Great Santini abusive fathers. They’ve 
got this inner dialogue that’s really their father’s 
voice saying, “You’re not good enough.” 

The women who have made it to the top still have 
to be in a room full of the good of boys when deci- 
sions are made. Think Donald Trump. You put a 
woman in there and they make really, really sexist 
jokes, and they don’t respect her. The women work 
harder, I think, and there’s less appreciation. 

There isn’t one consistent factor in the women’s 
upbringings except they had unique childhoods. 
They grew up in the ’60s, so think of everything 
from communes to tons of LSD. There wasn’t a 
traditional consistency in their upbringings. 

A certain kind of personality enjoys the chaos of 
the entertainment industry. One guy told me about 
an early memory in which he remembers hanging 
onto his crib and seeing his executive father run in 
and out of the house, constantly running here 
and there. So they find something that’s familiar, 
but they can feel physiologically that it’s wrecking 
their system. This one guy was telling me, he 
was in Nepal and he had his cellphone with an 
international signal, and he said he literally was 
hanging off a mountain trying to make sure a deal 
went through. 

Everyone I’ve worked with, they all want to 
get out of the business. They’re at the top of their 
game and they’re miserable. One guy called it 
the golden handcuff. Another guy I worked with 
said when he was in Cannes, he was looking 
down on the Croisette and thinking, “I just feel 
so alone. Why am I here and why am I doing 
this.^ This has no meaning.” He left his hotel room, 
skipped some parties, walked to the top of a 
hill and looked out over the ocean. Then an old 
farmer came by with an apple, looked at him 
and cut off a piece of apple for him. He just went, 
“That’s what life is about, being able to be at 
peace, and all you need is an apple.” — as told to 

AUSTIN SIEGEMUND-BROKA 


Palumbo, a former screenwriter fMy Favorite Year^, is a 
licensed psychotherapist specializing in creative issues. 


Larry Shaw, Ph.D., is a psychotherapist who has 
practiced for 35 years with offices in Beverly Hills and 
Topanga Canyon. He specializes in treating trauma. 


ARE YOU A HOLLYWOOD 
NARCISSIST? 

By Dr. Jean M. Twenge 

In each of the following pairs, choose 
the one that you MOST AGREE with. 
Mark your answer by writing EITHER 
A or B in the space provided. Only mark 
ONE ANSWER for each attitude pair. 


A The thought of 

ruling the world frightens 
the hell out of me. 

B If I ruled the world, it would 
be a much better place. 


A I prefer to blend in 
with the crowd. 

B I like to be the center 
of attention. 

A I can live my life any 
way I want to. 

B People can’t always 
live their lives in 
terms of what they want. 

A I don’t particularly like 
to show off my body. 

B I like to show off my body. 

A I will never be satisfied until 
I get all that I deserve. 

B I will take my satisfactions 
as they come. 

A I am no better or no 
worse than most people. 

B I think I am a special person. 

A I find it easy to 
manipulate people. 

B I don’t like it when I find 
myself manipulating people. 

A I try not to be a showoff. 

B I will usually show 
off if I get the chance. 

A I am much like 
everybody else. 

B I am an 

extraordinary person. 

A I like having authority 
over other people. 

B I don’t mind 
following orders. 


Jean M. Twenge, Ph.D., professor of psychology at 
San Diego State University, is the author o/Generation 
Me and co-author of The Narcissism Epidemic. 


SCORING: 

Questions 3, 5, 7 and 10; 

Give yourself 1 point if you answered A. 

Questions 1, 2, 4, 6, 8 and 9; 

Give yourself 1 point if you answered B. 

0-3 points: You have scored low in narcissism. 

4-5 points: You have scored about the same in narcissism 
as the average college student. This is a slightly 
above-average score for someone older than 40. 

6-7 points: You have scored above average in narcissism. 
8-10 points: You have scored significantly 
above average in narcissism. 


Meaningitis 

The capacity for 
someone you only 
worked with for 
one day to imbue 
great relevance to 
your “relationship.” 

¥ 


Obsessive 
Compvisives Order 

Categorizing and 
organizing all the 
obsessive compulsives 
in your writers room. 





Phetegraph-Induced 
Neuropatnic Itch 


When an actor/actress 
is being photographed 
touching his/her 
face, which results in 
them looking naturally 
cool. Overdoing this 
pose can result in 
looking like ad-bag. 



Severe Sleep Apnea 

The only possible 
explanation for 
why an executive fell 
asleep during 
your test screening. 


Supplemental Abs 

An unnatural 
preponderance 
of abs, generally 
12 to 14. 


Type 3 Diabetes 

Because Tom Hanks 
has Type 2, so they 
want to go one bigger. 


Valet Displasia 

Anxiety caused 
by waiting in a lineup 
at the valet at the 
time your meeting is 
supposed to start. 
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HAD BEEN 
SALEM, 

I WOHLD 
HAVE BEEN 
BURNED AT 
THE STAKE’ 

Finally ready to tell her story, the former NBC News 
chief medical editor for the first time tearfully 
describes the nightmare of being a national pariah, 
and resigning from her job, after a supposed 
quarantine violation last fall as told to seth Abramovitch 


56 I THE HOLLYWOOD REPORTER | 09.04.15 


A RAP CAME ON THE HOTEL ROOM 
door. It was our head of security — 
a big, sweating, burly man — who 
said our security detail had aban- 
doned us because my cameraman, 
Ashoka Mukpo, had tested positive 
for Ebola. Three weeks before our 
arrival in Liberia, eight members 
of an Ebola outreach team, several 
journalists among them, had been 
hacked to death by machete-wielding 
villagers in Guinea. “You have 30 
minutes to get out of here,” he said. 
“People have heard you’re the 
Americans with Ebola. They’re com- 
ing to get you.” Then he left. 

I’d covered rough spots before. 
When I was with ABC News, I 
reported live from Mogadishu. I was 
with Charlie Gibson reporting from 
Desert Shield. I’ve been on the front 
lines in Jordan and Beirut covering 
the Syrian refugee crisis. And I’d just 
spent three years going back and 
forth to Haiti for NBC News. 

But I had never been in a hot zone 
before we landed in Liberia [in 
late September 2014]. As my other 
cameraman, David, said, “I can put 
a microphone on a terrorist who’s 
carrying an RPG, but in Liberia, I 
can’t even touch anybody.” So we 
had the extra challenge of getting 
good audio and shooting compelling 
pictures while staying far enough 
away from people to not get ill and 
become the story. 

I thought we were late to the game, 
and I had said so to NBC. ABC 
medical correspondent Rich Besser 
had been there and brought back a 
wealth of information. But I believed 
that the U.S. media was really 
far behind in covering an escalat- 
ing human tragedy in Liberia, New 
Guinea and Sierra Leone. 

I made all the calls to everybody 
I knew who was smarter than I 
am when it comes to hemorrhagic 
illnesses. I knew the rules that 
could not be broken and had all the 
medicines I knew I would need to 
self- sustain, including IV fluids, IV 
tubing, hazmat suits. I went in pre- 
pared to take care of my team. 

In Liberia, every hotel and res- 
taurant worker wore a little paper 
badge where it would usually say, 
“My name is Sue.” But instead, it 
would have their temperature on 
it. So everyone was self-assessing. 
If you needed to take your tem- 
perature twice a day and record it, 
we would take it six times a day. We 
were h 3 q)ervigilant. 

We arrived late on a Monday and 
shot all day Tuesday. We went to 



two hospitals that were taking care 
of Ebola patients. We watched 
simple things: how debris was being 
incinerated, bleach baths, the 
extraordinarily strict protocol. The 
saddest moment was when a 
mother brought her teenage daugh- 
ter, slumped over in a wheelbarrow, 
to the back door of an Ebola unit. 

The girl awakened from a deep slum- 
ber, tumbled out of the wheelbarrow 
and tried to run away, then col- 
lapsed on the sidewalk. We observed 
from a distance, in hazmat suits, 
triple-gloved, with shields on. It was 
brutally sad. I’m sometimes at a 
loss for words at how much human 
suffering is out there. And when I 
come back from these stories, my 
life gets knocked a little off course. 
And I think appropriately so. 

The entire crew was American: 
Ami, my medical producer of many 
years; David, who works out of 
Beijing; a second producer, Charlene, 
who runs the Cairo bureau; and 
Ashoka, a freelancer who had been 
in Liberia working for Vice. He 
could shoot and do audio, and he 
knew his way around the capital 
city, Monrovia. 

The story about the mother and 
daughter aired Tuesday. Wednesday 
we retraced the tracks of Thomas 





Eric Duncan, who came into the U.S. 
and ended up dying of Ebola. On 
Thursday, we traveled into the coun- 
tryside. We had heard of three 
sisters whose parents had died of 
Ebola — that the village burned 
down their house and they were liv- 
ing under a tree, eating grass. 

Ashoka was shooting with us that 
day, but he was in a separate car, 
getting b-roll. Because we crossed 
county lines, we had to have our 
temperatures taken by case work- 
ers coming and going. Later in the 
afternoon, we went back to our hotel. 
I started to work on a script. Ashoka 
was perhaps six or eight feet away 
from me, sitting on a sofa, and every- 
one was having casual conversations 
as if we were in a newsroom. 

A little later, Ashoka said, “I’m 
pretty tired.” But he had an inter- 
view to do and left to go track down 
someone from the CDC task force. 

Ashoka called later that evening. 
“I have a fever,” he said. And I 
said, “Ashoka, first of all, it may not 
be anything bad. Are you on malaria 
medicines.?” He said no. And I 
said, “Ashoka, that is really stupid.” 

I remember that well because we 
were in the heart of malaria coun- 
try. And he said, “Nancy, I’ve had 
malaria before — it doesn’t feel like 


this.” And I said, “OK, let me make 
some phone calls.” He took a nap, 
called me later, and his fever was 
still high. 

At that point, I had called friends 
of mine who are Ebola experts, 
and they said he needed to get a test 
for Ebola and malaria. But there 
was a strict curfew, and we’d heard 
reports that the police were using the 
curfews as an excuse to beat people 
up. So I advised Ashoka to lay low 
— nothing bad was going to happen 
in six hours. 

We began getting our ducks in 
order. By morning, Ashoka had 
made it to Doctors Without Borders. 
We’d notified everyone at NBC. I 
had called friends at the CDC and 
one of my best friends, who is the 
head of global health at Stanford, 
a hemorrhagic virus expert. 

After Snyderman was seen in her car, someone 
hung wanted posters in Princeton, N.J. 


EBOLA 

nanc^ 
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Ashoka tested positive on Friday 
morning. Our security detail quit by 
sundown. The question then was: 
Where do we go? We contacted the 
State Department to see if there 
was help at the embassy. Fortunately, 
the U.S. Army was using our hotel 
as their base. In the end, we turned 
ourselves over to the military for 
protection. We had unfortunately 
become the story at that point. 

NBC set up a three-way call 
between 30 Rock, my team (huddled 
around an iPhone) and health com- 
missioners from New York City, New 
York State and New Jersey. What we 
heard was not reassuring. Everyone 
was coming up with different recom- 
mendations for what to do with 
us when we came home. When one 
of the commissioners suggested to 
“continue this conversation offline,” I 
knew they were making up protocols 
as they were going along. 

The great news was that Ashoka 
was getting great care. He was 
to be airlifted to the University of 
Nebraska. And with that, it was a 
full-court press between NBC News, 
the State Department, the CDC, 
the University of Nebraska and me, 
just working my normal doctor 
channels of getting him the best help 
that we could possibly get him. It was 


a very complicated, very com- 
pressed 48 hours. 

Upon his arrival at Nebraska, 
Ashoka was started on an IV, which 
probably saved him. He had 
massive vomiting and diarrhea, but 
he was lucid and was able to walk 
around. I knew it was going to be 
bumpy, but I had great faith that 
he would survive. And I knew we 
were safe because we had never 
come into contact with Ashoka and 
he had never been ill in our pres- 
ence. You can’t be infectious until 
you have a fever. And Ashoka had 
twice, during the day with us, regis- 
tered a normal temperature. So 
we were very confident that we were 
not at risk. 

During that time, the Ebola task 
force in Liberia came, separating 
us as if we were being interviewed by 
a grand jury. They deemed us not 
at risk. We had flown to Liberia on a 
commercial flight, but NBC sent a 
jet for us with a nurse on board. We 
landed at Teterboro at midnight 
and were met by NBC executives. 
[NBC News president] Deborah 
Turness was there, and David Verdi, 
who is in charge of global operations, 
and a wonderful woman named 
Stacy Brady, who’s in charge of all 
of our crews. They were warm. 
They weren’t keeping their distance 
or doling out air kisses. We had 
communicated that we were in good 
shape and feeling fine. There wasn’t 
even a case of diarrhea on this trip. 

The word “quarantine” was first 
spoken by Matt Lauer. I think the 
term he used on air was “voluntary 
quarantine” while we were still in 
Liberia. “Nancy, you’re fine. You’ll be 
on a voluntary quarantine when 
you go home.” Things were moving 
so fast that I remember saying 
during the live interview, “Yes, we’re 
going to voluntarily quarantine our- 
selves when we get home.” 

But we weren’t privy to, and cer- 
tainly not sensitive to, the turmoil 
that was going on in the U.S. with 
Thomas Eric Duncan. That case 
struck me as a candidate for mal- 
practice. He was seen in an ER 
with a history of just being in Africa 
and a 102-degree fever (that alone 
buys you a ticket of admission). This 
was spinning out of control during 
that week we were in Liberia, and 
I was unprepared for the soci- 
etal chaos that we walked back into. 
(It’s worth remembering: More 
people have been married to Kim 
Kardashian than have died of Ebola 
in the U.S.) 
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Things escalated quickly on my 
end. Charlene and David came back 
with me to my house — no rental 
property or hotel would take them 
during the quarantine. We were 
told a medical officer from the state 
of New Jersey would see us. In 
walks a tall, lanky guy, very hand- 
some and young. He introduced 
himself, and the first thing out of his 
mouth was, “When they make a 
movie out of this, I want Matthew 
McConaughey to play me.” We all 
looked at each other, as if to say, “Are 
you kidding.?” I thought it was 
extraordinarily inappropriate. Then 
he went through the rules. We were 
allowed to leave our homes and be in 
the car; we were asked not to go to 
a grocery store or a movie theater; 
we were required to take our tem- 
peratures twice a day (we already 
were doing it four times a day); and 
we were required to check in with our 
health officer when we left the house. 

The nurse always came in the 
evening. She’d arrive around 6:30 to 
check in on us, and she would laugh, 
saying, “I know it’s overkill, but 
it’s fun to come in and see you guys,” 
and she wouldn’t leave. She either 
stayed for dinner or wine and cheese. 
It was almost like she thought it 
was a party. She never actually 
checked on us; she just dropped in. 
So we were getting all these mixed 
signals about the seriousness of it. 
People were freaked out, but that 
was the state of the bureaucracy that 
we were dealing with: a wannabe 
actor and a nurse who came over only 
at cocktail hour. 

On Friday, I had left my house and 
headed to a little place that had put 
some sandwiches out for us because 
they knew we were probably run- 
ning out of food. It was just one of 
those simple small-town gestures. 

I was waiting in my car while David 
grabbed the sandwiches when I was 
spotted by a woman, who then called 
911 . That night, I was served man- 
datory quarantine papers by Gov. 
Chris Christie. 

I realize now that I was not sensi- 
tive to how frightened people were. 
Suddenly I became the nexus for 
those fears. I behaved correctly by 
the letter of the law. I knew I had 
never been infected. I had all the 
paperwork from the CDC. I had 
been in touch with a health officer. 
I never left my car. But that didn’t 
take into account how just downright 
scared people were, and so it came 
off as phenomenally arrogant. 

NBC executives had tried to warn 


me before I came back that people 
were flipping out. But it just didn’t 
make sense to me. Rich Besser, who 
came back at the same time, went 
over to 30 Rock to tape a show for 
Meredith Vieira, where nobody 
would touch him to put his mic on. 
And he told me that the ABC people 
were saying, “Why aren’t you 
locked up like Nancy Snyderman is.?” 

Another thing that clouded this 
for me is that I’m a child of the polio 
epidemic, where my dad, a doctor, 
would go out and take care of kids 
who died of polio and then would 
come home and not know whether 
he should hug us or not. And then 
as a young surgeon in San Francisco, 
I took care of HIV/AIDS patients 
when other doctors wouldn’t. So 
when it comes to the stigma of infec- 
tious diseases, I thought I’d seen 
the worst. Ebola is a virus we know 
really well, and there was no way it 
was going to cut a swath through the 
U.S. So every day I kept thinking 
things would die down. I could not 
have been more wrong. 

I don’t know to what extent media 
— traditional and social media — 
stoked the flames. I will tell you I saw 
the mean side of social media and 
the number of people who wanted 
me dead — or worse. It was a trau- 
matic time. I never wanted to be 
famous — that’s not the reason I got 
into television. But man, oh man, 
did I see the ugly side of having too 
many people know who you are. 

The fallout was significant. 

The senior center wouldn’t give my 
88-year-old mother her flu shot 
because they knew she had seen me. 
That was the low point. My ex- 
husband, a freelance journalist who 
came to help, lost a story because 



Fauci at the NIH and apologized 
for becoming the story. They were 
gracious and, of course, they knew 
the science. Tony Fauci said, “Well, 
a little cabin fever is better than 
a real fever.” The medical commu- 
nity was extraordinary. The troops 
at NBC.? Phenomenal. It was the 
American public who seemed infu- 
riated and hurt. 

Reporters from TMZ stalked 
my house. Someone put up wanted 
posters in downtown Princeton 
that said, “Anyone reported seeing 
Nancy Snyderman, please report 
her immediately to the police.” The 
posters listed my home address, 
which meant we had to then get the 
police involved to protect the neigh- 
bors. I just kept thinking, “This too 
shall pass.” And every day, it didn’t 


I was never infected; by this time, 
it was like talking to a wall. So I have 
two out-of-town guests in my home, 
and I’m trying to make life as normal 
as possible for them. 

But the quarantine wasn’t an 
actual quarantine, so I have people 
coming and going from my house. 
My mother, my ex-husband, my son, 
who was home from school for the 
semester. We spent the first 72 hours 
hunkered around the kitchen table, 
watching ISIS documentaries. Later, 
my son pulled up True Detective, 
and we binge-watched the series in a 
single day. 

We became a family. I insisted we 
set the table every night. We put 
out linens. I had someone shop for 
us, and we cooked and grilled outside 
and had bottles of wine and talked 


“IMMEDIATELY, TWIHER LIGHTS UP WITH, 

‘NANCY MUST HE DRUNK.’ ALL I CAN SAY IS, AFTER 29 YEARS 
DFREPDRTINHIDIDNIDDAGDDDJDH.” 

SNYDERMAN 


someone didn’t want him riding in a 
car with them. I swear to God: If it 
had been Salem, I would have been 
burned at the stake. 

I made phone calls to CNN’s 
Sanjay Gupta, CBS’ Jonathan 
LaPook and Rich Besser to give them 
the timeline so they understood. I 
didn’t want them to think that I put 
anyone in harm’s way. I also called 
Tom Frieden at the CDC and Tony 


pass. Nobody is going to feel sorry for 
me, I recognize that. But it was hor- 
rid. It was so Kafkaesque. It just kept 
spinning out of control. 

The CDC recommends that people 
who are potentially exposed to 
Ebola be monitored for 21 days, but 
unions wanted me kept away from 
30 Rock for a longer period, so I was 
asked to stay away from NBC for 
two 21- day cycles. Never mind that 


about something other than Ebola, 
other than ISIS. In the evenings, 
we could all find space for ourselves 
where we didn’t feel like we had to 
entertain each other. 

People would say, “Well, can I 
come and visit you.?” And I said, 
“Yes, you can visit us — we just can’t 
leave.” So a few producers I’d 
worked with spent the afternoon, 
stayed for dinner. You really find 
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1 SURVIVED EBOLA’ 


Snyderman’s cameraman, 
Ashoka Mukpo, 
recounts his notorious 
brush with death 


I had been in Liberia four weeks before 
joining Nancy’s crew. Prior to that, I had 
lived there for two years. I just felt some 
kind of compulsion to go back because of 
the Ebola epidemic. 

On the way to interview someone from 
the CDC, I started to feel achy and run- 
down, so I asked the driver to drop me at 
my apartment to do a temperature check. 
That was the beginning of the fun. 

I will go to my grave not knowing how I 
caught Ebola. All these journalists were 
doing the same things I was doing, and most 
of them were going into containment units. 
Nancy did that day: She wore a biohazard 
suit and went into an Ebola ward. I refused 
to do those things. 

With Ebola, you get a little sick, and six 
hours later, you’re really sick. I was bedrid- 
den within 12 hours. I couldn’t see; my eyes 
were closing up. But I never hemorrhaged. 
If I had, I’d never have survived. It’s a sign 
that someone’s about to die. 

The entire NBC organization, in my opin- 
ion, somewhat shockingly rallied behind 
me. They worked with the State Department 
to get me airlifted out. In Nebraska, I was 
running a fever of 104 degrees. It felt like 
every part of my body had some kind of 
problem with it. When I looked to the left 
or the right, I got this piercing pain. Within 
48 hours of arriving in Nebraska, I got 
the worst of it. I was hopeful, but there 
were moments where I thought I might 
not survive. 

On day 12 of the illness, I woke up and 
noticed my eyesight was clearer. My eyes 
felt less heavy. That same day was the first 
day I decided it was OK to check up online. 

I had 9 million email messages and tweets, 
and everything was complete chaos. 

That’s when I realized what was happening 
to Nancy. I thought it was just ridiculous. 

I felt a lot of people were passing judgment 
on her in a moment of extreme national 
panic without examining the facts or an 
understanding of what had transpired in 
Liberia. Nancy and I never had contact with 
each other. We spoke a couple of times, 
but I’d say the closest that we ever were 
was four feet. 

She sent me an email congratulating me 
on getting better, and I told her that I fully 
supported her and was sorry that what I’d 
gone through had such a negative impact 
on her. To be honest with you, I still feel bad 
about it. 


out who your friends are. The irony 
is that Ashoka got out of the ICU 
before I was allowed out of my home, 
and everybody who had been treated 
for Ebola was being interviewed on 
the Today show before I was allowed 
back to work. 

I left for Liberia on Sept. 29, and 
I returned to work on Dec. 1. 1 think 
it was my first day back at work that 
Matt Lauer interviewed me on Today. 
Viewers held me in contempt for 
thinking the rules didn’t apply to me. 
I was a doctor who was too arrogant 
to think I couldn’t have put the world 
at risk. Who was I to go gallivant- 
ing around town.? And of course, 
there were numerous false sightings 
of me. So it was a rehab mission for 
Nancy, to get me back on the air. I 
apologized to people for frightening 
them. The great thing about Matt is 
that he’s a phenomenal professional. 

I think he asked me, would I go back 
to Liberia again, and the answer was 
absolutely yes. The rest of it is a little 
bit of a blur. I haven’t watched it. 

In February, I did a remote report 
on possible treatments for peanut 
allergies. My father had died shortly 
before it, and my whole family 
was in. It was a chaotic day. I had a 
home studio, and the lighting was 
malfunctioning — a moment where 
everything that could have gone 
wrong did. I couldn’t see the graph- 
ics. It also was one of those days 
where I was searching for words. 
They just weren’t coming to me. It 
wasn’t even that vital a story — we 
should have done it as a voiceover. 

Immediately, Twitter lights up 


with, “Nancy must be drunk.” People 
who know me know I’m not much 
of a drinker. But my character had 
been dinged earlier in the fall, and 
people jumped to that conclusion. I 
spoke with an NBC executive within 
minutes, and we had a talk that 
was coherent and fine, and she could 
hear that I wasn’t drunk. All I can 
say is, after 29 years of reporting, I 
didn’t do a good job. 

I was the one who broached leav- 
ing NBC News. I went back to Haiti 
in January and reported, and it was 
just OK. It wasn’t my best reporting 
— it was sort of soft. After 10 years of 
being at NBC, I decided it was prob- 
ably time to say goodbye. I had a 
couple of lovely conversations with 
people in management, and I wrote 
a letter of resignation in March, and 
it was accepted. Readily accepted. 

These days, I’ve had time unlike 
I’ve ever had before: I haven’t had 
a summer off since I was a young 
doctor. I have two kids who are in 
between schools right now, so they’re 
home. I’ve been able to move my 
mom closer to me; it’s given me an 
extraordinary amount of time to 
be with her. Sometimes gifts come in 
funny packages. I’ve been a visiting 
professor at a few universities: Johns 
Hopkins, University of Nebraska, 


Stanford. But I do miss journalism. 

I miss telling stories. I love traveling 
the world. A lot of people have 
told me they want me to return, but I 
haven’t spoken about it to anybody in 
power. I can’t say I’m surprised. 

Ashoka and I remain in contact. 
He’s back in Liberia, and I’d go back 
tomorrow. I hope we don’t forget 
the suffering in West Africa. If there 
were anything I could say to the 
American public, it’s the importance 
to take a deep breath when these 
things happen. What would we do if 
polio came back.? How would we 
react to HIV/ AIDS.? Not that long 
ago, Ryan White wasn’t allowed to 
go to school. If it happened today, 
what would social media do to him.? 

There’s an angry aspect to things 
these days, but medicine is impre- 
cise. People want results or news by 
5 p.m., or their Twitter feeds start 
blasting things. You don’t lynch 
people before dinner. You take a deep 
breath and you move slowly. In this 
epidemic of Thomas Eric Duncan, I 
watched the fabric of the U.S. come 
unraveled. I unwittingly contributed 
to that, and it makes me very sad. 
You know, we’re all trying to do our 
best, whether it’s correspondents 
or it’s doctors. My goal is to do great 
journalism and come back alive. EiZni 


1 Snyderman, who served as NBC’s chief medical editor from 2006 to March (the 
position has yet to be refilled), appeared with Lauer on Today in May 2013. 

2 With a police escort, an ambulance transported Mukpo to an isolation unit at the 
Nebraska Medical Center in Omaha on Oct. 6, 2014. 

3 Though medical experts disputed his position, Christie took a tough stance about 
quarantining Snyderman and nurse Kaci Hickox. 

4 Upon his release from the Nebraska Medical Center on Oct. 22, 2014, Mukpo (left) 
posed with Dr. Andre Kalil, an infectious disease specialist. 




WHO 

WHO 


WILL WIN VS. 
SHOULD WIN 



It’s the final showdown before the show (Sept. 20) as THR awards analyst Scott Feinberg and chief 
TV critic Tim Goodman actually find some common ground (hint: Jon Hamm, it’s your moment) 



WHO WILL WIN By Scott Feinberg 


Game of Thrones and Better Call Saul can’t be written off, but Mad 
Men, which won from 2008 to 2011, had an acclaimed final season 
and once again will be rewarded — putting it in sole possession of the 
record for most wins in this category. WINNER; MAD MEN (AMC) 


CATEGORY 




Drama 

Series 


WHO SHOULD WIN By Tim Goodman 


Mad Men is one of the top five greatest dramas in television history, 
and the only series this year that could have challenged it quality- 
wise was The Americans, which inexplicably and insanely was not 
nominated. Easy pick. DESERVES TO WIN: MAD MEN (AMC) 


Louie, Silicon Valley and Veep again are destined to be bridesmaids 
— not for Modern Family, which won the past five times, but for 
Transparent, which feels as edgy as Modern used to (and will be the 
first streaming series to win). WINNER: TRANSPARENT (Amazon) 


Comedy 

Series 


So many strong picks here, but Louie arguably had its best 
season — which is truly something, given the game-changing 
nature of that show. That said. Transparent is powerful and 
lovely as well, so it’s a win-win. DESERVES TO WIN: LOUIE (FX) 


American Horror Story landed more noms than any show except 
Thrones, but its earlier, arguably better incarnations lost — so this looks 
to be between Olive Kitteridge and American Crime, with the edge 
going to the literary adaptation. WINNER: OLIVE KITTERIDGE (HBO) 

^ 1 1 know, Olive Kitteridge was excellent and has the HBO pedigree. 

Limited v .S But the writing, acting and directing on the gloriously intricate 

Series British political thriller The Honorab/e Woman was top-notch. 

>1 . V DESERVES TO WIN: THE HONORABLE WOMAN {SundanceTV) 

V V L 

In a thin category, this perfectly cast biopic of a blues singer is 
the clear favorite, having landed more nominations than 
any other TV movie. Moreover, 10 of the past 11 TV movie Emmy 
winners were HBO productions. WINNER: BESSIE (HBO) 

Television 

Movie 

■ '1 

An underwhelming category. You’ve got a comedy {Hello Ladies), 
a floundering franchise entry {Agatha Christie’s Poirot), a 
, dark horse {Nightingale), a few inferior offerings — and then the 

fi respectable, obvious choice. DESERVES TO WIN: BESSIE (HBO) 

1 

Half the nominees have gone off the air — The Colbert Report, The Daily 
Show and Late Show — and it’s a safe bet one will win. Letterman’s 
win was the nom; Colbert will be back on TV soon. So edge to Stewart. 

WINNER: DAILY SHOW WITH JON STEWART (Comedy Central) 

Variety 

Talk Series 

The Academy is faced with two deserving, departing icons in Stewart 
and Letterman. But the standout was the searingly funny, spot-on 
John Oliver, whose show is like The Daily Show with more velocity. 

DESERVES TO WIN: LAST WEEK TONIGHT WITH JOHN OLIVER (HBO) 

JustSaturday Night Live's luck: The 40-year-old perennial, which has 
lost to late-night talkers 12 times since its last win in 1993, now 
gets to compete only against other sketch shows — in The Year of 

Amy Schumer. WINNER: INSIDE AMY SCHUMER (Comedy Central) 

Variety 
Sketch Series 

1 worry that Amy Schumer’s ascension will eclipse the fact that 
Key& Peele is the industry standard in sketch comedy. Schumer 
does amazing work. But for consistency, no one touches 

Key & Peele. DESERVES TO WIN: KEY& PEELE (Comedy Central) 

No one on Mad Men has ever won for acting, but that ends now: 

Nominated for the eighth straight year, Hamm was great in the Actor, Y 

aF Drama 

final season, and voters want to rectify the situation. Also, there’s SPL 

no irresistible alternative. WINNER: JON HAMM, Mad Men eries 

1 can’t fathom a scenario in which Mad Men’s leading man 
doesn’t finally win. Like the best drama category, this is a 
strong field, but there is one — and only one — absolutely 
essential pick. DESERVES TO WIN: JON HAMM, Mad Men 

Viola Davis and Taraji P. Henson are on hit new shows (either would be ^ 
the category’s first black winner), and Elisabeth Moss has sentiment in 
her favor. But Tatiana Maslany has TV’s toughest job: She plays roughly 
a dozen characters. WINNER: TATIANA MASLANY, Orphan Black 

% 

Actress, 
Drama Series 

Elisabeth Moss is superb, so if she wins, 1 won’t protest. 

But in all honesty. Orphan Black’s exceptional, finally 
recognized Tatiana Maslany is the brightest light here. 

DESERVES TO WIN: TATIANA MASLANY, Orphan Black 

Jeffrey Tambor’s portrayal of an LA. dad coming out as transgender 
not only captured the Zeitgeist but also many hearts. With 

Golden Globe and Critics’ Choice wins already under his belt, this should 
be no contest. WINNER: JEFFREY TAMBOR, Transparent 

miib 

Actor, 

Comedy Series 

J 1 think that if you ask the other nominees in this category, even 

they’d be disappointed and shocked if Jeffrey Tambor didn’t get 
it. It’s a career-defining role in a very strong career. There is no 
other way. DESERVES TO WIN: JEFFREY TAMBOR, Transparent 
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Bessie 


^ WHO WILL WIN By scon Feinberg 1 

CATEGORY 

1 WHO SHOULD WIN ByTimCoodman 

Amy Poehler and Edie Falco’s shows are over, Lisa Kudrow 
mounted a comeback, Amy Schumer broke through and \ 

Lily Tomlin is a legend. But how do you bet against Emmy’s all-time 
favorite comedienne? WINNER: JULIA LOUIS-DREYFUS, Veep 

Actress, 
Comedy Series 

1 am a fierce, longtime, vocal opponent of Academy rubber-stamping. 

But every nomination and win for Julia Louis-Dreyfus resists 
all arguments. You’re watching a legend — you know that, right? 

DESERVES TO WIN: JULIA LOUIS-DREYFUS, Veep 

There are a lot of options here, but the standout is the 

Selma actor, snubbed by Oscar, as a veteran who commits 
a crime and then spends the entire riveting movie 
alone onscreen. WINNER: DAVID OYELOWO, Nightingale 

Actor, 

Limited Series 
or Movie 

i“l_ 

If 0//VeK/tter/dge’s Richard Jenkins doesn’t walk home with the 
\ _ ^ trophy. Wolf Halts Mark Rylance would be a credible alternative. 

^ But Jenkins’ nuanced portrayal is most richly deserving. 

^ ^ DESERVES TO WIN: RICHARD JENKINS, Olive Kitteridge 

Don’t discount Jessica Lange for AHS; Freak Show or Queen Latifah for 
Bessie, but Frances McDormand’s portrayal of a depressed woman 
over the span of 25 years made her series, which she also produced, a 
must-see. WINNER: FRANCES MCDORMAND, OUve Kitteridge 

Actress, 
Limited Series 
or Movie 

Frances McDormand and Maggie Gyllenhaal both gave passionate 
performances. But so much was asked of Gyllenhaal in The 
Honorable Woman. It was one of the rawest turns of the year. DESERVES 
TO WIN: MAGGIE GYLLENHAAL, The Honorable woman 

Here’s an instance where the new voting procedure (letting the full peer 
group vote instead of a select committee) should tip a close 
contest. Many more people watch Game of Thrones than Better Call Saul 
or Bloodline, for example. WINNER: PETER DINKLAGE, Game of Thrones 

Supporting 
Actor, ^ 

Drama Series 

ft Jonathan Banks undeniably was excellent on Better Call Saul. And 

a lot of people will be outraged if Ben Mendelsohn doesn’t win for 
Bloodline. But Peter Dinklage hasn’t won since 2011, and this feels like 
his year. DESERVES TO WIN: PETER DINKLAGE, Game of Thrones 

Thingsmight be different if only one Thrones woman was 

nominated. My hunch is “Crazy Eyes” will win, as she did at JhjHT Supporting 

this year’s SAG Awards. Still, beware of Christina Hendricks. J Tl . 

WINNER: UZO ADUBA, Orange Is the New Black eries 

If Mad Men gets the last-chance/sentimental nods, and 
the actors benefit. I’m in. It’s deserved, including for Christina 
Hendricks, who gave us seven glorious seasons of Joan. 

DESERVES TO WIN: CHRISTINA HENDRICKS, Mad Men 

Look for the 2011 and 2014 winner to get a third invite to the podium 
for playing a likable everydad on a hit show. Boding well: He appeared 
in more episodes than any other nominee and for the first time isn’t 
competing against a co-star. WINNER: TY BURRELL, Modern Family 

Supporting 
Actor, Comedy 
Series 

Veep’S Tony Hale is brilliant. And everybody here brings 
something to the table. But wow, does Keegan-Michael Key 
do a lot of varied, intense, award-worthy work each episode. 

DESERVES TO WIN: KEEGAN-MICHAEL KEY, Key & Pee/e 

It’s hard to bet against a Modern Family star (Julie Bowen) or a 
perennial nominee (Jane Krakowski), but it’s harder to bet against 
a TV Academy fave who is a double nominee for the second year 
in a row (she won both last year). WINNER: ALLISON JANNEY, Mom 

Supporting 
Actress, Comedy 
Series 

This is a classic case of a lot of nominees (eight, yikes!) coming mostly 
from obscure cable shows and opening the door for a big network 
win (Janney). But boy is Anna Chlumsky good at playing the high- 
octane Veep game. DESERVES TO WIN: ANNA CHLUMSKY, Veep 

The more democratic system of voting introduced this year 
should play to the advantage of this beloved character actor, 
who makes a poignant appearance late in this series as 
a lonely widower. WINNER: BILL MURRAY, Olive Kitteridge 

Supporting 
Actor, Limited 
Series or Movie 

Wolf Halts Damian Lewis was strong, as was Olive Kitteridge's Bill 
Murray. All in all, this is a very fine category. But most impressive 
of all was Michael Kenneth Williams’ supercharged performance in 
Bessie. DESERVES TO WIN: MICHAEL KENNETH WILLIAMS, Bessie 

The AHS regular should be a slam-dunk; she’s never won, and this 
season she tackled the challenge of playing a two-headed woman. 

But being nominated alongside two co-stars could cost her votes. 

WINNER: SARAH PAULSON, American Horror Story: Freak Show 

Supporting 
Actress, Limited 
Series or Movie 

Sarah Paulson was asked to do the impossible, and she pulled it off yet 
again. If the multiple AHS nominees divide the vote, though, American 
Crime's Regina King or Bessie's Mo’Nique would be worthy. DESERVES 
TO WIN: SARAH PAULSON, American Horror Story: Freak Show 
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REVIEWS 

theater film 


T he PLAY’S THE 

thing,” goes the line. 
But amid the hype 
surrounding Benedict 
Cumberbatch in 

Hamlet at Londons Barbican Centre 
— a broken embargo on pre-open- 
ing reviews, forbidden cellphone 
recordings, stage-door- shy stars — 
the play seemed in danger of being 
forgotten. Now it s time to examine 
Lyndsey Turner s production and 
its star performance and deem them 
both ... good. Neither is epoch- 
defining, but this light-on-gimmicks 
interpretation boasts a strong 
supporting cast, and Cumberbatch s 
graceful but self-efiacing turn cer- 
tainly is no disgrace. 

In the end, the show will achieve 
what it aims to do: add gilding to the 
reputations of all involved, attract 
new audiences to Shakespeare and 
make the producers a fortune with 
a sold-out run and full-price preview 
tickets for the three weeks before 
opening. Given the demand, there 
inevitably would be talk of the pro- 
duction transferring to Broadway. 
So far there has been no announce- 
ment, but that probably has more 
to do with Cumberbatch’s busy 
schedule. In the meantime, a live 
broadcast in movie theaters Oct. 15 
will give viewers worldwide a chance 
to see what the fuss is about. 

One challenge facing a trans- 
fer would be finding a stage to 
accommodate the set showcased 
at the Barbican, designed by Es 
Devlin, whose resume includes the- 
ater, opera and concert designs 
for Kanye West and Miley Cyrus. 
Fashioned to resemble the inte- 
rior of a Scandinavian palace, its 



Cumberbatch takes a 
stab at the seminal role 
in Turner’s staging of 
the Shakespeare classic. 


Benedict Cumberbatch makes a 1 
solid, if never quite dazzling. Prince ofj 
Denmark in a wildly buzzed-about^ 


massive doors open upstage to 
reveal a cavernous vanishing point 
that swallows the actors whole. 
During the second half of the show, 
it’s strewn with Styrofoam cinders 
— the rotten heap of Denmark. 

No wonder Cumberbatch, used to 
the intimacy of film, sometimes 
struggles to command the space. 

If the role is a magnifying 
glass for its interpreters’ most pro- 
nounced thespian quality, then 
Cumberbatch’s iteration is full of 


his trademark genial, tweedy 
Englishness. Ever the professional, 
he pronounces each syllable with 
precision and displays balletic skill 
in movement. But the sonic reso- 
nance wasn’t quite there at first. 
Perhaps the star’s soft projection at 
the performance for this review 
suggested he was finding his balance 
after the decision to push the “to 
be or not to be” speech — up front 
and center for the first weeks of 
previews — back to its traditional 


place in Act 3, possibly to appease 
purists. When it did arrive, it 
sounded like someone puzzling over 
a math problem. Other soliloquies 
hummed with passion, though, 
and by intermission Cumberbatch 
was in fine form. 

In general, the trims to the text 
are sensible, reducing the run- 
ning time to a manageable three 
hours. If anything, the tightening 
distributes weight more equally on 
the other actors’ shoulders, and 
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GREATDANES 


From Oscar glory to Method madness, THR critic Stephen Dalton picks 5 of the most riveting stage and screen Hamlets 



LAURENCE OLIVIER (1948) 

Directing himself in this film 
adaptation, Olivier highlights the 
prince’s mopey narcissism and 
incestuous feelings for his mother, 
Gertrude. The post-Freudian 
interpretation won four Oscars, 
including best picture and actor. 



RICHARD BURTON (1964) 

Wearing modern dress. Burton plays 
Hamlet at a booming pitch, virile 
and muscular yet bitter and sardonic. 
Directed by John Gielgud on a stark 
stage, the hit production gave Hamlet 
its longest Broadway run before 
becoming immortalized on film. 



DANIEL DAY-LEWIS (1989) 

In a brooding performance, Day-Lewis 
played Hamlet opposite Judi Dench’s 
Gertrude in Richard Eyre’s National 
Theatre production in London. He quit 
the run early following an onstage 
meltdown during which he apparently 
hallucinated, seeing his dead father. 



MEL GIBSON (1990) 

Critics sniffed, but Gibson’s Hamlet is 
full of swagger and conviction in 
Franco Zeffirelli’s film. Although the 
text is cut to shreds, the Scottish 
locations are majestic. The starry 
supporting cast includes Glenn Close 
and Helena Bonham Carter. 



MAXINE PEAKE (2014) 

The English actress’ cross-dressing 
turn combined snarling anger with 
agile grace, not to mention 
androgynous rock-star hair. A box- 
office smash, Sarah Frankcom’s 
stylish Manchester stage production 
later was beamed into cinemas. 



CQ O 

Z) 59 
U O 


62 I THE HOLLYWOOD REPORTER | 09.04.15 





it s to this production s credit that 
it feels like the work of an ensem- 
ble and not that of hired hands 
called upon to support another big- 
star turn. Ciaran Hinds makes 
a quietly sinister Claudius, and 
Sian Brooke s Ophelia projects girl- 
ish fragility that’s snapped like 
a twig by her bereavement. Her slow 
ascent up the slope before drowning 
olfstage is one of the play’s most 
chilling moments, as is the sorrow- 
choked description of the girl’s 
demise delivered by Anastasia Hille’s 
elegant Gertrude. 

It would be unfair to call this pro- 
duction dumbed down. Nonetheless, 
there’s a sense Turner has aimed 
to make a Hamlet that won’t frighten 
the horses. There are many ways 
to open up the play to explore mad- 
ness, sexuality or gender, but 
there’s little subtext in this version. 
Even the choice to mix modern 
dress (Hamlet wears a hoodie) with 
20th century formalwear serves 
no function aside from setting the 
Prince of Denmark apart. 

The most knowing wink comes 
when Hamlet sits at a ceremonial 
banquet, positioned like Christ 
in da Vinci’s The Last Supper. The 
devotion Cumberbatch inspires 
in his fans prompts the thought that 
someone should consider casting 
him as Jesus next. 


Venue Barbiean Centre, London 
(through Oet 31) 

Cast Benediet Cumberbateh, Ciaran 
Hinds, Anastasia Hille, Sian Brooke 
Director Lyndsey Turner 



We Are 
Your Friends 

Zac Efron delivers a deft leading-man turn in 
this fast, fun portrait of an L.A. DJ By jon Fmsch 

LECTRONIC DANCE MUSIC, OR EDM, MIGHT 
induce spasms of loathing in many, but it 
seems to be having a moment at the movies. In 
June, the French house movement was the backdrop 
for Eden, Mia Hansen-Love’s ode to pulsing Parisian 
nights and fraying dreams. Now EDM is front and 
center in the less artful but surprisingly winning We 
Are Your Friends, starring Zac Efron as a D J striving 
to break into the Hollywood scene. 

With its bro-y banter, gyrating bodies and 
soundtrack of melodic hooks set to skittering beats, 
the movie won’t be for everyone. Still, its energy 
is unflagging, its eye candy plentiful, and debuting 
writer-director Max Joseph (former host of MTV’s 
Catfish) brings sincerity and skillfully modulated 
sweetness to predictable material. Don’t be shocked 
if the film steamrolls past your defenses. 

Joseph and co- scribes Meaghan Oppenheimer and 


Richard Silverman spin that old 
Dickensian tale: Naive, working- 
class Cole (Efron) is taken under 
the wing of a worldly, wealthy 
mentor, DJ James (Wes Bentley, 
whose withering delivery and 
cat-that-ate-the-canary grin alone 
are worth the price of admis- 
sion), and falls for James’ girlfriend 
(Emily Ratajkowski). 

In large part. We Are Your 
Friends is what you would expect. 

The camera shakes, swerves and 
ogles; the music is throbbing and 
relentless; editor Terel Gibson’s 
cuts come fast and furious; there 
are flashy graphics and trite, Trainspotting-M^i 
voiceovers. It often feels like the cinematic equiva- 
lent of a dog licking your face, begging you to play. 

But whatever its irritations and limitations, the 
movie’s blend of brashness and earnestness grows on 
you. Moreover, Joseph attempts to pull us into his 
protagonist’s creative process, a challenge that has 
stymied stronger filmmakers. One sequence finds 
Cole high on PCP at a gallery opening; as he looks 
around, the paintings spring to life, spilling beyond 
their frames and overtaking the dance floor in a blast 
of animation. The effect is goofy but euphoric — like 
much of the movie. 

Efron has overcome distractingly dreamy looks and 
that sticky High Sehool Musieal stigma to become a 
graceful, credible leading man with none of the con- 
vulsive Method fussiness of some of his peers. Here, 
as elsewhere, he underplays to perfection, putting us 
on Cole’s side without pandering. His performance 
helps make We Are Your Friends an increasingly rare 
thing: a genuine feel-good movie. 

Opens Friday, Aug 28 (Warner Bros.) 

Cast Zae Efron, Wes Bentley, Emily Ratajkowski 
Director Max Joseph 
Rated R, 96 minutes 
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Searching 
for Workers 

Seeking workers in the drywall, tiling and soundproofing 
industries who performed jobs in the 1960s and/or 1970s at 
recording studios in Hollywood, including: RCA, Epic, A&M, 
Columbia, United Artists, Hollywood Sound, Sunset Sound 



Lake Arrowhead’s finest Lakefront Lodge - Magnificent 8 bedroom estate set on 1.5 acres of 
premier lakefront property. Extensive entertainment areas including a media room, professional 
style gym, private sports court & double dock. The perfect getaway hideaway! $1 1 ,500,000. 


Call Toll Free 1-844-598-7065 


Vicki Smith bre#oo853394 

(909) 499-9639 


vjshomes@gmail.com 
CoLdwell Banker Sky Ridge Realty 





8 Decades of The Hollywood Reporter 

The most glamorous and memorable moments from a storied history 
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In 1980, a Celeb 
Doctor’s Slaying 
Stunned 

T here are few shot-dead 
doctors who Ve gotten less 
sympathy from Hollywood 
than Dr. Herman Tarnower, 
author of the 1979 best-seller The 
Complete Searsdale Medieal Diet, a pre- 
cursor to low-carb fad diets like Atkins 
and The Paleo Diet. Two TV movies 
were made about the celebrity cardiolo- 
gist s murder at the hands of spurned 
lover Jean Harris, and both echo the 
lyrics of the “Cell Block Tango” num- 
ber from Chieago: “He had it coming.” 
Harris, then 56, had been Tarnower s 
lover for 14 years when the suddenly 
rich and famous 69-year-old life- 
long bachelor decided to leave her for 
his office assistant, Lynne Tryforos, 

38. On March 10, 1980, Harris drove 
from Virginia, where she was the 
headmistress of an elite girls school, to 
Tarnower s 6-acre Westchester County 
estate with a .32-caliber handgun 
in her purse. Her defense was that she 
was influenced by the methamphet- 
amine Desoxy that Tarnower himself 
had prescribed for her depression. She 
testifled that she planned to confront 
the doctor, then commit suicide on a 
small island on the estate s duck pond. 
But after entering the sleeping doctor s 
bedroom, she was enraged to see a neg- 
ligee that suggested Tryforos recently 
had slept over. When Tarnower awak- 
ened, Harris said she tried to commit 
suicide but there was a struggle for the 
gun. She ended up shooting him four 
times. Harris was convicted of murder 
and sentenced to 15 years to life. In 
1992 , she was released on parole and 
died in 2012. The first TV movie done 
on the shooting was NBC s The People vs. 
Jean Harris (1981) that starred Ellen 
Burslyn. HBO addressed the subject in 
2005 s Mrs. Harris with Annette Bening 
as the lead. “I’m sure she didn’t remem- 
ber the moment she shot him,” says 
Burstyn, who visited Harris in prison. 
“She said, T couldn’t have killed him. 

I loved him too much.’ ” — bill higgins 
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THE DRAMA 
SHOWRUNNERS 


AUGUST 30™ 
SUNDAYS 11A/10C 

SATELLITE: 8AM PT 







Home Box Office, Inc. All rights reserved. HBO® and reiated channels and service marks are the property of Home Box Office, Inc. 


FOR YOUR EMMY CONSIDERATION 


12 NOMINATIONS 

INCLUDING: 

OUTSTANDING TELEVISION MOVIE 

OUTSTANDING LEAD ACTRESS QUEEN LATIFAH 
OUTSTANDING SUPPORTING ACTRESS AAO’NIQUE 
OUTSTANDING SUPPORTING ACTOR MICHAEL KENNETH WILLIAMS 

OUTSTANDNG DIRECTING DEE REES 
OUTSTANDING WRITING DEE REES, CHRISTOPHER CLEVELAND, 

BEHINA GILOIS, HORTON FOOTE 



‘EXTRAORDINARY” 


EMMY 

2015 



-THE BOSTON GLOBE 
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